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Fusion and Dialogue:
On the Influence of Eastern Cultures and
Western Theories in Isang Yun’s
Glissées for Cello

Hui-Ju HSIEH

Abstract

Isang Yun, the Korean-born-German composer, is particularly known for his
integration of Eastern and Western musical elements in his musical compositions.
He masterfully combines avant-garde compositional techniques, traditional Korean
musical performance practices and techniques, as well as Taoist philosophy into his
works. This article primarily explores the fusion of Eastern and Western musical
vocabularies and their unique application in Isang Yun’s cello solo piece, Glissées.
Through musical analysis, this study elucidates how Yun creates “an organic entity”
by coupling 12-tone method with “Haupttone” technique, derived from oriental
musical tradition.

The author also investigates the application of performance techniques from
Korean traditional instruments, including “haegeum” and “geomungo” in Glissées,
and analyzes how the convention of “nonghyon” is adopted and appropriated for the
western instrument of cello. In addition, through a preliminary classification of
glissando techniques in Glissées, it is hoped that Yun’s mixed use of Eastern and
Western techniques can be better appreciated. To conclude, by accommodating a rich
glissando vocabulary, Glissées presents a unique timbre and showcases a cross-
cultural compositional approach. These characteristics inspire contemporary cello
music compositions, so that they can manifest more diversified sound palettes,
expand on performance techniques, and ultimately embody more sophisticated
cross-cultural aesthetics.

Keywords: Isang Yun, cello solo, Glissées, “Haupttone” technique, glissando,
Eastern and Western musical elements
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PR EFEFHI R 5% (Isang Yun, 1917-1995) #eii Ry Be&hvg 7 BLER 7
ALEEAREM R 2 — » MR T EAERFE G EHF% Rt R E
REESSWESZRDE ~ BEEEE > DIRDIEFTE HIAFR 2 BR B EERA
HAEG = T § A EE T AT R > AW B ET kA
A f B B AD A AR EAN D S o D B HERIRZIFE IR M
PAbRE G R R - 3 > FHRFREETE T E%ER T 0 o (central
tone ) MESBIR T ESEEE " Y My EE > iSRG EERRNG
HIE gt = — F#rE (Hauptton) £0% © 2 MAY/E AT # FHARERST B 440y
ALER - R T ONERER  UREERET AR - BT RIA T
EARITEEEA B - FERG RIS AV - RO -

AR PP R KRB B RS (%) (Glissdes pour Violoncelle
seul) o PEAF i E T BB A T =T S 2ERIF P R PE T e R R & H B T
A HEZSH EVARREFLBEWNLEE L TH " EHE
(glissando ) $I75 » [AlF NI 9045 &P J7 BAR TRy S et 5 - ("a b st
#) (The Harvard Dictionary of Music) & " /8% | ®FM "~ B35 3 T

BEEHBEINT - BF R AR EHLIT BEREE o R FDL
Tgg s FapFRlE o 0 WREBEER R T BEE SRR

*ORHRERI g A BT E T EAKIREEERAME - DIAEES (hE

28 G RIEENE AT ) REERSTE S, (5rE 45T © NSTC 113-2410-H-

110-002) ZH I 7R -

Jiyeon Byeon, “The Wounded Dragon: An Annotated Translation of Der verwundete

Drache, the Biography of Composer Isang Yun, by Luise Rinser and Isang Yun” (PhD

diss., Kent State University, 2003), 137 = [thai (et P a0 MBS (ZEHY

#E) (Der verwundete Drache ) #E{TILEREBIZIAE - [R5 5, Luise Rinser and Isang

Yun, Der verwundete Drache: Dialog tiber Leben und Werk des Komponisten (Frankfurt

a.M.: S. Fischer, 1977) - A302 B SCEMEAEINEE] » B b A IR B AT -

? 2% main tone technique » 3% T EETROE | REGES - BOES  (RFFEIH
BHROENREREB o MEIZAEE T UL TIER ) » (BB EEET) B 4 1
(20066 H):4-

3 Don Michael Randel, ed., The Harvard Dictionary of Music, 4th ed. (Cambridge, MA:
Harvard University Press, 2003), s.v. “Glissando.”
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FEAERVRIA LM S T A REERARETSIAS  JBER
Ty R A B S P R E RS — > IREFERIEUA ROOF T2+
) AEAEEFEENEEESE LT o SR T &P SR m
Haeh Yy 1% | TR WEEMETE TR AR AN L TTER © /F
BTG T ZEHE ) (twelve-tone technique ) &5& 7 T FRpE L
% AlE SRR BREEEN: - WERHAEE B EEIL . EatE
BB B -

AL REE B AR E T » FR P FRAE OFZR) FATEMANE
FE Rt E M EEE KRS EMT 2 EEY - BEHILERNES > EE—
RPN IR B SRR S - RIS 9 F an 38 FE i Bl b
HYRTREM:

(W) BURIRE TR

FRSEHTRIEE =B (OFZ=) BIMER 1970 5 - i5—H A7
USSR ERI - EAREE - & OF%) 2k FPEEGEAIFE T —

4 Byeon, “The Wounded Dragon,” 109 - Hyo Jung Kim F1 Injung Song 5#2%F] » HE[EK(#H
S HEERITEE T HEE ) (Chusung) » (MBS F RS EIIROE » DU B
FERZAY TiEEE | (Toesung ) » & & A EM{EFAYHIE - & Hyo Jung Kim, “Combining
of Korean Traditional Performance and Recent German Techniques in Isang Yung’s
Kontraste: Zwei Stiicke fiir Violine Solo (1987)” (DMA diss., University of North Texas,
2010), 11-12 ; Injung Song, “In-Depth Study of Isang Yun’s Glissées pour Violoncelle
seul” (DMA diss., Boston University, 2008), 30-31 - Yulee Choi RI2 & 7= 8L
ZHEZETBEETT O THREBE T, TEELT O TERBELET O DR

M4 FN/EZ - B Yulee Choi, “The Problem of Musical Style: Analysis of Selected
Instrumental Music of the Korean-Born Composer Isang Yun” (PhD diss., New York
University, 1992),91 - [£4} » Kim 81 Song B5H » #EIHAR R EETROARR T " #E
B B TRE ) b TREE THEE ) (Yosung) - BIDIATE T 5L BB AVERSL » DAR

"EREE | (Jeonsung ) » RyPRARIZERERSZ LIRS S 0 MBIV < BIUERDATE
HREEGEEPESSHEN  BUEESEHEAERVEE -
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ZH B B0 - RN (SEEE) (Piri fir Oboe solo, 1971) ~
(RE4kE ) (Etiden fir Flote(n) solo, 1974) ~ &5/ MEZfEZE (L= E
i) (Konigliches Thema fiir Violine solo, 1976) » DLR:45 (%) EHEZER
(FreefaE) (Salomo fiir Altflote oder Flote, 1978 ) =5 - igtbfE g @I FHF
SAERIE R &P )T B L P ROR B T e B SR NS o MR LR
L BE AR NESRAEZRF o - OFZ) a5t - i/ Naigg - 2oy
BRI Ry H = B P AR e B AR EI Y 2 5 AR - S E B ERYIE
fr o AP EELAVRIGTEEE - h2el OF%) FAREBRBERIFELRY]
BRI R R MR B A

PR AR SR S A E R ER GRS - TR 1T ek i 4
RFDRE > ARERI R 2ARER - A RFLANDP L Neppp o 0
N TR FFFAolEy > LAgADLE o ¢ IR KRS
TEftt N Ay HE R A P ARt B ET 2 ERER AN A - [hoh - PSR
in NIEERIHATRENE - AR IRE] - G PR RXEEAIER (F
Ztys ) (Colloides sonores fiir Streichorchester, 1961 ) 0 » [RIAFEEEZELAVE]
1585 " 7§%EZ= ) (glissando pizzicato ) f&—THEE LI EHEZERIE » it
&R AW E R E RIS AR EMAEZ T - 7 S R S R R =
TEREAGPEEES - HHAPRNE  KESENEER %S 528
RN AT R R B S -

FRFR OFF) BERGT ALBES (Siegfried Palm, 1927-2005) » {2
HREZHAE ST ENERERIEE R o ° 2fliH(EZERHR - HEE R
JE4) 13 oy - FFArgEdhei B it - TS m{E I Ay SEiE
Z= o0 IHRBHEMAREL (rEdE S RESHRATEEEMH) (Pro
Musica Nova: Studien zum Spielen Neuer Musik fiir Violoncello ) ‘= » BESULEE
T CFZ) BVFE ST o HRMHESRE B R

Byeon, “The Wounded Dragon,” 83.
Byeon, “The Wounded Dragon,” 243.
Byeon, “The Wounded Dragon,” 128.

Rudolf Liick and Tully Potter, “Palm, Siegfried,” Grove Music Online, Oxford Music
Online, last modified January 18, 2006, accessed July 27, 2023, https://doi.org/10.1093/gm
0/9781561592630.article.20768.

? Isang Yun, Glissées pour Violoncelle seul (1970) (Berlin: Bote & Bock, 1971), 10.
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-

CB%) MOSE TER ) K5 WESATE RO E AR © B
BB EIHUIE R BN - O R T E RO
BGPTSR KRS RIS M S R
S F RIS 2 R E A TR S S0 e R AR
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V|
Wi

=~ (ER) fEamiir
PG5S Y A EhE RS

(—) PO T FEE ok o B

BRREME - EEEEE Y ERfsN RS TER &
SEHLHA F4H S —AEA REIP R e B E L - B TR ERAE B
BLHAN SR G B P AGH LA - P BT OTESEEIN TEE ) ATEARE
HE L - BRI H W RIS SR 5 - Wi B SR R ar I RIRIR
710 P REFHIROER - IFEREREEEES > - HEFHELEE
& - P ERMPR TR SRR ER TS ERER - HRNEZH
TEdER A MEMSRERLEE R TREHSN T ERER0E, -

10" 5 5w chpyy FeFfRBARTIR 2 | (Remarks and Explanation of Signs ) - Siegfried
Palm, ed., Pro Musica Nova: Studien zum Spielen Neuer Musik fiir Violoncello
(Wiesbaden: Breitkopf & Hartel, 1985), 4 -

1 Palm, ed., Pro Musica Nova, 4.
12 Byeon, “The Wounded Dragon,” 137-138.
13 Byeon, “The Wounded Dragon,” 138.
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FEBMERUL %ZIKJ:EU (&1 B Py 388G » 75 i B Y i A f B
LA B 2 [ A A - T R B AR o T R AUREEE
AR GRS DIRE - WA NEMEE TR - MEEEENE
BARGEEREEAIE h AR E R SR - T FEE ) WERKE EEEE
Z= (glissando ) ~ B (trill) ~ BHE (tremolo ) EiEE5Z (vibrato ) ZEZ AR EEH
Tk WEESIENRITE(E - TSRS L= SR B2 - T H
"o BT L BYML o M EISER E’JE ﬁ{ﬁﬁﬁﬁﬁfzﬁﬂ’]’qﬂfﬁiiﬁ
PE E SR B RS A PR E] - PR

\‘/

AR S ‘* B, ;H:Eﬁg Kﬁjﬁﬁf"&m" s k55 @‘;"'Jm’a C oM T
N & %w,wﬁ;é:éﬂ;gﬁgg‘ ~"r,:,,].§,i,¢|__:‘]§p,5\.f’
E2- %%JUMwMMyowﬁ%%mﬁmxiiﬁﬁ%ﬁi
ded oo
T e s L (Christian Martin Schmidt, 1942-2024 ) FERFFHZR T Eip
HRGE ) BRRdlrRi= {IB Ex 1EFH M- f%f@.fsél:é %Mo AR AR
HETIEE AR AN F A %@ﬁdﬁ:@ﬁﬁ

ﬁ@%“%%FiﬁﬁﬁﬁjwiLﬁUU&L%%ﬁ¢FV%J@E
B2 g R ER RN ESE M - INRZIEZEMAYRIFiEE
FOIPERI T4 o V7 F4EEE 5 (Hans Oesch, 1926-1992) fa#gs] : e 322
FRLE . T T, 2 TR0, fr g AR EDmfEs (FHEF)
hg @ o 1 PERMELPR " EeT ) BT IEEERE ) ohlSE TR A

4 Isang Yun, “The Contemporary Composer and Traditional Music,” The World of Music
20, no. 2 (1978): 57-58, https://www.jstor.org/stable/43563630.

Rainer Sachtleben and Wolfgang Winkler, “Gesprach mit Isang Yung,” in Hanns-Werner
Heister and Walter-Wolfgang Sparrer, eds., Der Komponist Isang Yun, 2nd ed. (Munich:
Edition Text + Kritik, 1997), 294.

Christian Martin Schmidt, “Europédische und auflereuropiische Musik — Isang Yun,” in
Brennpunkte der neuen Musik: Historisch-Systematisches zu wesentlichen Aspekten
(Cologne: Musikverlag H. Gerig, 1977), 126.

Andrew McCredie, “Isang Yun (1917-1995),” in Music of the Twentieth-Century Avant-
Garde: A Biocritical Sourcebook, ed. Larry Sitsky (Westport, CT: Greenwood Press,
2002), 589.

Hans Oesch, “Musik aus dem Geiste des Tao: Gedanken zu Loyang (1962),” in Heister
and Sparrer, eds., Der Komponist Isang Yun, 11.
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FZEARGHE gt R > mnsEgE s e SENEs T
5~ BHE - JBZE ~ #5228 (pizzicato ) J)Z % (harmonics ) S5 [E]8 F R 7
AACHESE - EEHETNZEE R - SRER T2 IR E M B EEY)
ARRES > NMETRREESRIRI ST > R R SRR A -

(=) Fs T8k ) HEH

FRIY 1957 FEREE(FiIZZ & FE (Josef Rufer, 1893-1985) 2! 433 T -
THEHYE ) (twelve-tone music) o T - PRS0 T BIFRERCT HEEE S
%2 | (Internationale Ferienkurse fiir Neue Musik Darmstadt ) »  HA4S% 2201 &
BRI S gEfR e - 2 B RHEEIE ZorhIrE B S - RS
BT AR FTER YA H 4% ( Amold Schonberg, 1874-1951) T — &%y
5y AVESERE F o B AP SE A B - DRSS RR S R -
REBHZERE M - 1970 /Y OFZ) RHEMEIRNFES - SEM "+ 2858K
% Ry RS R -

VO RENEREET - (FHPRIAERTRAIE ) o (FEEEI) 1987 FE 21 1 36 -
20 TR SR o7 AR » 25 Isang Yun, “Uber meine Musik: Vorlesungen an
der Salzburger Hochschule fiir Musik und darstellende Kunst »Mozarteum« (Mai 1993),”
in Heister and Sparrer, eds., Der Komponist Isang Yun, 311
2 BRI R o WAL ANIRIE A E RSB R (1919-1922) & UE
TEARIE(EHBhE (1925-1933) - ZIEH EEAA HSHHsEHE - 2 E st +—
B A4 (twelve-tone system ) #EFTIHFEHYEREE - 22 FL Bruce Saylor and Michael von
der Linn, “Rufer, Josef (Leopold),” Grove Music Online, Oxford Music Online, published
online 2001, accessed March 17, 2025, https://doi.org/10.1093/gmo/9781561592630.
article.24100 -
Harald Kunz, “Yun, Isang,” Grove Music Online, Oxford Music Online, published online
2001, accessed July 27,2023, https://doi.org/10.1093/gmo/9781561592630.article.30747.
2 W7 Z A (Karlheinz Stockhausen, 1928-2007 ) ~ #%55E ( Luigi Nono, 1924-
1990) ~ 71%12%4 ( Pierre Boulez, 1925-2016 ) FI81%E (John Cage, 1912-1992) %5 -
Gottfried Eberle, “Monologe: Zu den Kompositionen fiir ein Melodieinstrument,” in
Heister and Sparrer, eds., Der Komponist Isang Yun, 139; John W. Turner, “Performing

Cultural Hybridity in Isang Yun’s Glissées pour violoncelle seul (1970),” Music Theory
Online 25, no. 2 (July 2019), https://doi.org/10.30535/mt0.25.2.6; Song, “In-Depth Study
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CFZ) +=8 AR TEA ) (Prime, P-0) %5 FF F~D~F - [#
E~-C-HAC-E~-G-~FG-B~A-[&B (& [&FI1] From) - » (& 1] &
fic (7EZ=) 1Y P-0 ZH MM+ —ZF5|5EMHEE (twelve-tone matrix ) °

(ool 1] (%) = 546 TRl (P0) 471

HEFoik B S
AZE NEZE RZE NEZE =B rj—i_ﬁ——ZE{—‘ I W W iaml
J L " \r I L ! . 2 o D
@_:—EO—E‘—F. .:#1 r - 7e = ii
i
P-0: 1 2 3 4 5 6 y/ 8 9 10 11 12

[R1)CGEZE) 2L = 3 5L g

+ % (Inversion) |
Io Is I Lo Ie I Lo T I Is I; Ls

Po | #F D I | #E C|#C E G !'#G B A 1B | Ro

P, |#B|#F| A| G| E| F|#G| B| Cc|®E|#C| D|Ry

P, | GleE|#F| E|l#c] D| Fl#G| Al c|®wB| B|R <«
—~ Py | A| F[#G[#F|®wE| E| G|wB| B| D| C[#C|R, &
A b | Ci#G| B| Ai#F| G|wB|#C| D| F|WE| E|R "
o Ps | B| GIWB[#G| F|#F| A| C|#C| E| D|®E|Rs &
= P [#G| E| G| F| D|®E|#F AF%B%I-CBCR;UE
s p,| Fl#c| E|] D| B| c|®wE|[#F| G|wB|#G|] A|Ry £
. Po| E| C|®E|#C|®B]| B| D| F|#F| A| G|#G|Ro <

P; | #C A C | %B G | #G B D | #E | #F E F | Ry
Py | E B D C A | &B | #C E F|#G | #F G | Ry
Py D|&B|+#C B | #G A C| %E E G F | #F | Rg

RIy RIz RI;; Ry RIs RI; RIjy RI; RI: RIs RI: Rl

t # 4748)% (Retrograde Inversion) 1

of Isang Yun’s Glissées,” 60; Jee Yeoun Ko, “Isang Yun and His Selected Cello Works”
(DMA diss., Louisiana State University, 2008), 37.

P By LA TR (Prime) ~ T 377, (Retrograde ) ~ T 1§ |
(Inversion ) B " 3if75 | (Retrograde Inversion ) o DA N3 A DL4E S AR+
THE TR, (P) -~ Taif7 , (R) T8, (1) B Taff 7l | (RD) -
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B B & > REFFSEY TEE ) MR BREEERE - A5
BV - B S PnvsEE o E PR FENAIERE - Y EnH
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O SEERA T T(Z) B T A BAUT T EREROE, Z6E
28 Byeon, “The Wounded Dragon,” 133-134.
29 Sachtleben and Winkler, “Gesprach mit Isang Yung,” 296.
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FRIEFEEERAREOVEZETS - 40 "5 22— (Viertelton ) ~ " &0
1% 4 (ungefihre Tonhdhe ) ~ " FH = %% | (col legno) 55 » MLk & 510975 Wikh
R o FEAPEINESET > NS EBEEE RTINS SHME - BREED
TGN FUMERME » PRERE SRR DS g BRE
B -

FREE S YINHE S A R ST E R T P R Ep > Ty
> TEEEE G o —HHRA  EEYIER SR - DL OF%R)
R FREFESEMPAFERT T F2ERE, (95 P-0 > B4
B 51 P-0 #% P-6 Bf > RSB BN EFIN—4=(# "3LEE , 7+ G- B
Fe A (P-ORJE9 10~ 11 F > P-6 Y5E 2 -3~ 4 F) 2L " Tips (& B
(& [ 11> P-0 B P-6 fyLEFF LU RIEMZ R ) - eI PIEAS & (351
FARTERDE (R [EEG) 3)) - BT #mItEEESE T3], 8 T X
Gh o EEFIH P-0 #E P-6 - HIME M2 P-6 V4SS E> HEH

vy
H

vy
H

33 s H@Et o Yun, Glissées pour Violoncelle seul, 10 » HRSARIEZE —FEE - IR
"B Z ) (glissando effleuré ) » H#E—5fam R N T (%) TiEZ ) ROGIE4E
Hh Py BRG] | -
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FIFERIEE] P-0 I > ERpE A 200 - HREURNRIE LSS _ R IR
& (R [FI1D-

(% 11CHF%) -3 THoF32 2 Tigqiiz, 288
HEESE =2 EYIE T
.= ca. 60 P-0 | 55 117 FFF3 BI85 417 %Bs | FHF (1) *—>&B (12)

P-0 AT IR 255 517 FFAs | i
(DA Tz Eecsl
J=ca.78 P-0 | 45517 FFFa FI5E 6 17 %B2 | FEXGRE IF (1) —
[%B (12)
P-6 FoiTEE CLEFE 7T | —E (12)
4E
P-6 81T C2F5 81T E2 Fiiia
P-6 6 817 C3 F|EH 9 745K FHRGEFH E (12)
P-6 F10{7EE 2 CFEE 10 | frEHEFEE (12)
1T Es
I-9 5510 {7 [#E2 2|55 11 17 B3 | i
sempre accel. P-0 FEUNTHAREE 121745 | »D (2)
R
P-0 1378 E 2 AF 5 REFEIE D (2)
13 77 [#B2
a tempo P-0 % 13 {7 FHF3 EZE 1517 (—E (7))
[%B2
rit.—a tempo P-0 E1SITFIF3 BE 1817 —[EB (12)
[%B2
—molto accel. P-0 18 17 FIF2 FI[iE—44EE —-C (5)
(EfEAE| 45%
FFitE)

M ESE I T

IR 15

Ee=laval
HEH

=SS y= T
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R e AL 3 EE
KAFEER (BR) RAROIXIMHARTEZR BRI D EALSR

(1Y) (%) Lehzersmi

X == -
PAKPIE =1 F=1

Nih BRI R Y BT B AR RE LS - A P2
FAELBR o FHRE NG T AMRE Y HE g Law
DR > RREA K 3 B o ka Aehd BRI B 0 oD A8

PLER  frr B

Ferh TR EA T ERE ) BB Lk - PSR E
BEFRTEHZHEMA OFz=) SifEnt > HEEEEHEAEIITE
{EERRE ENGREM A S PR mB N BRIESIPRE -

1. G R

FRFAIEMERTE AR E(E (+ 2% El%E) (Die Komposition mit
zwolf Tonen) HHEH! > T+ 255 | SLE(ESATEIZZHE » BIAE LFE T 44t
JERpER RN RBBEEEFEEET TETREREN - £ OF
) o PEEREEEIHIVEE:  fEEA T+ SRR B R AR
INERAR o R ER IR R E AR 2R - B—J5E > FHERAIER
SEAMA AT > Ry SEh IR (A R e A S LIRS - B TR
T NEAR ) B TR ) ARE R T B BT TRaks | e
B TREE T N B B RIS -

FRFE CBR) HBEELRENT © F AR S S5 —
1~ 5849 604 (<=ca.60) Fith > BEIIRRIE T84T 78 90 (J=ca.78) ¢
o eeEEBRTEOER ET 449 60 $1 0 1R LL TUIEAY , (Pesante) EEYEY i
TEFE =M o S URERIE BTG HELY 46 1 (= ca. 46) o FIUSLERIIATE
FE O F 5884 60 11 > Bxi& A1 T ERAY | (schnell) EEFELTS® FHZ0

35 Bruce Duffie, “Composer Isang Yun: A Conversation with Bruce Duffie,” recorded

August 7, 1987, transcribed and posted 2023, accessed July 1, 2024, http://www.bruceduf
fie.com/yun.html.

Josef Rufer, Composition with Twelve Notes Related Only to One Another, trans.
Humphrey Searle (London: Barrie and Rockliff, 1965), 132.
BRI TR o AR S -

¥ semclR R DB > BERERSE o RETEL R > HHEME | (schnell,

aber Tempo und Bogenfiihrung, sowie teilweise kurze Unterbrechungen beliebig ) »

36
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2 o BT EAVEEGET - RS R(0liE 2 LY 60 AR E » MEMR
Frets 2 Mnvaser: - et —(f%E KB EF LS EVERE Lifg X
JB% o Sz Bt HH TP R SRR R R B A o SR R 2 2 2 P A L e R R R o
(BZ) S—=mhmER T+ 285 T TRy ) EUERM B
15 REERp e AR A E - R E SRR IR BN R
B FTHEERIR o B —EEAE Fr i ik G - 5 %=
FEfh T2, 81 T HSZ ) (arco) 0 DURSRE L MRV ASE BLEREE > 40[E]
HAS s 2 S B8 BB L - pboh - FREEMEER TIFE ) I
SRR (A S S S I8 - B8 88 FEERA] P-0 ~ I3 ~ -8 A1 I-9 PUfd %1 » ]
Sy B T ERGERE  E—EoE P-0 & -3 0 DL P-0 A ERENES  #EH BT - T
PRSP AEN ¢ 13 RIDIT B2 A T B - Bk TIIEN ) 5B
B FEREMUEY 19 K 1-8 BB T AR (R [FE61 4]
mf& Ll P-0 &EfEE " 4EE o B = (ESEEEAREL - B R AR T A
H 2 FH A o S ©
RERE > HEEEREEIVE =% > BE%EEER T SMEA |
(Plektrum ) R "% | (FEEREIFEEERT) - HIUSEEAIDIESIHEY
F=EERE T REER O URBEAEEERERNKRN T CEEE ) AE)
o B TS | (sequence ) fBEfF04 - HEENE ST (R [REBFISD -
THPSEME (T At S il J=40-560 &K E . =56-86 T "3
AW FbaR{EApEae ¥ OF%R) DU(ESEE R E Y & E
NS HELY 46 THRE LY 78 A » HrhEE 4R w55 SR TR R
& (G884 60 1) > ZAMZEEE FENT aHLEEiZERE (BRAFFZ R
HE R NEE ) o BN SRS HEL) T8 BEE BRI
BRSBTS 60 R —E LAY L) 78 a8 o LR E A
LY 46 11 > BET PP SEIEMRSERE TR - EHISSEEMRINE RS -
USRS AR FBERE - (BF) 8 " HgREH
('sonata da chiesa) FH{Ml @ 55 —4¢EE EIUIFFIVE SRS » WEBE =R
PSRERYRTZH ¢ 5 SRR LB R F% > THER G RISH 8%
ERE U TA ) BEREA DG RRHEARBEIVIEREERE  FIU%EE

3 ephpa o (FPREREIERTEAIE) 37 -
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Rha BLHEE
WRAEZEER (BE) BARATINHARZH AR BB EALR

FEERR) TR T ST > BB S IR B TSR RS 5
HiF5 - BEEE CAVHENER(E OFF) (FRIAUFRAVERIE 1%
NP AR R R RV AIF A Eh B & -

(614 CGF %) 523 %1116 7 (Timwd e, £5%)
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ol S1(F %) $e g % 176

ZE+XNETRHK

N NEERHKRTA
arco
Z = Co—— X~

2. T BT RS BORIRE ERER]

FiFTa - FRFAE CFZ=) TEAAFESIZERET > DU
FYIEMHERERE (=R~ NE) (EREI > FEIESe A R S E 2 [T
HE VAR - EE TR EL TSRS SOTER - R R R
FRVEERT] - FPRFE PG ETYEIHTERE (2 EE RS
TG ITHE - DISE—2EE R - =51 P-0 HYMET T IR R 4SS (1K
STEELY 60 fHEEEE R riEsy 78 1) WECHTERR (R - EAEE AR ERETT F
Bl B> AE—Damfbisfssigmas (R [RRE12) - (R3] R (& 1D -

18



R e AL 3 EE
KAFEER (BR) RAROIXIMHARTEZR BRI D EALSR

e b > PSSR AR Tk - R MRVEE TR
FERFETSIE T EeE ) AERRER - HRREYINIEITE  ES
SEEEGERE - POPSMEMERES P-0 AYRTTERS - Mk S S IARIERAY T 2k
FESE —LEEERETE - BN M SRR (R [REFI6D) -

(#6061 (F %) 5- #hBresi-#ing

molto accel - -

3 arco 3,

',—-——- ———---‘———_———— ---..— — — — > p————————J

T -._' --- E ! i?’%%C
ca. 60 .

lal  PEZ- T -3

MLt B IR 55— B = e [l SR ?*@%E‘K@FW‘EHE’FZ
51 P-0 {F RHEREfs s SRERERGIFARAVET—1E - A28 - K P-0 ZREH3E
FHIRITZ - AR = Bk SRS g A %@IIE%EJ%MZ,\%Z%
= (R (FEFITD - [l - PSSR RIRE R L5 C - (555
BASE SRR > DURGE BLEE = SRR AT o IO ETESE PR I -

(61 7) (F%) - #hsesiz23mg

7
#HEC

mp— f off

S 2 - e
THEC of o o o = w

(durchgehend pizzicato )
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(BAESZ - TUsE 2 > FHPFITHEATR IR - BEREAHE D
BP0 RN T EBE )  TIRRAURERS - (L5 =S
o PAPREHEREY] -3 AIATF T NE4H ) (hexachord) » IS T1&FE )
(R L3861 8)) « FI » 13 8¢ TAE4, WHI=ZEE BG-GB
[0, 1, 4] " =Z4E%E | (pitch class ) » BAEEPULEEE 241 [-9 fYRT=FFE E~ G~ E [d
o [0, 1, 4] TEESE - HEPASES © DUSSRE VR SERBAIAE TS TR
fEE > AR TR ) e R -

eI 81 (F %) #2845 11

3 AT Toxda,

Yibe) ix

<
Plektrum

weg

SR EE YRR > AMERREOES T 25, BT B
F ) BORIPGGER] > FRIR M S A B EE RE N E L - AR L
Gz - PP SEREIRE DB AR AR S S PR —ERA -

(1) (1) Bdup LS L Bl

1. wREEHEEES

B (%) AROFESENEE (1971) HEREBEANEN (E
B o FEREARESS H B (AR R B S B SRR R M AR 1963 AE Ry Mg
ZHERIE 2 (HGEH) (Gasa) » HififaiEmE " o283 (arioso) 2 g
W WGH TR S #A R0 P R g Bl o A £ 5 F
KE:p 3 EDPP 0 SZYEFHMREHAFFZANE OFR) I 2
2R AL LR T 25 ) (haegeum ) B T 20%F | (geomungo ) & Wi fE%SE

40 Byeon, “The Wounded Dragon,” 136.
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R e AL 3 EE
KAFEER (BR) RAROIXIMHARTEZR BRI D EALSR

ssHEROENIRFE AR - OFF) SRR AR EH g S as R A IR
TR BE T E R MRS -

"RE | RERES L AZEs > BREARIEEREE  H - %
Pr-s- &% RS/ G saldE - TR Tanc g, 2 28 - %
ZMERZ R - SEENES > BEWRE " &ETAE | (URESIEH
PRASERS AR B L FERME T Y - T XE ) ARG TAR R
ZHIANZES - ¥ ZERERTRAEMUEAREEZREMER - B OFR) £=
SEEERR T EIRGE R 25N o RESEEE LA A S MR S A TR
EEMARERT > EEERESEGEAHERENEE - 5 =E2RR
RIGEt » A R P S 2B R BRI R R LS -

"RE T ZE ) EREEGE D SR EENMA > EE RS
ROy s R SEEs A 2= 5 - (ESTEREEe TRy &S - Pl
B AL Ry ER R > PR IR E 5 ARG R IR (i (o Er SR IR
ZITHE(LMS ErRE - IR S R E SRR EZaE -

2. BUBRBR{HALTE TR ) BTN S AR

BRI SRR ERBIEIE PO S TR SRR
A A TR RSP 77 25 S R 2 RO 77 I B L 2
£~ FEARTGRE : RIBH - SO B AR OE - 5
TR ~ ST - SR REEASRE  HETESENE - 5 P
R,

4 Walter-Wolfgang Sparrer, “Monistisch und universell: Nachbemerkung 1997,” in Heister

and Sparrer, eds., Der Komponist Isang Yun, 316 ; Ko, “Isang Yun and His Selected Cello

Works,” 36 ; Song, “In-Depth Study of Isang Yun’s Glissées,” 25 - [ IEEEZsAYEE4

Tr487R A 208 Keith Howard, Korean Musical Instruments (Oxford: Oxford University

Press, 1995), 34-8, 30-3

Robert C. Provine, “Korea, I1I: Musical instruments,” Grove Music Online, Oxford Music

Online, published online 2001, accessed July 27, 2023, https://doi.org/10.1093/gmo/9781

561592630.article.45812.

B 1961 FRTZEEAIED (HEEW) (Colloides sonores) H= (54w » H:
HREE SR EAVALERN Ry (2F) (“Gomungo”) e

MR R, Song, “In-Depth Study of Isang Yun’s Glissées,” 87 °

45 Yun, “Uber meine Musik,” 297-298.

42
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FRER2BLRAEAREARRDES L@ AL T AR
(nonghyon) et s5m 24 M3 | R4 E & 4 - £ & i deie
Lt FE2 SR A BHEF AL A PR

PAPE T &S E = cire - | 752 ) SUDINEREE ~ V8% ~ Uy —F iR
52 5RTT > EAlGEE O EA IR G B R EE TR - v DL (R
B 9] 1 T EEE [F B RO FPSRERVE T RRN A B - I
2% - AISERENZZERSCE « GiRE - U RIS EERY S
FEALEROE R THRE ) IREENSERY - AT RIS
e MY E RIS - [FIR SR RO S S PR Y B T - IR
BEEMK > FRESENTEEL -

[619) (K %) $- %% % 1618 i

a tempo

e Feefeedr

B —oF P—F WP ——f » sﬁp:ﬁp o o e
‘_‘.9_‘._ ar’é’f‘fg"“”" R Ve S —

af
Q"—u--:.r-'—'——-————-l—‘———\.l——_— - >

w »

46 Song, “In-Depth Study of Isang Yun’s Glissées,” 28.

47 Chul-Hwa Kim, “The Musical Ideology and Style of Isang Yun, as Reflected in His
Concerto for Violoncello and Orchestra (1975/76)” (DMA diss., University of Illinois at
Urbana-Champaign, 1997), 44.
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R e AL 3 EE
KAFEER (BR) RAROIXIMHARTEZR BRI D EALSR

(EEBI 9] 5175 4 FEIE 5 Tl RS B 2IIREMTS A &
WP B SEAEARE B E R S T AR E TR o DA DS
AEH - EPTER GRS > B T A HAEMERTE LS S IE N rE
RS RERE L - ZREE R B S 2Rz - 28 > R IbR A SRR - A
E PR Z AT F [ B o (R THVBIEACE BRI — (A & (b2
S (EE mH TG - e HEEN—H0 > TENELEEERE
BRPEARER IR - WL > HITERAYEZ= A 58 AT BLES R B
& MEFEHERARE > S EMART - RS %EET - L6
FEylE B WIEPE T EGUE E N RS o KEIEGE A BHIE AT > 23R
AR M B AG -

(EEG] 9] HYZE T8 NHREE A TIPSR Ty 2 —F 5 (™) - U4y
LB IR G o B O R (B ILAE S - I RRER o R
T Z RIS - 20T AR EEEE ST T2 —F ) BEE
s R — TR o HEEREIh > WU — S WIE ARSI E e EER
M MmEEEEIE (SB) SERERRIES > DUERE—S% - 3
REEEZ ISy 2 — B8 - IEHR TGRS SIEREL > EBEER S
HELF S MR IEEREER LY E) -

Besh > FPEMRR

bk LR A SRR B LF BB R B
¥ k- R RS FETSRA R RS IRES o L
TR SRE B AREF B L0 B 8 Ly
BAeRTens BT A - SRt RS ¥ AP 2 2sd B

o &SP i ARGE o B

DIEgrusees A ol (H (5561 101) » &L 1-9 ~ P-0 ~ 1-3 ~ I-8 ~ P-6 YfH
REERMR » EFAUEREVEMR - B S SRR - &% P-0 F
REeEEHIE - WAEPEZ S (decrescendo ) FIEGEE - Z#sER " H=EZ -
CEREEFER P-0 YRR > DURS AR B 81 A W TEpE 2 R09ACE » Al
AL BN EIRVHEERSR o 2SRt s B s TR ER R
HIEERE » B2 B SEnV R PR T RE M

* Yun, “Uber meine Musik,” 307.
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schnell, aber Tempo und Bogenfihrung, Sowie teilweise kurze Unterbrechungen beliebig. /;P
=] - |é

7T
0 P-()

f : ) > T
immer decresc. bis zum Ende (p)

00
O

r’- ‘\‘ 3
. o =1

— ¥ =
ot e 3

poco rit.
(ab ier 2u col legno natiirlich iibergehend)  *~¢'32%
»

>
=
A

»

/

7€ [EEE1 10] JRelRZRE] > FPsEEF P EGHE RIS -
YGabHE - B VIECABL RS ) RISEES > IR TR EE R AR
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R e AL 3 EE
KAFEER (BR) RAROIXIMHARTEZR BRI D EALSR

& o RARBEUE+ BB ny S - (HEEEZRIER] » DUk TRy, 2
R B E R LR - TR S R BCR - B EAME RS
TS IREERER N > FIRF R TS R AR B e

PRSP TFE, FOTHVER] - N E(E T SRR B (4 SE Y i AR
0 MR A R EEES - e OFF) T BEANEEY
TR BOERVERRE - BEHAIRA S L - AR T ESINER - 1€
(BT S T ) = S A N LA S S (S AN R SRR R - BRI
SEIRAERE o IRATH R SEATI AL - (B BB R TR > WAEMAYE TS
BIRTHIRER] > AR AT ERPE T H S U B LR AR 5 - ¥

(3D "% ) Brpegeih PRI EasER

WRTFTAL - IHERE TR IEMEZE RS TR ) (VERER T G
W A A PR BEESE T BEEEVE 2 5 (D) H%E
3% (F) W P gz ) BogiRt THRrE R TF § it D 3
bk % F kP o ;) (Das F nur mit dem Nachklang vom D durch
glissando zu erreichen. ) ( &, [E&%]2) Z5—17) °

"EE ) EREMEm T A S EEATR RS IR E AR
bR 7 RAEAN THIREZE 0 28 EERLLA R TEE ) KRBT
TSR - DIE IR E RN RN

1. #BRIE%

72875 ) (pizzicato glissando) B "HIZIEZE | EHEEHIFEHEZEHY
BEGHREER  BERAN TUREERE ) SR LN BTSN
SR - AR T HEREE L T PR RIS LH T ENE
% BIREACHTE By TIRIFERDEZE ) MR (R [EEE 11D - &R
BREZTDNHRNEE - Fat THERER ) RERVEES BB\

AT o WHEITRAENFEEE (Gyodrgy Ligeti, 1923-2006) (KIieZHE=R=15

49 yun, “Uber meine Musik,” 307.

0 trgent RURAY T8 (glissando) —ALEIS A SHIENEE » FESHIFEIT - F
FRERERTREMERT T #EEE | REMEFRITEZ > BURRIEAR -
DSHZEIEEER T HZEEE > DFER -
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i) (1953) $B—48 - BEFERCL - 280 > ARFEN (OFR) BF=HEEE
Gt MR R R - DI R AR s 2B = & 0 REILIRIE TG
FOAMEEE R » W3 TR e A\ GE -

GGl 11 (R %) 5- 8% 0 % 4-5 63

FEBFAE P 7

(pizz.) BENEET S ( = E . :
#ﬁn =~ E; — E Sirtee—t
g le:v kg e —— T R
- r
7 =) mv# * = 2
BHE N F & Jca.78 —3= —
arco pizz{is™ > 3
SN\ ST\ = ~~
A | W R W e
= = vl
= 7 7 7 (Vibr) jf—-=j

2. Phi=lgzs
" BbfiE ) (effleure) DIFFIR " x ) FEEC > BASATHEY - BEERAGE
FRETZE R 2 MEE - Al 2R ENENE 6 - ROFE5
FEMERCAM A - NIREPCSCR R " U %, (2 [EEP1 12D -
BERGIER A A > 1960 AR Eam P EABEIER -
o] 12] (%) 5 2% - 53R
arge‘_" 4 Pbli'&
BRI E=

A

3. RAEE

" #HEEZE ) (oblique glissando ) 24575 FHYFFE1E MARAEABHYESZ [
Hp—5% N TFEREIBEAT) (e UEZE7%) » 55— Ri% LayFHERI#E
B (A (561 13)) - SERCEE BE R T 0L - Ep B
HH B R o SRR R R MR RIS
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R e AL 3 EE
KAFEER (BR) RAROIXIMHARTEZR BRI D EALSR

4. RIagss
"2 8%, (contrary glissando) #5/7 FFHEERRAMAVESZ | » [
WM T EvEE) (A (BRG] 14)) - PR EERERAHRITER S - !

GHEG 14 2) > - #% - 5 16 AR

——
\__
— il N

TERE  mEREEE EEE s ERERsEE T e R

W ET SHRESEMES - EFEUERE ) » K58 "B EEZ | (tremolo

glissando ) Ef&ry " FISEHIZZE5Z | (col legno tratto) Wi E555EEs (con
sordino ) ZEAEMBFFAVEERIR (H [FEH1 15D -

(60151 (k%) Se 25> B 2FmR

ISP OB%) ZAT - BENIET (Nikos Mamangakis, 1929-2013 ) ELAH:AHE
%%%¢%<§¢>Ommaww)¢@%ﬁ@%$&ﬁ R4 EHT (Tannis
Xenakis, 1922-2001 ) 45887/ MEER) Ck+ TS )) (Mikka “S”, 1976 ) AIAJEEEE
ERE I ROA B Y/ NEERIAE L - 2 B, Patricia Strange and Allen Strange, The

Contemporary Violin: Extended Performance Techniques (Berkeley, CA: University of
California Press, 2001), 85 -
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?%‘J TS T B R B AT E%Féﬁzé’]éﬁﬁfﬁﬁ ’
"EEEZ ) (trilled glissando ) Rl R T HFFEHEEMIDANETIIRE -
ZHEVVHEHE S ENEEST  A RS TE = [EIR %’ﬁiﬁ{%ﬁﬁ—é%ﬂ@
A (F (561 16])) - FRSEEE PR IEEOEAFIIR -

HEA 16 %) %= %% - %9 R H

e

7. WRZBRIMATE
FERZ=ZIRIMALESZ » DI hmERR (R [EEE] 17D - FASREHRAESE
A PR R LRI HITE 2K

(e 17)CF %) - %% > %6 FRT

8. MMAFFIABRIIIE 2=
PN s =SEE i f o M A BERPRE 0 > Bl [REET 14] Ao - B
T TRIEEZE ) DS EEELE TS ) (saltando) ©

9. M EIEE

BE OF%) =B HEMER EZz - (350 18] FRTEHR s
F /8% ; (microtone glissando ) DASh - EEhE " FF5% , FVEETFIL - AFDU
RS R B — % > BEHAETHVESR - Wy 2 — B BEELERTT - R
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R e AL 3 EE
KAFEER (BR) RAROIXIMHARTEZR BRI D EALSR

LR EAVRE - WTARLIN G T 2 ERGH D P A
FLURNTH 52 > BB T BB HERAET) - (B2 Ty e ,- 7 I
Hh o [EEE1 18] TRAGIR A A2 ERIES - TOUNER (AR ) 8l
B (AIRRRsk2) BT - Eg T EREE S R ENE T TRE
MyE S o BRI T ] RERE PRI SN 23R S & LHVE(E - Sl
FIENEZRBER T T AR O - L (eplCRPE T S E S AR SE T -

G 18] %) % =#F > 58 FREAESY IR

10. #WE =S

FHPRZELERFEIREMIETT - 2EFEAEENBEESR (A (54
B 19)) - FEEUEZCUHEE 1950 FAHEH (Earle Brown, 1926-1902) BilgZfE
FizbEL (Krzysztof Penderecki, 1933-2020 ) 2 AFESLT » PSR IAEE N 24
HEERl = -

(6] 191 (R %) S %% % 10RE

OB —iiit > FRREREAREEBTEN 8%, RIS
B B AR SR 0 - (RO A3 A Y RIS (B
B) - (% 2] FIHATL-FRUB SRS - W AR08 3 S (o T/ - BH
TEFRRETATHEE - A BREE RS OB%) HIAmSs .

32 Song, “In-Depth Study of Isang Yun’s Glissées,” 28.
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[# 2] CF %) ¢ ent ok £ 3097

BEETT | BE | B AR
: R A PR B ERCR 4y 9
L AR Vo | SR - B el i -
s s BTN B > RS
N J | EREEL s
o Je FACTRIRARAIEE, - Horb 032 L T4 (R
3. M2 S+ AR T A B -
4 KRS e FAETHARAS R LT (B -
A |, | mEs S R - SES
- BREAR ERFEE - FHINEEAS T -
A (ERE D R E TR - RN E (L -
SLLLES TR -
N
7f£§@m SHEBI LRSS - ATk -
8. MRS . -
v v | @ems - s s
, r= eSS == VA
NP [ | s e TR o aamer

BT B LAY R - BR IR AR T M

10. &l
S

FERMERRETET AT SRR - BiEEHY

9~ 5 &5

£ CFZ=) | PRI ZEROA AR - ERE R E s S
FrESLR T BRTEHEEOL - BEES%S (WRFHZE) ZBE
Rt DU T3 BRERTE > BERREET BB T RIRE
77 - fEdMEREF R REBR AT EAIEROINER - Bl R &

SESSEEH(E AR - AT

PaSav .
BOoE%H

BIMESEEHE - AlE RS U b HT R
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Fusion and Dialogue:
On the Influence of Eastern Cultures and
Western Theories in Isang Yun’s
Glissées for Cello

Hui-Ju HSIEH

Summary

Isang Yun (1917-1995), the Korean-born German composer, is especially
known for his integration of Eastern and Western traditions in his musical
compositions. In his works, he masterfully combines the avant-garde musical
language, traditional Korean performance skills, the “Haupttone” techniques, and
Taoist philosophy. This article focuses on Glissées, his solo cello work composed in
the 1970, and investigates it from the perspective of a performing cellist. Through
close reading of the score, performance interpretation, and musical analysis, the
author explores how Isang Yun creates “an organic entity” by espousing 12-tone
technique with “Haupttone” while at the same time discusses how it opens up new
possibilities for the cello, and thus inspires and influences cello performances and
expressions.

“Haupttone” is a compositional technique reinvented by Isang Yun. Originating
from the concept of “single note” in oriental music, the method involves starting with
one single note and stretching it to connect with other notes, forming a horizontal
relationship that unfolds a process of acoustic changes. The effect of “Haupttone”
can be achieved with the use of ornamentations, including glissando, trill, tremolo,
and vibrato when they are set to unequal lengths or density, contrasts of high and low
pitch notes, as well as dynamic variations. Through musical analysis, the author

examines the interwoven application of “Haupttone” and twelve-tone techniques,
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illustrating how Isang Yun transcends the framework and limitations of twelve-tone
music by incorporating the “Haupttone” technique.

Isang Yun accentuates the independence of the single note and its development
by adding in versatile changes and repetitions to serial method. For example,
Glissées opens with a repeated F sharp at the very beginning of the work to highlight
the gravity of one single note. Simultaneously, he also unravels the twelve-tone
structure by extensive use of glissando, ornaments, and double stops. By attenuating
its relationship with serialism, the composer successfully establishes his personal
and unique musical language. For transitions between musical passages and
movements, he employs the common notes in different series and emphasizes the
musical notes of the same intervals (e.g. thirds or sixths) to generate the coherence
and consistency from within. The connections between different movements, on the
other hand, are constructed upon designated tone rows and Haupttone. In terms of
musical form, Glissées abandons traditional time signatures and bar lines, relying
instead on a complex tempo structure to create the rhythmic flow and cadence. Even
though all four movements are relatively short, Isang Yun renders each of them with
distinctive characters. The first movement opens with musical passages written in
the alternating techniques of twelve-tone series, Haupttone and modernized
glissando ornamentations. Highlighting alternations and overlaps between low and
high pitches within the chromatic range, the second movement simulates a two-part
dialogue with intertwined arco and pizzicato. In the third movement, Isang Yun
challenges and revolutionizes cello techniques by requiring performers to use a
guitar pick, making the cello’s sound resemble that of the Geomungo. The work is
brought to its climax by the appearance of the motive and sequential development in
the third and sixth, after which it ends tranquilly. Isang Yun’s sophisticated design
not only creates internal unity, but also establishes a multi-level balance throughout
the entire work.

The article also addresses the relationship between Glissées and the traditional
Korean string instruments, particularly the “haegeum” and “geomungo”, and how

Isang Yun appropriates their performance techniques for his cello works to enrich
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the sound of cello. For example, by incorporating the traditional “nonghyon”
technique, he adds minute variations in pitches and timbers. The short stick used in
geomungo is substituted by a plectrum in the third movement of Glissées. As the title
Glissées suggests, the work relies heavily on glissando techniques, including
pizzicato glissando, glissando effleuré, tremolo glissando, and microtone glissando.
As a cellist, the author elucidates how these techniques can be mastered by
incorporating nonghyon skills, which ultimately help enrich the musical
vocabularies of cello. Ten techniques of glissando in Glissées are explicated for
better understanding and execution of these glissandos.

Glissées, with its extensive use of traditional Korean musical elements, expands
cello’s potential to transcend western instrumental conventions. By using glissando
and quarter-tones, Isang Yun subdues the characteristics of twelve-tone series and
creates more eloquent musical expressions. The refined treatment on tempo changes
and timber transitions evokes the flexibility and improvisation characteristic of
traditional Korean music, and presents challenges for performers lacking that
cultural background. With the integration of both Eastern and Western musical
languages, Glissées is undoubtedly one of Isang Yun’s most representative works

and one which significantly expands the performative capacity of cello.

Keywords: Isang Yun, cello solo, Glissées, “Haupttone” technique, glissando,
Eastern and Western musical elements
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