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BT E2RE (Royal Academy of Arts)B4ARE 1 » Bt &Mk ES L
M BEEEIK 5 (English schoo)YZET7# 2 — o AHEHA - HEACATHMR
WHEREDHEGERS Agﬂ*ﬁifﬂqﬂééLljéﬂﬁzzEE?EE@H?E&@DE?E%
B ERNESRER ) - BRREERREFURAES - WiE— 1+
HHACAR S | BT Gt - C*%E'ﬁ?ﬁ A 1%%%@*&&5%5’3‘?135@3&&
TS BAly S ER F SRR DR S A R B ) - AN S IEhR
~4ﬂ‘ﬁifaq“§§Liﬂ:¥§§§ﬂ§2AEEﬂ%f\ﬁ]aaﬁ? Eﬁ?§ﬁ% BaRiiE=gitl il
nﬂﬂmﬁ_tﬂ,]ﬁ;&ﬁﬁﬁ Dk FABATEEENEBMFERHEEARER
o MmN R - ERARE - R EIK - 2EREESEY
8 - SRR G R A AR B AR R SERRT & - S8 LR MIry B
WIS EHeE AR EBER AR ES ﬁﬁﬂEE§4ﬁ$EzAE5$$Zi§iszﬂ
B SZ AR SRR o BRFTIR KR B B T SeR s B T
PMEHRR T S EET R R R R - R R R e E R —
P F I 2R RSB RE

RAEE : RGO - BRE  EEER 2 - Eiitgse

* B s

o K A B AT T P & Hd%

151

BN

— (AR L F N EE



152 48 BB ey = |

-

— B

j[l[

BT+ IRZLESZE (Thomas Gainsborough, 1727-1788) %5 2 78 J7 EAHT 2 4
BB S  BAATEEATESR - 1878 s s B 1
JMACHERIHTR R - SR G ERZL A8 - 1993 L » fEEEHY ST
SEE T A DR BB M OR A Y A S E A (S LRl AR
AR - AR EIREE EMEE T 75 7 B2 R B E AV FT K
R o DRt PSR » ARZZT AR GRS BB 1768 R ILHY ERE
TTE2 2 (Royal Academy of Arts) B {5t +5 E8 55 4% (Joshua Reynolds, 1723-1792)JFZ 5
SEEHALE AR EE M - 2B T BB B A B B 44 IRZA D ZR R
EEE - WEME N ERSHY M TR - 2RISR - 124
PRI | RENEHZREE R TFRERGE R ERELER
(@ BRSSP ETH B G = et iR Na T BN 8
TRt DA e N2 - [t B IERERY Y2 RRE -

Frel T AE RSN EGER ) BRIPE - MEABIHR 2T
(B BRI E A B Rl b ) » BB {40 T BE DUAR Bl S B2 574 (]
B/ M S SR e 2 3 e S S AR - ARZZC 2RV RN

U4 R,k 32 « 24k $)(Stephen Butler) % » (ARZAEHE) < FRIETME
4% Studio Editions 2 &7 1992 S hpR » A E XA T — » 2HR
A AEATEIR P IR - 28424 - B2 ARARLFEEH - (ERE4
B —ARZREE) YR (RERAFHEGER—REEE) -
W2 RFIMFANSXEMEEL 2R BEEME > $H2A - =ZMEE
P BT A 3% B R F B R34 7 #5414 (John Constable, 1776-1837)3i%
#9(J. M. W. Turner, 1775-1851) « gh b » 2855 Bl 43 0G5 & Ry 28 5 %
A 1996 B RHEMAA THREEREE | BARGBTHEE
{edb % I PE N RIS Sk 4 - SRR OFER R B -



BUHGEERSFE /AT HIE IR ARG I P fAE R
HUBNL A > HEGER DESRE S > MEASREPHSFEAAY
BhER o WARZZCRER R T HGER ) BT EFEER )  WEAA
I - 2RI (EREERYE » 1960 ALK - PEJ7 (k1) EiT 2
BIURR LRI » KL EE R R RE L - IR
B EMAARNE S (RS P E LA DR - RS iR 2 st ¥
MRZZE AR E S EAVE amI AR - 2

HROETE > 5 1946 GR35 ER £ 2 R B2 B (Ellis K. Waterhouse, 1905-
1985)FT S BIFIRZEENARTHRIEHGE - HIOHERRE
& o SR MBS - AR T 7018 G
JEVS RS 25 i o B IR M 2 2 2 B R 4 i (Martin Davies, 1908-
19751F ({HEETESEE ZFEEE) (The Burlington Magazine for Connoisseurs) - 5535
PR R TRZEENAEFEMEEEGE > BRZE
4 T e ERFRAINER - TEPEELLE 2R AT, MR
FEE - WY ZMERE | - BERZZE AT HrBan) ELH BT AR R
SRt A B 2R T ARG B Y S5 (an unaffected study of nature) ;> FLJE
FERMIEE " RIS FHYZE S 5 (a gloomy ifartificial romance) | ©* 1936
FEHVERL - BN T A T R R IR A A R R ER B A A R
KA - REIRZAC ANV E R E A DAE 2 B E R 2 EE T
SREVE-F A S e i 2 B8 A SRR AR RIRE o © Rl

2 M H 12 E & B0 ¥ 16154 Hugh Belsey, Gainsborough’s Beautiful Mrs
Graham 1 Benedict Leca, ed., Thomas Gainsborough and the Modern Woman,
=R R %

3 Ellis K. Waterhouse, “Gainsborough’s ‘Fancy Pictures’,” 134.

4 Martin Davies, “A Gainsborough Exhibition,” 140. # 4 #7 — 4 £ Bl K £ T
Y 0 31968 £ 1973 SFiEiL4E K o



154 48 BB ey = |

FRZL 2R B SR BT IE Y B LEAPRET 7 12 So R bR T h " iRz
G BT JEUSEE ) AURESZ R o b R BB S B R R I B T 2
@%é%f—m °

At R EE DK AR ZAE S B SR EE - BIRAEE
P ET SRR AR S 2 — ¢ BEE - 1997 4 > FHEEERLK
EZ(University of Warwick) 57 52 Za Y48 k& (Michael Rosentha){E ([ 52 Hij
) (Prospects for the Nation)ii 3L EE 25 ¢%&P1%0¢ﬁkmU’:ﬁ%
flrfee/ D iE i em i YERE  ZAME 1960 FAORZ 1% - HEEERERFEA
AR BAF I R B B R 5 TR E e A AR - Si_ﬁbﬁg FHIEE ]

5 Michael Rosenthal, “Introduction,” 1-4. B A Y FrR s L B2 G LR T
1224k @,3% : John Gage, Colour in Turner: Poetry and Truth (1969); John
Gage, A Decade of English Naturalism, 1810-1820 (1969); John Barrell, The
Idea of Landscape and the Sense of Place, 1730-1840: An Approach to the
Poetry of John Clare (1972); Conal Shields and Leslie Parris, Constable: The
Art of Nature (1971); Conal Shields and Leslie Parris, Landscape in Britain
(1973); Luke Herrmann, British Landscape Painting of the 18th Century
(1973); John Barrell, The Dark Side of the Landscape: The Rural Poor in
English Painting 1730-1840 (1980); David H. Solkin, Richard Wilson: The
Landscape of Reaction (1982); Andrew Wilton, The Great Age of British
Watercolours, 1750-1880 (1993); Christiana Payne, Toil and Plenty: Images of
the Agricultural Landscape in England, 1780-1890 (1993); Katharine Baetjer
and Michael Rosenthal, Glorious Nature: British Landscape Painting, 1750-
1850 (1993). (AT EEH R » AL RARXLE T @ BAYLRRLSE
a0 BRBTRBAASUR M AR > T ARIEBARE C IR - 7 b AR BEAR LA 1960
FRIAAT I B AT D R IR - 1218 3R E ok 1960 FRZATIR
A BIASEE gir REF B RER TR LR - BARL Y A 1980 F4 T H
#gir s, (New Art History) s 845 » BAARM B kst st T3l |
RaQHF R L d AR JE = G AT 0 4k sk 5 - oA R 8 B A
B 3% BYUE % 5 69 5 B ARG F R o LB T4 > SLI G B AT kA P
%o AR EGZ R FIEAXERRBET AR - B RABEGT
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B A AR E S EEA LR E - I n s R S E s
B~ BUA KA SRR ETT EREE AR T o BIEAILL > iELk TR
B —HERER " FEEEK ) (EnglishschooHYIFHE ~ H ATLAS R
BB T AR IR B - —— (KBS K » 1T FERITHE{H (John Constable, 1776-1837)
BRI ZE M v (Suffoll Y ( HZFLE ) (The Hay Wain, 1821)2¢, { FOKHH ) (The
Cornfield, 1826)HI#&- A SR [E] 52 / B - S#HV AL -

SH - AMEREEE S S ) S ER - hEE+
J A HARL 2R A B e o Rl R B = - B PANE R4 W
TE+ LA TR 2] S 5 28 T FNaturalism) © B [ [L—SEIHY
L /DA DU R 1930 AR 1 5 [SREEEIIR A E For R ) RV ETITRT
EM 2 A (Roger Fry, 1866-1934) » 1 1934 FEHIARAY (S BILEIAEE ) (Reflections
on British Paintingy—35 o1 » BIDAREHTHEA/E Ry B4R - I KiE 7748
%= TR ST | (gradual discovery of appearances) ~” HEFR 1Y B8 58 EH R4 >
B T+t E DU U LRI AR R E 5% - CEED
BHEE > Hr IR AE T HT 55 (Kenneth Clark, 1903-1983)7> 1949 415 [ HH AR AR ES
iR A 2 LR BN ER SR (JES A ZR) (Landscape into
arty > TRL R AR BTE (Nikolaus Pevsner, 1902-1983)/> 1956 AR ( /=] iy

6 Roger Fry, Reflections on British Painting, 134-135. }o.Z Jz 45 % 3 R 4+ #H44
W& RIATEEEA 1934 4 1 A M2 T 36 %45 & | (Exhibition of British
Art, ¢.1000-1860) 77 #5840 W 358 3 o 9p 230 1910 #2 1912 £y L At 34
45 35 B35 i (Grafton Gallery) 298 45 50 0k | B - A3 BUBLR 713 7 ik
BIFEER Sk B R2AE IR LA SRS T EAE > 350 1927 F 1
WEEARAF R IE ey B3 o RBLIRF MR TR E 4 AL 1920 £ 3R
8y (R 2t) » A Roger Fry, Vision and Design.

7 Kenneth Clark, Landscape into Art. %42 %% Z % 5% (8 %KAM ) (The
Natural Vision)ih & RHT (MG MEB B R LA W EELAERE AF 6F

{4k % 3k) (The Northern Lights)4 i 4% ¥i2 45 & (Vincent van Gogh, 1853-
1890) ity s AL G Bt &K 09 iRI% E 4k - AR T % (FR#KF) B E



156 #1438 E & i o ekt |

HYSEERH A ) (The Englishness of English Art) < S{EMIKHrENE oK » ¥ 42EH
E A FABEE - BB BT E BRYE - Ml R R A ARy
TEEBE - ERESESAMEM -/ (HORRER 5 > mRER
"NEIGE ) HANER - BRSO A HERIBEZA  EH
SRS H i R CEZ LM EAR ETZE R atmosphere) 1 EHZZ EALIH S «

PR > FEIfEE A BEEEBRIT 2K IRZEENEER
B E T o) g N HE 2 A RIS i e E
sy AT el R B DARERR T W81 L - e e E T RS ER
B M E AT REREEE T/ DS EAEEE  ZHa -t
@ T HRARS RS AE SN ARESE TEATERNE
flif o O > AR A EE SR A (F SRR IR 11—k R de ) 4G Y 4

T ERELLEZLE c WE RS LI LS ERPEAE L TR LM
Ji (Slade Professor of Fine Art, 1946-50) 5 — 4F 84 % 3543 > 1976 £ BHE o &
B 2013 RGBT P XFEAR - AFRHAT + sLax s (Kenneth Clark) %
BarwmzE > (JAFAR) o fF—3eht » ABRAYAR > (AFAL)
& TR R E RRIARE R TR0 — RF 8 il 48255 05 3 R ey R
S ) 0 AR TR A R B LS AR S AL AL AR B TR P SR A o
Michael Rosenthal, “Introduction,” 1.

Nikolaus Pevsner, The Englishness of English Art, 147-162. 4, X 17 3% th 4 &
Bl 5 H 8y > 1924 S5 7o 45 B AT Hip 1 5245 0 1933 AR 3R > R B
TRy SR ST S B A SR R o WL E AR AR A e 1941 £ 1942
AR S B % S (Birkbeck College)Z4% 693842 4 & 5 1955 4 10
% 11 B 42 35 B Bl R 3% 2 5) (BBC) A 2 7 5% 3(Reith Lectures) 2 B & 3% 12
ARE AR o 3SR o A E T E o AR VA K Aw i (William
Hogarth, 1697-1764) ~ E3# 2% ~ A 5t (William Blake, 1757-1827) ~ B H73%
1G5 A4 B Ra EMHM - 7 W@ EAR A B XEEABIA TR AR - 4
FT TR RN A B LS 4 R, William Vaughan, “The Englishness
of British Art,” 11-23; “Behind Pevsner: Englishness as an Art Historical
Category,” 347-368.

9 Kenneth Clark, Landscape into Art, 67-68, 147, Bt m=¥ » (A7 %) » &

oo



MRS > DU AR ST AR N IE B Ay S I E BN E S B0
B (ERAEEEIL —EREE T - YA ST - [FIERAE 1930
AR - SRR E S B FEFIATERRGHTE © B N E
& DL TIRAZEEH A AR ARREE ) R E R B
TEREGEHIRR - ELF) 1980 SRR E R 7T -

e MBaRestEl - DL T BAER ) BIEMERES /(T
ZE IS S — 8 B E A S E
AR S E T TR —PREEESS > MEA RS EGE R T E
feg JE S 2 S R ) LA T 5 S s BN 2R - SRR BUL S S I B
FEEIE A E B - WIRA] T W EREBUAEOR « e b -~ BEE
BB AES - 11 1980 - LUMRAA R U= 2 FIRVRE  BUR T

90-91 ~ 154 -
10 FAWMLBEME Ftblowm  REBETERBHET if/% % (topographical
view) 4o & 5 (picturesque) ~ HLE 5 A 69 HLAL o ARH ARG KR A S

REmkT P NG AR 2P SN bH e (oil sketch)&ﬁﬁbf‘"ﬁﬁ%
REBFTERERNNEEFTX - TAR - 2T Hhttbem  AEFELSL
%ha%*‘/%:ﬁé’}ﬂ@’ 75 Py BB B0 R R Zi:b(ﬁ‘ﬁ"i%x%?:éﬁ Rk
MR R o LB T AT ﬁ&(VleW) % " A AR®E ) (Sketch from
Nature)ﬁa%éﬁ FE o RGO E IR B L R AL R SR
] B 4 0 R BABT F zﬁ(ﬁ%ﬁfr%\féﬁﬂ‘;&ii& BTG k) - 2L B
B 2 B A 0 B B IR AR T AR A0y AR B SR & Wb A = ke
%éﬁﬁ&#’;ﬁi}uﬁ-%‘sﬂ@ THRER ) oY LML « SRS B 0§ E TR
 H AR R IR BRI R BRI L) Hw AR
7T ? 3t R HF R é’J*H BT E RS F IR AL e 3k
BayRRRE > A EMFRHAE AT L LAHS T REME -
Fo 0 9 B> Sod 5L AR IR B 6958 BRI RYFT R A AT ALt
?ﬂ BARE & R iﬁuﬁﬂ" f OIS IR R R B ey A
AR ABIRFRE S % L2 KA M - A B BLIRIE R
i—;wh REPLIEAWH R > 7 % # Charlotte Klonk, Science and the
Perception of Nature: British Landscape Art in the Late Eighteenth and Early
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iy E R AR TR WERE > DR EGEREE—
—ELFH ARG — 095 - HEEEET - RRZAE S HAtr
/(AL E R ER - B AR (Richard Wilson, 1714-1782) K H o5 115
Hfr(Thomas Jones, 1742-1803) » I FEAIEIFEEFAVEF B - PEEAGT = >
iE IR SRR SR - NERGE] " RS 1E A —(ERITAE
BHVETERE > WITE T A ALK T #iTsE | BT RHER
AP _E Ry -

PUR AR e et — a0 r BE DR A IR 24 28 = E T
A3 > oyt S fET TR B Em a5 AR TRE - AR E T
Effi R RERRE R WICIEZE R EERE LT e A 5 A
&0 el Ay — b B SR R B T - B T Ay - fRZAEER
[ R E RN EA FE IR - B e S BRI R
RENRCAET ? ARG R — G R iR R R
EARRISCHY AT REH ] - 32 2eAl - TE 2B e E — AR A
SRR AR ST SRR D)y B RS -

Nineteenth Centuries.

12 8 BURFE &R R - KA AW 3B a9k 4 - 4 ANicholas
Grindle, “New Ways of Seeing: Landscape Painting and Visual Culture,
€.1620-c.1780,” 122-143. Jb XX WA & » S AL » (F3p— (3¢
B #ir 32 1600-1870) ) » & 157-158 » 1990 £ 04 H Bk £ 5 RK 3 89 7 &
wHEM Y F R EAE > T 4 AW. I T. Mitchell, ed., Landscape and Power;
Malcolm Andrews, Landscape and Western Art; lan D. Whyte, Landscape and
History since 1500.

13 77 B & @ AR AF 7 60 5 )& > 4~ A, Paul Spencer-Longhurst, ““This delightful
Artist’: Cultural Trends in the Historiography of Richard Wilson.” 2§ #7 K }-
AR 5 B 1970 SFARALE# % B EA - 4 A Ann Sumner and Greg
Smith, eds., Thomas Jones (1742-1803): An Artist Rediscovered.
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- REERERIEIL—Z2E "THEAHRE,
HEBEH

Eflr HELEBON BT S B TR T EH T — - Fosttag i iE
Fe A FIE 5 FLEE A (Giorgio Vasari, 1511-1574) AT BEETHY (F(BFHHYES - i
YA ~ BHERERANAN A SEAEEL ) (Le Vite delle pit eccellenti pittori, scultori, ed
architettori, 1550) » BETT | LS il Bl 52 4= S B LA =LA E Y 25
TEEHSR - ARZZCEE LML - 47 78 72 JE BT (Philip Thicknesse, 1719-1792)(FH
HRT CHEET - RZAEEEFEEEIERS ) ( Sketch of the Life and
Paintings of Thomas Gainsborough, Esq) ° V41408 — {4t g) » BfEESR
A SRR B E S B E RN BCR  BUR T BT E A A
BYEDL R —ERIRE R o 15

TSl e ) R 2 L 2 S il s 222 KA B (Mary Woodall,
1901-1988) £ EELHIT (John Hayes, 1929-2005) » ZAEREA_ LR sE il " HAHE
HIEELE o ZRMATBEARERE > RE R RS 1932 f£H OIS
SERIT SISO (R SR P FE R AT E2 B (Courtauld Institute of Art)3)|[ &R H 2K
Hy TERFEET SRR | o MMV E B AN RS BRI

14 Philip Thicknesse, A Sketch of the Life and Paintings of Thomas Gainsborough, Esq.

15 g A% i 2 7 58 4 K : George W. Fulcher, Life of Thomas Gainsborough; Sir
Walter Armstrong, Thomas Gainsborough; William B. Boulton, Thomas
Gainsborough, His Life, Work, Friends and Sitters; William Thomas Whitley,
Thomas Gainsborough.

16 F} 1) 4 35 47 52 2 oy 47 4% 3£ 45 7 #F 14 4&(Samuel Courtauld, 1876-1947) ~ 4h %2
"B % F % (Arthur Lee, 1st Viscount Lee of Fareham, 1868-1947) ~ #isi 87 %
ARAF (Sir Robert Witt) 3k 5] s 52 o =45 8% HATRCGHR K © FHAMEIR T B AR
SRR R L BN F o TRREERE ) o & AR g
1% 5 44 : The Courtauld Institute of Art, “History,” accessed 26 May, 2016,
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FEADRHCSOA ~ SirE 5% TRk ) BirE R EPTEREGEY) -
DUERFHIREAET S - AR fR SR ey VR AR B s e S5
e LK - HE - SEEERP S 2 Al > Z5lT s HYEHiT (L EAE
FE A EACHIRY EEE SR EAERERH o IR SRR HY LR & 2 B (curator) ~
BE NeepenHlEERE - HEEAR ARG RE M EEL &
T T B e L BRI e B P A BT e iR —— R B SRR 34T
BB MR P EERAE 1903 SERTRFEE AR (AEEE
EE oG ) © 1948 T4 T A4 Ry (I BE TR ) (The Burlington Magazine)®
RURHMEE RN E S ) F4 - Wa T ESE ) BTRATREL - &
i (EEAIT SRR AR RIETEEITREHISAL - EAERE
BT SRR A T BRI EE - VA AR ERE
SCNHEL R G T8 - NS (E S FERREE] T 1980 4K
R P — G - 1

http://courtauld.ac.uk/about/history.

17 5] B 20 70 A Ok S 84 75 — B 3 Ay S o g2 AR R e ARAR R TIRBAT R A0
(Warburg Institute) » & 1921 24 % 4% (Aby Warburg, 1866-1929)84 5% Z %
AR L ANE B R AR > EERETEH T 0 1933 SFRAMEFA X B
% B3 o 7 FI7 £ ATAR TR BB AE HAT SR I - SRARIE R s TR AR B
A Sk IRy SRS e B RAR SRS A AR A BAF AR o
1937 sz P B GRBEHF R 8 A ) (Jowrnal of the Warburg
Institute) » 3£ 7 1940 SFAe B 2o A8 15 3040 5 e S AR B 47 CRAB SRR 7E
Bt s H)F ) (Journal of the Warburg and Courtauld Institutes) » 12.4% 5]
o B SR R bR S VA LR B 45 5 09 U © 4 A, John Lowden,
“Foreword: ‘Wondering about the Journal’,” i-v » YA B &R HF 52 F 8 F 44
The Warburg Institute, “History of the Warburg Institute,” accessed 26 May,
2016, http://warburg.sas.ac.uk/about/history-warburg-institute.

18 3¢ B 47 s 2R 55 — A4 AR 00 2R > & 1974 S siey T A R E
(Association of Art Historians) » &7 1978 SFF 46547 (3har ) (Art
History) % s 1] o
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ARERETY 1939 e RS SLEMFRAEENERE
i o 191949 fEfE—0 iR T B E (FRZAEEE My —EBLEE ) (Thomas
Gainsborough, His Life and Work) » EH5@EifR 244 " SR AR/ EEFESE
Fo AR T AEPOEEREEEMSE G ) - OHE > HAAE L 1934
R (RS ) FEIY B > BSEE GRS EIRAEE
HVEIEBVEFTE - dh3tAH B i B R 2 D AR ARSI A SR A ZE e T
HIE RS > M ER0 Ry (ZEEMTRAT ) (Mr. and Mrs. Andrews, c. 1750)5
BT TERENEFES ) 0 H T OUCPEE S TR eI IR
R EES R EE— - R SRR - RIS
BEIEE FE—F  AERie AR ESEEH EA Tt i E Hy#E
E o 2BIEACRNE] - AR E R AR R iR ZX 0 A TR BARY R R S =R T

¥ MHBEF A EEWEAVEE - S0V o B5 BRI -

1962 4% » FEHSERY T DIARZX R4 B\ ShEE By T REIY 5w [F4E
11111“35I“*T¢—j<%§§r“ FE T SRR R ERE  EEER
T%ff%ﬁﬁ%QEé@ﬂ%%ﬁﬁFﬁ%ET%EE’JF  EFE TOHE - EREBRR

» HEEIRZA R T PR R SR B AV - RN SRV
,ﬁﬁé%ﬁéﬁ 1970 4 HihR T HR 220 48 Z AV TE fh 2 5 B $% (catalogue
raisonné) SR 2L AR I MV SR BE 1T T SR AV AERRE o BEEIER
{ERILE SR HARE S » e ISR R R ENAE - £
EAEEHST  —HI T 878 (R - K 745 RS EN - 2
B 66 (F B {5 - R LA FE 2 (Luke Herrmann) {E F 7T P B SRR TS

19 H 34 A E SR AR © Mary Woodall, Gainsborough’s Landscape Drawings.
20 Mary Woodall, Thomas Gainsborough, His Life and Work, 9.

21 Roger Fry, Reflections on British Painting, 69-76.

22 John Hayes, Landscapes by Thomas Gainsborough.

23 John Hayes, The Drawings of Thomas Gainsborough.
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o DA TR R S R R B R R AR T M
R ZLEAEIE B EUR ERAVEIEREE  SPTERA - RALEES
Rl TR BN IE RS - | 2% - BT E 1971 4281 1975
AR TIRZZE RV E B > DU M ER 2L a4 E BV
FFE o 2 1974 R SEHTHEA T B 2R B 15 256G (National Portrait Gallery)EH
£ o (B{ERE] TR R 0 1980 B 1981 £E53 BIME B
EAJA(Tate Gallery) A K2 [ ERK & 5 (Grand Palais) KA 2 > (AR ZX 4R HY
TR S AR B NEUR A EE <26 1982 45 > B [m| H iR 150
XHYERE > BT CHERT - IR AV ESOhE — bR SR
{EMZEE H %) (The Landscape Paintings of Thomas Gainsborough: A Critical Text and
Catalogue Raisonné) © 27
et T HAESE | fEIER ST Biili R AR E B
i A R 2 B R > 72 FH 2 R i Pl e Al e A B B Y
A - FERE > RZEEELE TR DEE - BIESSECHTE
BT 7B TR 2 B E i 22 5 52 AR (William Jackson, 1730-1803) A% B AL b
%EP%%FHT@%%E A 1961 FEE R IS b EE I AGRER AR
1B (S Rt E B REE R A A S M B Ay — 5ok} « BE IR
e E NS | R —E G RZAEE AT - T REVETE

24 Luke Herrmann, “Review: Gainsborough Drawings,” 874-875.
25 John Hayes, Gainsborough as Printmaker; John Hayes, Gainsborough: Paintings

and Drawings.
26 John Hayes, Thomas Gainsborough; Gainsborough, 1727-1788. 1998 & 2 #7

B R B — B R 2k & B R AN R KA 4242 R 4T © John Hayes, Thomas
Gainsborough: Ferrara, Palazzo dei diamanti.

27 John Hayes, The Landscape Paintings of Thomas Gainsborough: A Critical
Text and Catalogue Raisonné, 2 vols.

28 Mary Woodall, ed., The Letters of Thomas Gainsborough.
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G ZHIERMEREMTTERIVRIRE » HEREERSEAIRTE - A
WAILIEEE S - SRR =268 - | PENEERTEES
& H @ R EERYETH AR ESE - BGER R THAER
E—BURL > DUPHE] T ELE RERVAREE A bWt - fEARE R ~ SR
M= RREITEEEE T  REACRERSENEBRES - UK
HALE L 2R HE RS RS E - DR R R A B RINE
ERERT ~ MEEEREERVIRZA A - AT AR TS EE -

b T RZZCEEH CHYEE » P R ARETRZA T 2R AR AL -tk
Ry G | VAR  SAE 1953 2 1955 (R4 R S d (e A i
JBE ~ A2 AMTFETEN 2 2Ry T ARHEEAT S 251 | (Pelican History of ArtyfEES
B EEE (HERE4EE > 1530 F 1790) (Painting in Britain, 1530-1790)H K45
2R SO 1958 FEHIRR T (HRZXZEEE) (Gainsborough) R E « FH—FA
R EETTARFTS o R T SR AV (character) » BEANIFRZLEEAE " k¢
BT NRPE )~ TEEVBRREEA, - B2 TRCERE ) F SR
EEREE N ZREEN T IECE ) (unditerary)iH[A] > BIEF AT AV G 3 H
PAHEFIVAREER - HEENE - SEEAVEMEZE - SRS HE
TERZ ST » DURARZAE R T RERRE | (anti-academic)Y 1755 ©

T S SLEURERS - B MR IR 22 AR L ER R 2L e
UTKFEHHES > T RZEETEEN L& PR EHELIIEMEK > &

29 3] f “No. 56, To William Jackson, 4 June [Year Unknown],” in The Letters of
Thomas Gainsborough, ed. Mary Woodall, 115. 2 #7 2001 4 7 45 &F & p1
THREEBRZIEE > BE 4 7 No. 56, To William Jackson, 4 June [Year
Unknown],” in The Letters of Thomas Gainsborough, ed. John Hayes, 68. 3t
ERIFAFR AL RFL T O 6 A 48 5 - JiAh 1760 FARAR 2K 2R
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1 Upland Hamlet with Figures and Stream (Wooded Upland
Landscape), ¢.1783. Oil on canvas, 120.3 x 147.6 cm.

ZRIRJE © The Metropolitan Museum of Art, New York.
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TE -~ PRASSB SR ~ &K ~ 3L - EEEIEHVET S -

PHHESEEENGRRE  GAUEEERTEEEFIAY
IS mERBENEELEE R (AESFRINAY)) (Figuring
Landscape) © 50 R fRZX R EEAEZE G T R EASEAE » B4 (MothEE
Far o~ ERE B URMER T HVHCE AN ) (Wooded Landscape with a Cottage,
Sheep and a Reclining Shepherd, 1747-1748) ([ 3) * 25 B0 AW 152 i & HIAIR

66 Michael Rosenthal, The Art of Thomas Gainsborough: ‘A Little Business for the
Eye’.

67 J Ak 47 1978 SF 7o A 48 30 A7 S e BAF M 24 > 1983 R A B3k X
&y AR OB RAG B  AEA B A R R T M BN R RS
5 AL G BRIk 48 F 433 o 4 JL Michael Rosenthal, Constable: The
Painter and His Landscape.

68 & % ¥ 1% % A, lain Pears, The Discovery of Painting: the Growth of Interest in
the Arts in England, 1680-1768; David H. Solkin, Painting for Money: The
Visual Arts and the Public Sphere in Eighteenth-Century England; Brian Allen,
ed., Towards a Modern Art World; John Brewer, The Pleasures of the
Imagination: English Culture in the Eighteenth Century.
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& BRI 2 RAF R e (Y HER SR - BRI Ris S R4y
TEEHIBUR Z AIHVATE R > B AP A S IR E & commoner) »

3  Wooded Landscape with a Cottage, Sheep and a Reclining

Shepherd, 1748-50. Oil on canvas, 43.2 x 54.3 cm.
- I

ZEHIFCJE © Yale Center for British Art, Paul Mellon Collection, New Haven.

SHLR EAVETL - MIFHERSETENSE - 280 > B 1760 F4X
REARE - fRZZCEE B DR RAIR M5 Ry s By R R
1§ » —J7 HIMGGREBE R 15 R Y BE AR Bl » 55— D T Rl [ e T 2 el
HWECRFZE TS 4 EMNE(L - B (HeEFE—BREEES -
HJ AW ) (Evening Landscape: Peasant and Mounted Figures, c.1768-1771)([& 4) * ZE#x

LR RET NIRRT AEMAVHERE - SAF B8 et AE -
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4  Evening Landscape: Peasant and Mounted Figures, c. 1768-
71. Oil on canvas, 122.3 x 150 cm.

Z}ARJR ¢ The Iveagh Bequest (English Heritage), Kenwood House, London.

HEEFEE LTS LE R A E R IR B R S I T 384K
W B o OB AR IIEI AR PSP TRTENE - B AIRE
R T B HBURAR R R E MR SR OB R T R AV RIRE > Rl
HOR MR B SRR A B R R R AIBIIE LA HH
TERE % MR B R E fRibra IR - E5RE DI R A B4R D

9 Michael Rosenthal, The Art of Thomas Gainsborough, 202.
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INRREHIAETE » 55— > BEENEE O ERE IR HIR
B MR A Z R SN AETEVE SR > B E L
B~ L DGR mTRE AR A L - 7!

(M) R P EITRBIER

T =R - B BT g S AR EUS R AR By R B
WFFRAY R > BB 4 AR R E2 AT T (i (Amal Asfour) BN BE AR (Paul
Williamson) > AI7E[E]7Y 1999 4F RV B E HRZZ D ZE AL N Gainsborough's
Vision) P EREL T BRAAR [FIHVRS K « AHST A Gk B nsaiRZs gy " il
Ve BEJE S EEAY T RERA [T Ll B P [ i SR A s Py Al
e - SAlE DU S LIRS R AR 24 0 4 R E AV RS B R e BELARR -

P Eh Bl R B R R 2 RS E A I AR &

ARG B3R 3t A 28 T o B [ — (A PRI 22 R - i (R
FERAIMRHIEE ) (Wooded Landscape with Woodcutter, 1762-3)( 5) © 7 [G] AR
HOR AR SRS R E RN OB RS - [T (5 Bl FR ARt
Ky IR EIE 2R A R EES T AT  rtificiality) Y A -
ERAVIERE > ERAE A B SFUBEENRER - — TS B ESIR

ARSI - s Bt S—Iimal IEEEEI 28 - KEE
PR E R R ZEE 25 o By T iR St s s U 2O » Pl (B B
AFEH TS ESR ) (Claude Glass)TE /U HHAD H i fy JEL S B8 R BV fSE
HTH - EwEiE RS E A 2R (FEE A s SRR - it
BHTRZEEEAETEY "3 RAEEN—RE (F
FFre 28R 5T ) (Man with Claude Glass)fi48 HY 1TE /& F (38 FH ML AE T T2

70 Michael Rosenthal, The Art of Thomas Gainsborough, 205-206.
71 Michael Rosenthal, The Art of Thomas Gainsborough, 209-210.
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5 Wooded Landscape with a Woodcutter, 1762-3. Oil on canvas,
100.3 x 127 cm.

ERIAKIE @ The Museum of Fine Arts, Houston, Texas.

RHIETE « BT TRZAN - B sl E R — o e R 2L A
PG/ A P EERUEN R s E T RERE SRR - 2IEY
TERR TP B ARV - LhE T2 EFUARIEANESE - L > JEEE
T EER R IR I (Roger de Piles, 1635-1709) 25 [HI&TE— (unite d objen 2 -
TR L A BT 25 5 52 - RS HEE R R F5 B A

72 Amal Asfour and Paul Williamson, Gainsborough’s Vision, 169-170. % %- 1,
Arnaud Maillet, The Claude Glass: Use and Meaning of the Black Mirror in
Western Art, trans. Jeff Fort, 22-23.



184 1 4A BB ey = |

T SR E A B R B AR — - R B R DB AR A S E
T o B OB SR LE IR o 73
S 2 0 b L B AR B IR I I oA H 3 » (B B B AR 24
R ENAREE R GRS TE T R RE] - M T RIR
CEEFEREFHERREIE - Bl S F SRR SseR -
ERATERH L - R TR E BT Z T E vision) » EHEIEN
BEEZ MR AT R R E RS ER HPUaE L&
ERIPRRASOAR - M PSSR RARAA R 2 Fr DRI E RS - R
SR - M MIsaaR AR AL IR AR A T A (S ZR SRR ) (Nonconformist) Yt
BHFPET AR - AL BRI EESE - THEEEE R EER T
S B ACRZINIRE - EMTEK > (CAERAIMIESR ) B
(BR/KZHEL ) (The Watering Place, 1777) HHETS » & & 5m#MERER © M0 (57
A1) (The Cottage Door, 1780)(1a 2) HIMHECHIFHEE R FEF BRI AE ™

I ASEREREE —ZiiE RO E TR

MR E s B AR S AR AL B A R RERAY T+ L T BN | (social
actor) * ATEC I REBHHE S E PRIV G EAIPRE - [T e R
FREEE ST ARFUIR AR B R AT R B LBV & e 5

73 Amal Asfour and Paul Williamson, Gainsborough’s Vision, 180-181. 4&4% ¥)5>
1699 4F s &y ik Bl 2 R4y & Wed] B Be 6 SRR - 1708 45 i oy (45 & 2Az)
(Cours de peinture par principe avec une balance des peintres) » 33 K7 1743
M3 iR - A, Roger de Piles, The Principles of Painting...In Which is
Contained, An Account of the Athenian, Roman, Venetian and Flemish Schools. To
Which is Added, The Balance of Painters. 7 B8 b9 43 £ %78 A & 58-77 >
HP B 6470 5] 6 F Emsh—ay T Ttk - B 67 A4 T L sTed e A o

74 Amal Asfour and Paul Williamson, Gainsborough’s Vision, 197.
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A8 Rl 2 B AR R AR 24 2 (18 A1 5 R B SR B2 BRI B < 18
HAEET » ESESEERABETREAEEER - 52 #HE
FRTTH R BT & A 6 - T P B R R I R AR R 5 B
HZE e -
[EFFAE 1999 FA2HIAYIE ifEE B IR RS EAAE 7=
— 7 T 2 ER AT S ST A HE R B S R BT HIFR T » S5 — T HIA AR
e A B 50k ERIF R R o e R 7 VARV 851 > EHI
W RMFERE RoreEmpe - T ERE ) R S (E R R
HEVA 155 > BT B AAVEIIR ? se RS T B EL R
PHEE ST (social documents) » R T B S(E AN AVEAIGECEE , 7 M
HiERA I TIEE 2
ERERE - BRI —+— M) B — R 2 AR e S =AY
i b o ZEAREIN 1999 FEHREY COF R - IRZACEEElT) - (2fifm
PR REAE 2002 R GREEB D TAIRZ DR R
" NEEREHEE NS - AIES  DURMAIIESL - AR fmECZ %
B S5 B EE RGNy - IHRR S iR B H A2 B BRI HY 2R 25 (Martin
Myrone) H: [EIHE(ESRIE A - TS[EIIH 5 R EE B SRR (5EHT - Rzl
ZE— Bl > & > +3{E ) (Thomas Gainsborough: Art, Society, Sociability)—
S TR 0 FREE R RN AR BB T R S HAE AR R T s
JE T AR IR HINTEE - B cumsms L E T iR F

75 Stephen Deuchar, “Foreword,” n.p.

76 G Kk R A5 TR 1998 e B 48 At B BT A - R
AR - B AT 4 1800 SF A AT 3% B 34ir 6 8 FUg A(Lead Curator,
British Art to 1800) » H 434 5 2005 70 & 4 4k » K, Martin Myrone,
Bodybuilding: Reforming Masculinities in British Art 1750-1810.

77 Michael Rosenthal and Martin Myrone, “Thomas Gainsborough: Art, Society,
Sociability,” 10-25.
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o~ TARIRPIIRZZESE — EEERL - " EGEE - TR
My TESEER ) - TEERSIERR AT — R o BEAREUKER
BEFF » AVEFRIGEDE TARZAEERT 1761 2 1768 £EAF A FEETZ 177 E (Society
of Artists of Great Britain) 24 7 1769 Z& 1783 4FAT 5 BiER i SR E S, « 78
LBl HiER S T EiliRERE ) > BEHMEER K
B P 2B Y BT R (E B RS B A S8 - SRR H Skt - (HERE
NENERHRZE R nyag 5 A EE (A S g - 8% ~ Sk
HHREREMEDGS S - EEFEVEET > RESHAHEERMEA
HE RNVEVE BRSO RO A RS AR SRELE S - BI(EA T R
TEEES, - K THRE 3 ERERNTAREE - HEEE TEE
PR | FREAAERL » 28 T REEIER T eSO, 1EE - B
s > EBEREYE > NETEREHIE - 2R EidEy & T
MRZZE ey — (R R AR > HE [ S T AR DK
Bhiy h RSN A T A R R T iG-S R
FEFRLBUTE R - IEERNES > FHEW AL E - #iEE FR
PEAVERREARSS - AL - FEBEAYHIRR R B R A BE (RS frd A B
ECHEE A - TR A E B S TR S A B B Y 5
oA > IS E TR R BN TR WA EIFTE B -
EIHEE T RZEE Y R EEE / HRIE A (Curator of Gainsborough's House)
H R (Hugh Belsey) (S AE ({ABETEHERE) SERIMET « OHUR (A T st

78 R R 2 R AR 1760 T3 ¢ (The Society for the
Encouragement of Arts, Manufactures, and Commerce; #, f§j # The Royal
Society of Arts) 3 49 Bk 3¢ Bl % R AT R o & 1768 F 2 RAfT 2 FE R L
A RS R & & T A R R - AR R R o MR
Hpr Ry &2 B & » % A Matthew Hargraves, ‘Candidates for fame’: the
Society of Artists of Great Britain, 1760-1791.

79 THREEBXR | PT A ERR L C AR A R e AT > AN R A SRR v A
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> AR S T Al B AL B AR ZA SR Rl R
W EF BRI S EAE T - EATERE P AZE > HitER
Bl — R e BN BEVEUA R T RS A sE o B AR
TEREiTmavHiar , - 308Z - £ TEBEEN ) FENZER
fE s > DAk A B A ER R T AgSEERE 0 BA
IR E e, MY EHEEEK  EEREEGRE—AEE
FEAVRRE - TARZZEARRIY: T IRFIEERAERRERE T, i
UL HEFERE AL T R EEE T EIRES ) dickst— e R
R DR R ER A D R E IR - AHILEZ > HEENETEE
SUESTERIB B =0 28 > A SRR E A EE S SR A i
TENAEE A S, - SEEEAGH - BURHRNE - HEEET TR
REER | THEEZBELSTINES > FREERER  LHEH
7 T B EMTEE AR RN ERE - DB RN THEAY)
=y (FELHZERFOKE) o - PERR TENRESBERRE > 50
ZEENNERER > HREAETARE - M52 > HEEEREES

#4 A4 #](Sudbury) ° 1956 fF-Hu 5 A s A4 3k » B Fimak st » 4 1
961 fFpk 5L & EAMTAE IE R PR o PAfEZ A0 » L& F R 0 F HRABER
TR - 1980 AL PR AR Bk E ML o - UM 22 B2 KB 44 : Gainsborough’s
House, “Museum,” accessed 7 August, 2015, http://www.gainsborough.org/page
/483/Museum.

80 Hugh Belsey, “Gainsborough. London, Washington and Boston,” 109.

81 Hugh Belsey, “Gainsborough. London, Washington and Boston,” 109.

82 Hugh Belsey, “Gainsborough. London, Washington and Boston,” 110.

83 Hugh Belsey, “Gainsborough. London, Washington and Boston,” 109. 1 & #
IR R A7 B 64 B A AR T ARG BR A e 2 T o 09 A BRI B A L —
> (View near King’s Bromley, on Trent, Staffordshire, 1768-1770) - 15 & 4&
BBV IR B ARG AT EEZ — o

84 B2 - AM Mg [ ) BRERAMMRE - @ THF ) MaLSA
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BEER - URERMEFTHREERE - ZMRACHEEFE A
HtEr = AR ZMHIRA AT E - EAER EERAE R EREN
FALUREZ BENE S > A0SR -

EEHEEE— TR — E N EREEEE  ER
TEHMPEE CATREINEE - - REN AT S 2 P RS &l sk i
TE BB R BT S £ H R PEE SRR R HUS B R 55
TMTEE R ZE A B2 +-1% <7 /8 (Post-graduate Diploma in Art Gallery and Museum Studies) *
AR (AR R BB 510 hE B2 (i (MLitt in Fine Arts) > [ 1980 F-(CEE(E
R ZAVEHE / /BN R 23 2K « STEEA - %
IR B AR I - H RRPE A B R A AR R - SOy T iatt
fEamHRE R > ERITENE T 25 IRk B E - 87 2013 4> H
FEPERC S BN N UM E FEE - SUEREREY)E (The Huntington Library,
Art Collections and Botanical Gardens, 1\ fiffg HiAEiEEsEn) FTHRIVEE » FHAR T

(MRZAE RV ST PRAET R L i %4 ) (Gainsborough’s
Cottage Doors: An Insight into the Artist’s Last Decade) * &= 25 By 178 REFR 2L 2 28

[ SR BORTHIEAF - SIS BRI 2B - ER R T HUE AR

R M KRR Y R4 & o Hugh Belsey, “Gainsborough. London,
Washington and Boston,” 109.

85 % 7, A fl] % 6418 A 4935 » Hugh Belsey Art Historian, “About,” http://www.
hughbelsey.co.uk/about/, accessed 20 January, 2016.

86 Hugh Belsey, Gainsborough at Gainsborough’s House, 10-12.

87 % A, Hugh Belsey, Gainsborough at Gainsborough’s House, Gainsborough
Pop: Gainsborough’s Pictures through the Popular Imagination, 1760-2000;
Thomas Gainsborough: A Country Life.

88 AT L A R A 2005 5 S AT MR (GFATTAT) EAERIFNER 0 F
R T 1) 4 4R B W A 07 O B A AL ACKUIRME R 4~ S Ann Bermingham, ed.,
Sensation & Sensibility: Viewing Gainsborough’s Cottage Door, 25-26. 14 8
IR E B A kb £ A 09 F > A, Ann Bermingham, “The Simple Life:
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0y CGEEFTRT) @25 BRGE T R ARTAFEIRAN B hR A —
FEH - HEPEES IRl 7 (&A1) FERHIRELEERE -
LR T 5 2 EUHERY 5 E - WS IEREE F24%-FEL 1780 4
JRVE— M —RRAVRRAS » &8 X e lIB AR 22 g B S A B
WRARZZEEEE Y By E IR MR —hRAS > DABEERIR A S« SO
BFE > HEERHZENE (PRS- AR AEFEMTIMEEL -
R IXZE ) (Wooded Landscape with Family Playing Outside a Cottage, Returning
Woodeutter, 1778)([ 6) » *Oftl158 Fs Lt 25 YRR B 4L R AV L5, - T2
TRZE A B M SIS T B i E i S 002050 T P A AL
TAWTEARSE - BEEHEIER - ALZRZZE S B BRI - 018
FEENE - PR R R A4S DL B R A RRA AR R i
FESBFNES T PalEF AR e pi S A Uy tE
Bk BB T B R R TS Y SR BRI - AR PR T (F
AT FEESESEMERR TR R B AER > B2 THE
SRR 0 TR R LR BB R RHER -

B " #E ) A B ERZEENEF - EETE
BT HAHE ) BYELE - AR 1980 ALK TrEsig s U
Bt o SEZRPREURI TR FE B8y 2 2T SE R AV B B84 - 28
ifi » HERPAN CAE S E S ST thie 7 — ey B =R - (F
Ry—{EH 5 N ETEERVEE S / SR - HEFERY L{FETh5S -

Cottages and Gainsborough’s Cottage Doors,” 37-62.

89 Hugh Belsey, Gainsborough’s Cottage Doors: An Insight into the Artist’s Last
Decade, 80-88, 100.

90 o3 fe F FARGR A ATAE T 4 _L oY 4 A5 4% & (34 AT ) (The Cottage Door) »
Cincinnati Art Museum, “The Cottage Door,” accessed 26 May, 2016,
http://www.cincinnatiartmuseum.org/art/explore-the-collection?id=11296680.

91 Hugh Belsey, Gainsborough’s Cottage Doors, 88-92.
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6 Wooded Landscape with Family Playing Outside a Cottage,
Returning Woodcutter (The Cottage Door), 1778. Oil on
canvas, 122.6 x 149.2 cm.

ZERIFYE ¢ Cincinnati Art Museum, Ohio.

FEEENRZEESE 2 SR AR R DA N HERE RIS - R 2 5
AR A S B — BT R MBI AYSEMTEE > B3R (B ARy (gl
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HERE - {E A EAC PSR » U IS EE B ER GRA DL MR B i) Y
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B WHBEZ - H A R DRSE R EGE 2 AL atR) SR A 5]
FTHHEHEE  B2ESH - HEENEREREENRRIERE - 2
I H A PERIGER WA > B ASR AT SRE2E DL R P s A E
B WU ERHRZZEERRE « DU e R se B il RV
By B T A EINIBEEE & - BT S > T LEREAY
HISR I B EARRRA AL - a8 > SRR 2 1R W9 PR AR EEI SR
ZHR AR > T e+ (AR 2 1T LA AT T ERBSHA AT - AHE

92 3EER A 1980 FR KA B TS - RS RBAR A
3 18] sy o 2 % b 3 (Peter Vergo)1989 “FFi 4ty (#7144t %) (The New
Museology)#y 348 Bp & 3b— 3 & 04 & % B A2 A0 o M Ar SR A4 ¥ T 4 |
AP PRI SRR T A W A B A BAE G BIME 5 A ALHE R L
FIL ST - KA AR » R RCGTHIR » PRaR MR LU
HEA ~ RACEBL ~ & LT ALit ~ 7 RIUE7E R~ R HRALFRA - oo
H B AR MR TR A Sy sk AR 0 B4R dn s
B, kAW THEAIFF R | 49— o A, Peter Vergo, “Introduction,” 1-
5.5 %0 (timmer s g ) PH T e | —F e - André
Desvallées and Francois Mairesse, eds., Key Concepts of Museology, 55;
Stephen Bann, “Art History and Museums,” 230-249.

93 &+# T RS o T Efirty ) AT LT R B0y 2 R AR E Y TN > 4 A
Charles W. Haxthausen, ed., The Two Art Histories: The Museum and the
University; Charles W. Haxthausen, “Beyond ‘The Two Art Histories’,” 1-11.
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A AL LIRSS A AR ZA R A T B ST ] 2R Y (Susan Sloman)
B ATE R LR > 10 8 PEAT ST 17 S5 AR 4 25 FI| SR BT (Victoria
Art Gallery) Y B T 22 10 £ 2 X > 1999 22 2012 47 R Il e bl
&t (Thomas Agnew’s Limited)% 25 ZXERAVIASE & © #AE 2002 AR EH 5w
SCRTHRRAY (IRZZEEEAEESHT) (Gainsborough in BaryFfll T+ )\ 40
Wbt T3 T A E SR B S B > WAEAR 2L AR SR A PR (Bl R A
o P A AR ZA R HVAE E S - 0 2011 FFE PR HTHIE R
AR FETRE (Holburne Museum)FE | | —35/ NI RE T HRZZEENERE
— FRESEZ | WHAR T ERAYERE - SIS A 35 (i
REMRARZEE R I P53 Ry 6 [l " ERE ) (themes) » 77— DI —
WS EE BotZol  FELAE EREAY S ~ /KR ~ SR E ST 8822 | (variations) °
H R E DL e TSR - R R AR
[ (composition) 5y T MR | » AR I HA SR PR EL R B 52 -

HRFIRVEIRGEL Tk ST Rk (B AR R 2 A
I T iR SRR T2 EREAZE AR 2L
AR AL R — HERBEIS S — EE - LEE=METEE T &

94 J» Hugh Belsey, “A Second Supplement to John Hayes’s The Drawings of
Thomas Gainsborough,” 427-541; Gainsborough’s Beautiful Mrs Graham; “A
Gainsborough Sitter Identified: John Hobart, 2nd Earl of Buckinghamshire,” 211-215.

95 Susan Sloman, Gainsborough in Bath. 1% -3 U # % “Gainsborough in
Bath, 1758-1774” (University of Bristol, 2000).

96 Susan Sloman, Gainsborough’s Landscapes: Themes and Variations.

97 A EMIMHERLECEZEFBORGLAMAEML > RAS T ARARE
#y(Nature is modest) ; ~ T #5115 M} (Quietness & ease) | ~ & &ML AE
1 B (Charity and humane feelings) ;~" Z#v 49 3% 5% (The mild Evening gleam) |

[ 38 % 1% K 494 (Avoiding great subjects) )~ % % ¥ 7% A7 (Rocks and Water-
falls) | o {A{FiE &R - A EPIBAAHREIA TF IV BHEM -
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ZHL N\ EERL ) (Charity and humane feelings) £y 51| » FIEFTEERE T (A
it ABYEE ) (Landscape with Travellers Returning from Market, ¢.1770),5 3
SUMEE 4) 0 e IR SR TR R AR R Bl 55 Z T BT
[E]— il o fEERRRhAE T AR F RN B Bl - SIEPTE ekE
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98 A FEFEN THBERYL TV FRRG LM o HiMRILCEEE S LA B 2R
o T B BRAIRIL N B4 TR 0 B AL R IOAPT T M E b X LA L -
99 Susan Sloman, Gainsborough’s Landscapes, 49, 53.
100 Susan Sloman, Gainsborough’s Landscapes, 53-54.
101 Susan Sloman, Gainsborough’s Landscapes, 57.
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102 Lindsay Stainton and Bendor Grosvenor, “Tom will be a genius”: New
Landscapes by the Young Thomas Gainsborough.

103 JEA] & « 3 7&(Philip Mould) £ 92 ] 4 F Bk > S E B K EFEAE - £
EAEH f%"’» & o EiE R G B R A 22 K % (University of East Anglia) 3
BRI A R TR R LB AR - EF BB AERE TR R

104 2] FHS £ 1978 2 1991 45 T4 42 K SEHE AR & 316 90 81 £ 4(Assistant Keeper)©

105 3 i X #y7h 2005 £ 2014 F WA 3EA G « Z48HIR T1E -

106 Lindsay Stainton and Bendor Grosvenor, Tom will be a genius, 38-41.
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PEAES AR (FEHTEDE—5E) (View of Ipswich, ¢.1746-1749)([# 7) »

107 3] g “No.15, To Philip, 2nd Earl of Hardwicke [Date Unknown),” in The Letters
of Thomas Gainsborough, ed. John Hayes, 30. 215 k3290 B 1y » 12 E #7145 b
M fe 1764 4 3 A 3EA1iE + £ 5(Philip Yorke)4s f sCHL AR 4 *5 18 R St 18
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108 William Vaughan & L&A L EGINTIEF » MR A TR K EHEL
1740 SR F — ERAFAFEFIRE - SARL R RETHESRE 8
oo HEVLAET E sy (ER R MR ) (Holywells Park, 1748-
50)5i (EIHEH ¥ 5 48F ) (StMary’s Church, Hadleigh, ¢.1748-50) % g
FIEAE B R A RS - R REF o £ A William Vaughan,
Gainsborough, 48-51.
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7 View of Ipswich, ¢.1746-9. Oil on canvas, 68.5 x 89.5 cm.

ZHRlEkIR © Philip Mould Ltd., London.
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Church Park) ° JS 354 S8 EFEE « 403 (George Nassau, 1756-1823) Uik »
MEEHISCHRBEZ « 442 (Hon. Richard Savage Nassau, 1723-1780) /52 R 222
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M — » R BRI S 7 Ry A € - 2008 FEIER - 57
HRELL 67,250 SRR ELLINE G E N (FEErE—5) - &UEH|
EHERZZEE Y F2 0 FEFRE - ZEBMER AILEFEEEE 75
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R F Rz EIEHMATE, 13

B PN ZE AR Y B 1 (1S E L AV B B ) i B P i DA B B 58

109 37 35 B 77 A0 RAS T A7 & % 5L 3K & (Brodick Castle) » §7t iy 74 3048 1] B KA 36

110 Lindsay Stainton and Bendor Grosvenor, Tom will be a genius, 31-34.

3R 3% (&8 5 83k ) (Antiques Trade Gazette)7> 2009 47 F 6 B #y3RiE»
R E R RATELAEIRE TS 3885 | T Mg £4F o 4 A Dealer Unveils
Gainsborough Sleeper,” accessed 8 August, 2015, http://www.antiquestradegazette.com/
news/2009/jul/06/dealer-unveils-gainsborough-sleeper. 3% 2014 4F 11 A 13 A 3%
BB RRHEA Mk kS RE L © % A“Gallery: Thomas
Gainsborough,” accessed 8 August, 2015, http://www.bbc.co.uk/suffolk/
content/image_galleries/gainsborough_general gallery.shtml. B 37 &1k » £% %
RRFZBEHEERGENR -

112 Lindsay Stainton and Bendor Grosvenor, Tom will be a genius, 31, footnote 91.

113 Lindsay Stainton and Bendor Grosvenor, Tom will be a genius, 31, 36.
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TEAYRL UL 2 FTREAE - TR R IR e & BT IR RE g - ¥
BN - FEEAVHEEAREE - ARILAEHEEE - 2
AR SRR AR ESRERACEE R BN CLER ? 26
] DA HHT B RG SRS - AR RS E RS R 7 5
F o eRAATER RS - B DA R R R i 2 - DA

114 B Jo » 3R 417 4% 4 1% 1.4&(Christopher Wood, 1941-2009)73 & 1960 #F4X K ¥A
AL He 5 ) 55 IR i e Ty R B BN T — o A R
% > @3t (AT R k) (The Pre-Raphaelites, 1981) ~ {4t % #| &= i¥ 21
4% ) (Victorian Painting, 1999)vA % & R & 3% (HAM—F R LK)
(William Powell Frith: A Painter & His World, 2006)% % » X AR 3530 10
& TR AR AR RE LG o LR R E =+
G b ¥ E Al & RA R E 3 4y &R B 45 A& (Bernard Berenson,
1865-1959) » R G #IE42 451 » SpIBAL IR R E W e AR » Rib s
o ARG A RPAER - 23 30 15 7 & KA A 3 fhy sl a4
EHF R A A E R e B £ Mt o %4 A, Rachel Cohen, Bernard Berenson: A
Life in the Picture Trade.
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EEFERZOEHERERNENVEL 280 » B TIRZAEE T
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SRIAER > 1805 4 FHUSE SR B TLHY R TFEZEAMTHE(E & (British Institution
for Promoting the Fine Arts in the United Kingdom)!!6 » T 1813 4 S S Rij {5l ih 23
YT LB KRN IR R ZLHVRT TR o 1Y 1814 AP IR A K BT
J& » EXEE T ENIET - BEAR - IRZXEEE - DU N3 JE Johann Zoffany,
1733-1810) 4 L2 5R > 4k 221 fEE(F - HORATESFRAL T 7308 -
[ H 8% HEiE
WMLEBRGEF > FE ey —4 > T2 H 8 HE R M(dawn
entirely from Englishnature)  #h 84 12 % > A i$ B AR EF >
BEAAETROER 2R 1eh 4 805 £ F 21 ftbay H etk
mE EROTBRANE Y > BRI GTH e

115 LA 42 R 69 & @ SLaR A B RA B3T3 o #0000 B RS R AL 8 &
X BWRA R xR -k AABGTTRER -

116 X3¢ 4732184 A 1806 SFAL B SBHMFELFE ¥ KA 5 & » 30t 2 RV 2R
Bk L R E AR B E REE o A B0 M L 4 A Peter Fullerton,
“Patronage and Pedagogy: The British Institution in the Early Nineteenth
Century,” 59-72.



200 #H1E4E E & i o ekt |
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O SRR 2 R & B B HE  (Titian; Tiziano Vecelli, c.1488-1576)E81ZHr
25 B HT(Diego Veldzquez, 1599-1660)HYEE{F » FofR 56 Mg B2 A AW ELE
RE - IBHILEN  E-HUHaCY) - IRAE A28 T E T AT
MR A S R RE -
SR > E T 1885 4 » FEMMEUE & RANEL T (Grosvenor Gallery) SRHTY
MRZE R R —— 2002 R AR R 7 A RAVAR 24 R fe
E—AE T EENRE - 14 216 TREEF - WA SSiRERE
HEpBEEGE - AR SEEREN LIk 1814 FEEHENS
ERtEEERSN S @ BASHHIEBE - A5 FEEEREPEREAE
BIEREEBERNEE L - FE L EIERYNEETA 1884 4F - 1885
I~ 1887 A RIERMEE 3524 - MHZLEEEE ~ DU SR T (Anthony van Dyck,

117 British Institution for Promoting the Fine Arts in the United Kingdom. Founded,
June 4, 1805. Opened, January 18, 1806, 11.

118 British Institution for Promoting the Fine Arts in the United Kingdom, 13-22.

119 3 7& % #y3Ji} g AR 95 % 4=(Sir Coutts Lindsay, 1824-1913)7 1877 4 & = >
£ 1890 4 R EE L0k - B IR R BAARE KT EE - SR
Christopher Newall, The Grosvenor Gallery Exhibitions: Change and
Continuity in the Victorian Art World; Susan P. Casteras and Colleen Denny,
eds., The Grosvenor Gallery: A Palace of Art in Victorian England; Colleen
Denney, At the Temple of Art: The Grosvenor Gallery, 1877-1890; #=0g » (&
Grosvenor Gallery J& % #1740 3¢ B #4704 4 & » 1877-1890) -

120 F. G. Stephens, The Grosvenor Gallery: Exhibition of the Works of Thomas
Gainsborough, R.A., With Historical Notes, 7-97.
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121 % 7,485 » (3 Grosvenor Gallery j& & #1732 B #4i7 04 3 & > 1877-1890) »
A 46-50 -

122 Samuel Redgrave, Catalogue of the Second Special Exhibition of National
Portraits. Commencing with the Reign of William and Mary and Ending with the
Year MDCCC, on Loan to the South Kensington museum. May 1, 1867, 73-184.
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123 John Hayes, The Landscape Paintings of Thomas Gainsborough, vol. 1, 237-238.

124 % A, Francis Haskell, “The British as Collectors,” 50-59; Holger Hoock, ““Struggling
against a Vulgar Prejudice’: Patriotism and the Collecting of British Art at the
Turn of the Nineteenth Century,” 566-591; James Stourton and Charles Sebag-
Montefiore, The British as Art Collectors: From the Tudors to the Present,
101-125.

125 BT A4F & o gk - AR A B 4k R - 4 A William Carey, A
Descriptive Catalogue of a Collection of Paintings by British Artists in the
Possession of Sir John Fleming Leicester; John Young, A Catalogue of Pictures
by British Artists in the Possession of Sir John Fleming Leicester.

126 % A, Dongho Chun, “Public Display, Private Glory: Sir John Fleming Leicester’s
Gallery of British Art in Early Nineteenth-Century England,” 181. k%% &
895% - B AR e CRBR I 409 8% ) (Destruction of the Children of Niobe)
A2 1806 S04 800 JKRE > W LA 4G e AT ER AR R F %A 1000 &
6000 3k B = f] o 4 A, Kay Dian Kriz, The Idea of the English Landscape
Painter: Genius as Alibi in the Early Nineteenth Century, 58.
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127 “Sir John Leciester’s Gallery,” Morning Herald, 12 May 1818, #%5] & Dongho
Chun, “Public Display, Private Glory,” 180.

128 AR B 1911 AP AR A BB S AR R ELE - LI
=RERAFE AR RRECHEY CGREMAT) ~ Eamey GREM KE
57 ) (The Grand Canal, Venice) ~ vA & JE 7 3548 64 (3BT XL 69 7 1A 52,5 =
#,) (View on the Stour near Dedham) * % A, Shelly M. Bennett, “Henry E.
Huntington: An American Model for Collecting Art and Instituting Cultural
Philanthropy,” 209-220.

129 47 B4 B & 09 — Rt i - 4 A, Susan Lambert, The Image Multiplied:
Five Centuries of Printed Reproductions of Paintings and Drawings, H ¥ 3% &_
W2k B JE R, 124, 144; Linda C. Hults, The Print in the Western World: An
Introductory History, 282-322.
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RAHRT B P - RSV 1B RIREUN SR SRS SR s R
i 26 (John Britton, 1771-1857)FT4mESHY ( TEEIEIR 2 ZEAT) (The Fine Arts of
the English School) » BUE A EIEEBARATEFE 1810 £ 1811 LR
BT PTESRYER IR TIRZLESN - INVEFRETELL - AR - BT
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Howard, 1769-1847)~ &

130 % R, Brenda D. Rix, Pictures for the Parlour: The English Reproductive Print

from 1775 to 1900; Martha Tedeschi, ““Where the Picture Cannot Go, the
Engravings Penetrate’: Prints and the Victorian Art Market,” 9-19.

131 A7 2 575 1801 £ 1816 4 E 7 (EAMMAMI X %) & 184 » 24

P& AR T A BB P s S E AR S A0 S BT R A e T A

% # » S John Britton, The Beauties of England and Wales, The Architectural

Antiquities of Great Britain. # BiAT B iAo 18 XAE LT RO B1E > 214 ).

Mordaunt Crook, “John Britton and the Genesis of the Gothic Revival,” 98-119.

132 RA BHREIE L REMEEIRL 2SR ER -
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8 John Scott after Thomas Gainsborough, The Cottage Door
(The Cottage, A Landscape). Etching and Engraving.

——————¥or i Ftte i aF The ERHE semoar |

ZRIAJR © John Britton, The Fine Arts of the English School, London, 1812.
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EL S (Hobbema, 1638-1709) ~ FEHMEEH B 5% | « PHOCHEIT BB (F&FT
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T o itk MEEIELEE TEREIKE © 1786 A H5ErVAIahns
4fE(Thomas Harvey, 1748-1819)E [ [IEEE - 1807 & 45 T 7] (Daniel Coppin)
iAn E R E AR A B T EEE - FERIHEE A AT 6
T BEMEHET - 13

F A EBREN AR DU BT R B LGB i 28 - 1R
2O RSB T LA EEEER Pt KOk S - IRZAE AR
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8 ge » BT HIRAE (ERER 2 Efl) WEAESITEIL > %K
W AR AR ZIRREE (wood engraving) T2 » 4 (i S2 EE 3t ) (Hlustrated London
News) Z JRRN A HR 8 Fe (6 9) - 1852 4F 10 H 30 H (fs =)
DL TARZEE SR R HA R o B - BFam TARZZ BN RS E R (Y

133 John Britton, The Fine Arts of the English School, 101-102.
134 John Britton, The Fine Arts of the English School, 102.
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9 The Cottage Door. Wood engraving.

“THE (OTTAGE DOOK.” BY GAINSSOROUGH.

ZRIRIE © “Gainsborough and His Works,” Illustrated London News, 30 October 1852, 361.
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B o JEl BB EE 52 L7 45 (John Laporte, 1761-1839)E &) # Bt (William Frederick
Wells, 1762-1836)F2 1802 & 1805 - LLERJEEEH %I (soft-ground etching) ¥ » 16
BT — 254k T IEIRZZ R AR R @ 10) - W RiE— R TEA R

" ILEIERA | (English Scenery) o PLTRERERBRZIR ML/ \ 40 hEESS
FEERCH - AT DU B RES SE BhiR S R HAVAGE - fRZZCEEH S g &L
HEAERIE o BiE—RFIRIEE - BERFESATRRTA ; (RIE
fREE ERYREEE AR - 3% R R E S 1 Y Ry 2% B Al (Dr. Thomas Monro,
1759-1833) LT, » T a2k B B RIZEER K ER - o MADKRTEE -
B4 ~ B T (Thomas Girtin, 1775-1802) £ B EEFAVE F - PS04

135 “Gainsborough and His Works,” lllustrated London News, 30 October 1852,
361. (M3 E4R) HHEATA 18425 A 14 B » 84T - ARE
44 E 3R 0 2003 HF4EF] o

136 shE L. W. F. Wells and J. Laporte, A Collection of Prints Illustrative of
English Scenery, from the Drawings and Sketches of Thos. Gainsborough, R.A.

137 % R, John Hayes, Gainsborough as Printmaker, 13-20.

138 A Bl % 22 B b L B R4 B2 » 4 L Andrew Wilton, “The ‘Monro School’
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10 John Laporte after a sketch by Gainsborough. From 4

Collection of Prints [llustrative of English Scenery, from
the Drawings and Sketches of Thos. Gainsborough, R.A.,
1803. Soft-ground etching, 24.4 x 31 cm.

b Ungpenidlan: //pC'/‘ril/é(fzw ?/./ AC Ao

e, Topd L 90N by d Eexpaete be A

BERIFYR © The British Museum.

FUILETE MDA R FoA AR 24 0 R = 2R i HR B R SR A B R AR
AR SR AU B R S A UK AR —aRE
R RCRRR— HRARER 2R - POCH: - LBy R R i - Bl

Question: Some Answers,” 8-23.
139 A E 454 WL R ARECEIEN MR AR Tt ez
A — I MR AEE BB B L  wE AT AR REER 44 Am
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1 1804 R ILHY T /KFEZEZF I E | (Society of Painters in Water Colours) Y Al
VL 0 G 1806 & 1807 G K o 1

(D) REABBERER

TELA_E el B8 DA R A SRR S W (I PR > B ] RS ARTER
RS ENA S > BRIV LB E R EAEFEAS R
HEARE M2 ERE /LR DUAART SRR, amalk- 141 1788
FIRZAE A E T - & A2 b e R 44 R 2R 2l ks -
(EEaRE © T AREFERFARKIEENRT - RS HRIES I
FIRZ T AVERA AR R A i - PSSR
B o MWL) STEEEREUPE T HEREIR , ATENELER IR

Bermingham, Landscape and Ideology, 58-63.

140 22470 1881 SR 13 2 AR B4 BT 2 Rkl & K& (Royal Society
of Painters in Water Colours) » 1988 f#2 ¥ % % Royal Watercolour Society °
¥R e ag TR & » 4 R Timothy Wilcox, The Triumph of Watercolour:
the Early Years of the Royal Watercolour Society 1805-55.

141 P32 F Ik ) 09 R T B 1706 St e % Ghag s B8
RAE) 93RFFRZ R o 354 2 4] & (Bainbrigg Buckeridge, 1668-1733)
FihE P RREBER > Nk AT R G ER) —X > A2 g%

TREMERBGE > FHARETRDH L AR EMAFEH "k,
Z % H#r, » R Roger de Piles, The Art of Painting, and the Lives of the
Painters...To Which is Added, An Essay Towards an English-School, With the
Lives and Characters of Above 100 Painters, trans. Bainbrigg Buckeridge, 397.
it WX EFE EH R R R R A Tay Bk HOiETHSHBREDR%
Bl TR0y AR o T3 5 « 3% %k (Horace Walpole, 1717-1797)7# 1762
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Changing Views of Gainsborough’s Landscape
Painting: A Historiographical Investigation

Chia-chuan Hsieh

Graduate Institute of Art Studies, National Central University

Thomas Gainsborough (1727-1788), one of the few painters who
produced both portraits and landscapes in eighteenth-century England, was
a founding member of the Royal Academy of Arts in 1768 and a founder
of the English School in art-historical writings. In the early twentieth
century Gainsborough was celebrated for his portraits; however, since the
mid-twentieth century, the image of the artist has become one of a
“portraitist whose real love was landscape,” and it was his landscapes that
provoked most scholarly discussion toward the end of the century. This
shift of focus not only related to the evaluation of Gainsborough’s artistic
achievement, but also involved the shifting taste of art historians and
changes in the conceptual framework of art-historical studies.

This article begins with a discussion of the changes in the studies of
Gainsborough’s landscapes since the mid-twentieth century, analyzing
various approaches to Gainsborough and his works. This article then
examines Gainsborough’s landscapes in different contexts: collecting and
exhibition, reproductive printmaking, national school discourse, and

globalization. These investigations, rather than focusing on the production



BECBRTEMEHGBRALER 235

of paintings and their pictorial content, illuminate the process of reception
of Gainsborough’s landscapes through the centuries. This article illustrates
that an analysis of Gainsborough studies reveals important progress in art-
historical research and facilitates reflections on the restraints and potential
of art history as a critical discipline.

Keywords: Gainsborough, landscape, English school, art history, social
history of art
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