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Abstract

This research investigates innovative implementations of technology, focusing on the
"AccessKit" project at the Hirshhorn Museum and Sculpture Garden. Through interviews
with exhibition curators and museum professionals, the research discusses and analyzes
how visual art museums develop and apply technology innovations to create diverse and
creatively accessible experiences. The study aims to explore how these initiatives positively
impact the visiting experience and meaning-making for the deaf and hard-of-hearing
community in the context of time-based media art while simultaneously enriching the
overall museum experience for all visitors.

The analysis reveals that integrating innovative technological implementations in visual
art museums contributes to empowering and enhancing multisensory experiences for all
visitors, including those deaf and hard of hearing. However, throughout the development
process, museums must continuously face the emergence of new technologies and actively
address corresponding challenges to ensure that their services can constantly innovate and
effectively meet the diverse needs of audiences, thus realizing a positive and sustainable

form of accessibility in art museums.
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Isaac Julien

born London, England, 1960

Lessons of the Hour, 2019

five-channel installation, 35mm film and 4K video
(color, sound); 28:44 min.

Joint museum purchase between the National Portrait Gallery,

Smithsonian Institution, and the Smithsonian American Art
Museum, Washington, D.C. Acquired by the National Portrait
Gallery in part through the generosity of the Smithsonian
Secretary and the Smithsonian National Board and Agnes
Gund. Smithsonian American Art Museum purchase through

the Luisita L. and Franz H. Denghausen Endowment.

NPG.2023.23
2023.42

Please use this QR code to access a transcript of the audio and a
list of the cast and crew of Lessons of the Hour.

Isaac Julien

nacido en Londres, Inglaterra, 1960

Lessons of the Hour, 2019

instalacién en cinco canales, pelicula de 35 mm y video 4K
(color, sonido); 28:44 min

Compra conjunta de la National Portrait Gallery, Smithsonian
Institution, y el Smithsonian American Art Museum,
Washington D.C. Adquirido por la National Portrait Gallery
gracias en parte a la generosidad del Secretario de la
Smithsonian, la Junta Nacional de la Smithsonian y Agnes
Gund. Compra del Smithsonian American Art Museum a
través de la Dotacion Luisita L. y Franz H. Denghausen.

NPG.2023.23
2023.42

Utilice este c6digo QR para acceder a una transcripcion del audio
y ala lista de actores y equipo técnico de Lecciones de la hora.




b - BOR - S - WA 0 202403 (1) 89101 0

Lessons of the Hour (transcript)

English | espaiiol
[00:00:04] sound of birds chirping
[00:00:14] footsteps in the grass are heard, bird sounds continue in the background
[00:00:36] bird trilling; footsteps and chirps continue in the background
[00:00:40] trilling stops; footsteps and chirping continue
[00:00:43] woodpecker pecking; footsteps and chirping continue
[00:00:47] woodpecker fades into the background; footsteps and chirping continue
[00:01:11] crow cawing; footsteps and chirping continue

[00:01:18] footsteps stop; chirping continues

3. W IR IR A [ TR VESS © BT BT R A o R R s I — i
A =R 2 BEAL > FLrp— BRI b o S SRR RIS S RROA o 28T
BT AAERBUR KRR - BRRA TERE R IRE S A H AT 15T
Jn_b % A R A5 B AE VR A AT B R RGN R > FEE RIS S DUERZE FTRE R Z T
QUL R IE AT RFAEIR A E 2 (RTX o
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2021 7F 0 K JE A Isgro F ) 5% HY [A] Smithsonian ¥ % FH %89 (Smithsonian
Access) FIRFERETARE » F LU E UL FHAUSERS » FFHUT AccessKit* £
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B RAEREE o AL SR LG Bl O i O A B 2 o

AccessKit 2 2023 1F 11 H £ &% Simone Leigh I35 B R A A » #AT5E
RS BR A BT o 2 B P B & = IRp S e i 1 vy 0% 22 e e P 1 T LR A 52
R 77 RE AATE R4E%EE - fRdl AERES (DUTHE QR Code) BEAZEEHAT
T 0 5%/ EEUGE A TR AR BRI o

6 AccessKit » 483 : https://hmsg.accesskit.cc/exhibition/2 © (MR HHEA : 2023 F u A 13 H) o
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5. RISV L — 55 EROMESL SR - Hrhiaii e T AR L2 QR Code » Bl
A HE AR A B o
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Sharifa, 2022

Bronze Simone Leigh and Madeleine Hunt-Ehrlich

Conspiracy, 2022
16mm and 8mm film (black-and-white, sound;
24:00 minutes)

Courtesy the artist and Matthew Marks Gallery

Sharifa is Simone Leigh's first portrait. Sculpted after
writer Sharifa Rhodes-Pitts, this colossal bronze stands
twice as tall as its model. Two of Leigh's signature formal
strategies are present: the abstraction of the body and the
evocation of the body as architecture. A foot protruding
from the long skirt also conjures the tradition of Egyptian
statuary. The figure’s downward gaze evokes strategies of -x<
refusal and opacity that feed the creative possibilities— | Scan to access captions and personal audio g
and necessity—of Black women's interior worlds.

Courtesy the artists and Matthew Marks Gallery
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Back show live captions Settings \/  ZH \/

Back show live captions ~ Settings \/ FR \V/

Back show full transcript Settings \/ EN-US \/
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les vagues continuent de s'écraser)

(les flammes rugissent alors que

les vagues continuent de s'écraser)

o to the ball game
(Alcia sniffles)

(les flammes roaring as
waves continue crashing)
(flames roaring as
waves continue crashing)
(flames roaring as
waves continue crashing)
(flames crackling as
waves continue crashing)
(flames crackling as
waves continue crashing)
ckling as
crashing) (fl;

(no audio)

've a\ways done it ?
2 Ive aways done it ?
2 1dont want to ball game ?
2 And oh why d
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