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The Musical Analysis of Bird’s Song on
Messiaen’s Oiseaux Exotiques
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Abstract

Olivier Messiaen ( 1908 —1992) is undoubtedly one of most important
composers in twenty century. Bird’s song is one¢ of the considerable creational idea
in his musical compositions. All of his compositions show that the employment of
element of bird”’s song was important watershed in 1950. Before 1950, the element
of bird”’s song was only a movement in the piece. After 1950, the element of bird”’s
song was an essential motif in the work, and his Oiseaux exotiques is one of best
work.

Elements which Messiaen had recorded and notated bird’s song from Asia,
Europe, north America in Oiscaux exotiques are translated into music and he
(ranscribe bird’s name in the score. In fact, the audience still couldn’t understand
what kind of bird’s song is when performing without explaining by words.
Especially, the work notated some particular thythms which borrowed from India
and Greek, ones may hear the unique sound when the work performed. Therefore,
the texture of piece sounds complicated but actually naive simplicity.

The work, Oiseaux exotiques, is constituted by 13 sections, each section
linked up to another by tempo’s change instead of resting. In this monograph, we
can understand that the work makes us feel avant-garde. In fact, Messiaen
developed his individual musical idea from traditional musical carpentry. He
diversified musical sound and fertilized musical form. The work seemed complex
but concise and harmony.Therefore, from Oiseaux exotiques onwards, he included
bird’s song from all the continents and represented all available models, from brief
calls to elaborate compositions. The ornithological accuracy is less important than
the development of a new musical style with the bifds’ irregular phrase structures,
rich timbres, complex melodic contours and intricate rhythmic patterns in incessant

variation.
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(”Le plus vite possible, brillant, comme un crépitement de gouttes
d’eau”) e | '
2~ E/AEED TR T R ETZ N AR Tutti BBE
# 10 )80 P2 )23 - KB A9 A (“Sauf quelques indications
contraires - dans tout le Tutti central, de @ a 22| exclu, le xylophone est
forte, solo™) =
3 P19 /NETEE T ARMEMERANEM G TR (" shama” &
FM ) 1R3% (“kCette mesure et la suivante au piano solo (theme
du”shama” ) : fortissimo™) =
4 ~ 5 206 /NETERE] - TR B RN o Fute - Bakey - B—F MR
# % (7Cors et Trompette © net, précis, bien articule” ) ¢ |
5 55 373 /NENEE] T AMBRE C BAARTRESMHIW (TkLe

tam-tam fortissimo - c’est lui qui fait la basse et colore 'accord”) = |
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6 -5 392 NENRE] THEFFEREEFEE 0 —AHE LG K
F ¢ (”Le chef reste le bras en Iair pendant la pause, jusqu’a la double
barre” ) |
BN FRIIEIMEH A AT S - ZEEEENES i
BT RBAAS ZHAEL SRS FOVE LA - SRR A IO A RAR
FRERBEEDRAS HEGEH - “MBHEE AR B a5
B BINERA - BEEE RS SR R el -

II

{RHTAIST (Eduard Hanslick, 1825-1904) 28 : TR LA A o) & REE — A &
SRR LEERY —EEMR  FERAAMIIRZ L (35 - ol ieoid
LHM LG RAERG AR S TRAE LIRS AR REUAEHA
ABMIAFEEAGEBRE > LERBTHG S BB RERIEHR) » #f A Bk
HREAEERTRATHATE > A A ARORE - | PRERIES
RGENGHIpEEE - DI 2B BT - i 5 A T Lo e A
BTSSP B S 2 RN B A H AR S T aie s
HYIREFERE  METENASRBEQEDNETY B % (Theodor
Wiesengrund Adomo, 1903-1969 ) ATERAES — #E ARSI S S et Bk R T
3?9 o 23

20 Roger Nichols, Messiaen (Oxford University Press, 1987) , 58.

TOTARNARAEB LAY ALY ERA-—HAFNRE SE—-BAL
AR B AR tIEEHAFA PHBEFTEMALLELLE 55
RREERY LARZMBEHZBONY - EEA (WAL - i 264
FRESREABIA)Y (St : TESSEE  EE 81 4) 37-38 «

*ORIRRISTE o (TR aSIaNR) - R (Lt Ry -
KB 86 ) 128-129 -

P Tt =B RSk B Y & A4 35 8,89 224k FE BLE 85 % 4 (7Tt can be more
correctly compared to the arrangement of ocolors on a palette than to the actual painting
of a picture” ) ;» Theodor W. Adorno, Philosophy of Modern Music, translated by Anne G
Mitchell and Wesley V. Blomster, New York ( Continuum ) 1984, c1973,61.
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£t bR R R ﬁﬁﬂﬂ%ﬁ%!ﬁiﬁﬁﬁﬂ?iﬁ%ﬁﬁﬁ@ﬁ%%ﬂj
% - F REENR (v ?ﬁ%%ﬂ"]ﬂl—l%’ﬁﬂ?&ﬂﬁﬂ’%ﬁ?u o T AR
ﬁk%ﬂﬂ’ﬂ%ﬁm&%ﬁtﬂﬁﬁﬁﬁl’ﬁﬂﬁ%E’ﬂ%ﬁﬁﬁiﬂ R WE
%ﬁﬁ%ﬁﬁﬂ’ﬂ%ﬁ%ﬁ’ﬁ%ﬁ%ﬁ%ﬁ CHEEHES AR RO R R
TRy tt%ﬁ%ﬂ%&%ﬁﬁ@ﬁé%ﬁ’ﬂ% - ST BREM IR E
% ﬂﬂ%Zigfiiﬁﬁftﬂﬁ’ﬂﬁﬁﬁ%%?ﬂ@ﬁ’ﬁ%&ﬂ IR E A B AE
i AR E - B Ei’?&h?;ﬁ%ﬂ%%@ﬁi%’éﬂﬁ-‘%%ﬂmﬁ VRRAEE
%qﬂiffﬁﬁﬁtﬂﬁﬂﬁ—'@ﬂu%‘"‘%%—%%’&%ﬁ% HEN st Ay SR AT A
Ay T RIREE

-
2 gadie Stanley.ed. The New Grove Dictionary of Music and Musicians, Yol 3,2001,609.
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Messiaen, Olivier. {Oiseaux exotiques} , Universal edition °

¥ X EH#

SEEREE - (UM - o) REETRESSEARSE) - 4t - E
FRERE  RES14E - , '

BLRIHETT - HiE - (ERAOSESESRDS) - METFE - &t PEESER
R 81 4F -

BEHTFITEE - (AT SEEENEREBH)  BENEE - &b #5sy
B 86 & -

BMEIEE - (RS — 4 TIRINER ) - &b 5% BE 79
E o

X L P

BEHF

Adorno, Theodor W. Philosophy of Modern Music, translated by Anne G. Mitchell
and Wesley V. Blomster, New York ( Continuum) ,1984, ¢1973 -

Raobert, Sherlaw J. Messiaen.University of California Press, 1980 °

Nichols, Roger. Messiaen.Oxford University Press, 1987 -

Sadie, Stanley.,ed. The New Grove Dictionary of Music and Musicians, Vol
3,2001 -
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