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Unfix the Idée fixe: Analyses of the
Composing Technique of Berlioz

Shen, Diau- Long

Abstract

Berlioz was one of the most important composers in the nineteenth century,
whose very personal composing stylé and gestures inspired successors to continue
molding a more significant attribute of Romantic era: symphony with descriptive
program leading to the upcoming “Programme Music” and “Symphony Poem;
“Idée fixe” , a melody representive of a character or feeling, heralding the
Wagnerian “Leitmotif”; his treatise on instrumentation, as well as his symphonies,
cooperating with each other and motivating a constant exploration of tone color.

Making his Symphonie Fantastique debut, Berlioz committed his bold, novel
ideas to it, triggering contrasting critiques by Fétis and Schumann. This event
resulted in a lasting citation of both reviews in most of the analyses thereafter,
extending the defence of Berlioz produced by Schumann.

This paper is looking at the conflicts between conventional and innovational
elements in Symphonie Fantastique , examining Berlioz’ characteristic skills in
composing. Facilitating readers to comprehend the various effects made by Berlioz
in a coherent way, I take different analyses all basing on “Idée fixe™ of Symphonie

Fantastique.

Key words: Schumann, Berlioz, instrumentation, Idée fixe, musical criticism,

Symphonie Fantastique
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Breitkopf & Hartel, 1985}, I, 133-144.

} Gottfried Wilhelm Fink, “Symphonie” , in Encyclopddie der gesammten musikalishen
Wissenschaften der Tonkunst, ed. Gustav Schilling ( Stuttgart: Kohler, 1838 ), VI, 546.
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