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HHES T (The Garden City) @#Brish EAY—IHE K » HioeEdit & oo
R FEHEME (Sir Ebenezer Howard, 1850-1928 ) FifEH » DIELSEREIEI TSR EE
LA AL T - IR MR L3 bz 8 » RIS B BIER T SNSRIy H 25 5
iR ER T HRYRRE o ABEFE S bR R AR 1903 4F - fAAEfwEALTT
20 TR BT E S o (Letchworth Garden City) » fE2ffii sk F - HET HART
i@ = IKFOE (Spencer Gore, 1878-1914) FrERyF & kT HER A RE - A

LESCR “asimple life place” EREAEHAEEE B TYET: - HE Maureen Maddren, ed.,
Letchworth Recollections (Baldock, UK: Egon, 1995), 44.
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FEZ GEATZE TR T2E) ~ (FENMRREE CE=TFEREESH
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BB - BRTTAISE (William Whitehead Ratcliffe, 1870-1955) J&—fiz ki)
A EE R (LN Taseflk ) ) o MRIR A T B g EE e Tk
IRE/INEIR o (the Camden Town Group) i A4S BIZSITEE o HLIRBILUE RFIRAT
HIBRENSIK (Post-Impressionist) ffBASERFITRZIAERIESE o JTHE2KE - FLIRAIE
1975 T2l s ER FRET L BRI - Wi Ry o B A R i R R - ° v 25
%W - WAAMHEBEIIHIER o B2 - EFIRSCEG R RAEE - BT AYE
BRA « * HEERAEE (TEERFE—A) 1A B e FfIRA A8 89 s ek
Do AEHRK -~ IRE - DEEE - BEAEIMER A S BHEL (CR iR E
I86) - ATLAZEERIR TS - 315 -

SR - BERRYE - IRIBEFICHGET » B R R AR BT E 1 45 A i
%o EE R THESRTT , (The Garden City ) ° S EMYEA5E - T HERT , 2

HE RS/ NEIRATIT SR - 225 2 /E /& Wendy Baron, The Camden Town Group (London:
Solar, 1979). 1990 = Ul HIBA 4G » BHT S A& Bl A 27 AR EL g A E2 5% Corbett » 5 R W im &
32t David Peters Corbett, “ ‘Gross Material Facts’ : Sexuality, Identity and the City in Walter
Sickert, 1905-1910,” Art History 21, no. 1 (March 1998): 45-64. L F “Seeing into Modernity:
Walter Sickert’ s Music Hall Scenes, ¢.1887-1907,” in English Art 1860-1914: Modern Artists and
Identity, ed. David Peters Corbett and Lara Perry (New Brunswick, NJ: Rutgers University Press,
2001), 150-67. FE2% Corbett BAZ={E L EEE ( Tate Britain » YEET 2 5% RAIE S ) KR iBFE
o JRG (SRR T RIS/ NEDR | KR B2 SRR A Upstone AT 2008 SERCEIHEHIA
[ » BEEZIRAIAIFE S Efr - 7. Robert Upstone, ed., Modern Painters: The Camden Town Group
(London: Tate, 2008), exhibition catalogue.

“Rosamond Allwood, Garden City to Camden Town: The Art of William Ratcliffe (Letchworth Gar-
den City, UK: Letchworth Museum and Art Gallery, 2003), exhibition catalogue; Rosamond All-
wood, William Ratcliffe Paintings, Prints and Drawings (Letchworth Garden City, UK: North Hert-
fordshire District Council, 2011).

®Garden City —gaAl{EHI<S - ARGEE "B - (HEESE T HISK0 B LEER
Garden City » 22 AR AL " HES § PR - FRE » SZCUESE R anfi -
HHREMEHBRE  MCRECEER LEE - 2K, BILEE - EEESE (Ebenezer Howard )
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e A E R (Sir Ebenezer Howard, 1850-1928) A 1902 fEFfTfEHY » DIEEZE
R F T AT BT B IR RHER T B DU T iy T2V E R A IR AY I T -
EHTEREREE G 5 [FIRFRRDIBRTTT S ~ 285 ~ Bl - DUISRHI
MR - sErd amireE - © R ) YRR > 5 1903 FEE - HNRE R
FIEIR SR AR - FEf bR 35 TR - BEEERIFS (Cambridge) iz ~ —fE Y
fig T FNEF IR 5 (Letchworth) ° ARG » FE15—B 3,800 3k iyt » HEfiARE
EEEFTT o RS MRS IR BAEE - SE R E IR R ———E
AL 600 2 A - ° WIHsRryEG soflk - FHAAR B B ETHERRLR B2 - AE MR
Pty - SEBAAGEE HUAY Rt CAF - A R R A E -

BEAh » HR B S A RAE ARSI AR DA EE - I BB feSE/)N - e s
TEAEHIAR - * Mfgbasss - e EMmEc RIS Eic S0 aratEE—BH
T o MEFEF AR M BRI AR ER A - PELIR - E R LR
LHFESEETTEE (Hampstead Garden Suburb) » *° 5 sa Al AR E (H il E@er—
fefiF o M IS MEAT 2 ASEE S L B LRSI EL S~ SR R RS 0 FTa BT
& - A B ARSI R BT E S (Letchworth Garden City) —4§ » H{EEEH & -
#RH KBTS S - K5I (Sir Raymond Unwin, 1863-1940) ZF » ™ B Fa IR A RF

et (HHIVHERT ) (Ui rEElEeE - 2014) - 3P H 16-17 5 BO5HE -
(XJEE - 5= E (Ebenezer Howard, 1850-1928 ) B " FHE T | #am ) - (SEEHH5E) -
22H - H 182 -

CEEFEE THIRE, o XA SGER TYIEIAE, -

TR Er e R v 1 R R S RAABE 150 - 55 B Mervyn Miller, Letchworth: The First Garden
City (Chichester, UK: Phillimore, 1989).

& Miller, Letchworth: The First Garden City, 1-10.

° Allwood, William Ratcliffe Paintings, Prints and Drawings, 78-79.

IS Garden Suburb B G ENEER TIEETRE, o Ik T HEWRE > RAIEHRE )
WEEER R ZFPIEE - DU ARG » i E O -

" Allwood, William Ratcliffe Paintings, Prints and Drawings, 78-79

> Mervyn Miller, Hampstead Garden Suburb: Arts and Crafts Utopia? (Chichester, UK: Phillimore,
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PRZIRAIER - fi—4rp o RASEEYTRER - B ESGE 0 T {EERTES) , (The
Garden Cities Movement) * ZRiAZGiH » WA A BIEEM - FHEERER - 1R
PBEEFEET - RAEY BT R T BRI E S, B AR ER S BRSNS T20E
T A TR B T BRI E AL - BRI -

DUE - ASCETEERSE » SIFFRNNE B R e T » FE5m e MRS A P
W AREEENERET - BUMEHN 2 DHE ARG #EA ~ R
JBR - Wi EIRE B E S EH G5 155l RA s B R 2 ESPR5E - B
BEHRRT - ASCE AR G o3 B B 43+ 28 BB =81 - 7R28 —ffirh » 5
A Em G SO A RAATIE R E RATE R B - DL T RS/ NEIR o AYSFESE
JaAE S R ELF N FF R A T » PLETRE S R s R MRS — 2L = - 25 =HiH]
ST AR E R % - PR TR AT IR G EEE AR E SR
FUEME - =1 BIARNRAIEZRZE (Spencer Gore, 1878-1914) FTigZ
R - MRS - B EERERY R EUR 3 - InDAEkER - SERRRY IR =
Mo FHAE T B Z5RE - B HIERIGEER BB EINAAYR
HIERAGE 5 SR =R PRI S (vision) RYANE] « ASCTERSm (SEIYET)
RFiG % 5 T RIS/ INEIR | ST DUKHER i Y 2 TR OR 22 43 Y R 241G -
TR & PRI G W T AR I RO g o 07 28— — HH IR THE 2 BB S s F]
RETSERTE » SRS AVE M S B KRR b 8 FH B IR AR 35 AR » AT
EERATEA T EEEATERMTT ) o © HAIEER - AN AR G e A S
T R S - R B 2y SR ER S - BN R ek 0 FH B S 6 T A

2006).

BB AT EHE T A o e EARh e > A @A T B RERSEME
BT LR T RS & = e e FLER T AL E 2 _EAY— K% - Stephen V. Ward, ed., The
Garden City: Past Present and Future (London: E. & F. N., 1992), 52-87, 107-45.

Y THE ) W TIEE MW GRS E - ACley o (el TR SeE -

> Maddren, Letchworth Recollections, 44.



6 Rk

A AEEEE SR B e 2 5 s AR R A ST > SR IR AT
HIRER T -

BEAh - BT FEIIAS A S S E RS - ATRBIER - S I
KRB ARG RER K BRI < o (B J3TaE - — 8 T BT
BESHYRRTE IS » 2 REHRER — AL P LR R AR RS s —— B e AR - DK
AR 22 RIRTE A B eB 0 AT - FrEf TR aE - &k > B " HE
bty o B TAERDRT ) o AEBIAREEATE - EFOREE RARE Fim s R
A - AEREE - UL AR E E & FoE RS - s A ENEEE S E
FEAZE - BHTEA ~ SAMMGERA AT - T8 EE - Kt - A7
e SR T e IR E A - B AT R BRAR I - A RS eEss - AR
i -

N ARl F i SE AR I EAE B TR - SR B SR A0
HHREALE Y > WEE IR R (B 1)~ Bl TIESRIER AR
7eiE ([ 2) - DURHETEZERN®RE (B 3) F5% - EEPELEIREE - A5l
1A FH R TR R+ 37 RIS Ry S & SR AR BB TR - ° TR RIS A (4D 1
— B R EINERE ) AReh > FHESR T — sy omt ~ gesint Erdies: - BNl -
T ~ ST o (HZ BN E MR B AR - T RS ERE A SRk - B A LA
3B T AR HFREFTEIEIET T (IR 2 WA ZE I b - g et ) -V
A REE - NI - B s A ERENA i A AT R, - DL EERTE R R - tHE A
BT o H - BSEARIRE R R TR - E RS A R,

' Ysanne Holt, “The Camden Town Group and Early Twentieth-Century Ruralism,” in The Camden
Town Group in Context, ed. Helena Bonett, Ysanne Holt, and Jennifer Mundy (London: Tate Re-
search, 2012), https://www.tate.org.uk/art/research-publications/camden-town-group/ysanne-holt-
the-camden-town-group-and-early-twentieth-century-ruralism-r1104365.

' Maddren, Letchworth Recollections, 19-29.

® Allwood, William Ratcliffe Paintings, Prints and Drawings, 78-79.



M —(E R AE R T, ¢ BRaFSE (William Ratcliffe, 1870-1955) & FRYHIEYE I 7

M%ZZ<§E¥E%1&$%$§$$E’J—@ s CHENML T RISV INEIR , K - FEFS
SRR T o U ASCE A TEEEMBIEREE - BB SRR -
?iﬂﬁi‘%ﬂﬁilﬁﬁﬁ : %ﬁ&ﬁﬂiﬂxkﬁﬂlﬁli}ﬂzm M HAS AR ZHIA A > e RIS KT -
MARAA RRFEE L FUriERes - A0SR EIERGIRITEIE - JRa] LI -

1ERTERR - (/NETHRIZEA) (Cottage Interior) 5% (iR FER]) (the
Artist's Room) » 1914 4 o ARHfHER » 49.5X49.5 257
P2k - AbARRERR YA (North Hertfordshire Museum, UK) e

VRS NEIREY B A A/ VSR EE - Al AR ks (Walter Sickert, 1860-1942) HYSCH /2
Blr R > IMNBERICESR - IR ¥EEMHE@E£|%IIK%% =¥, Upstone, Modern Painters:
The Camden Town Group & EE 51148



s

2 B va AR - (SIEA] - MESERYTAEYG)  (Stanley Parker’ s Workshop) »
#1923 £ - 7K¥2 ~ filiEE ~ B 0 38.4X51L2 N7 ©
fie 2kl - AbAR RS YIRS

SEGTLAI » (EREIEEEEY))  (Farm Buildings) - #7 1930 554X « 1HES >
50.6 X 75.8 23453 ©
el i ¢ AbAR iR AR A -
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Bt 0 BRBHASCISE 51 ~ —FF SR (primary source ) IR THSCER (secondary
source) o ASCERHUE TR - % SRR S T R R A R ¢ o 36 HL
(—) ZtrHaEsl BRI DIk () $RHUE LS T 2 g »
EHI R B - A - I E (Z) 2SI TRENE S o I HE S
SATRYERITER » B i IR aig S R Z 2 2 U SIS - G2 RE
BRAYAHET v 2 - ES 2w - T LS B —A R R - EhHaI A
TOFIEANG » /2 FH 2R G so R ER A i BV (IR BAE S ) RV E ZREE » (Kt
RIS IR - BT RRERE - ZREHIE R ~ &Y - neiE i
SRS IR T %) - AP BR=RIE R - rae A fn/SE " HHEE
1 SETHE BN AR - e AT NIE AGEME i -

SURET I - SEEBE RIS w IR RS S BBk - (HUR AR -
ALY - B — BIECREE] - B FERARANNRE MEMHE - 8GR AR
B o FEAE A BIVE R 20 QR AR E LS I AR E - FETH - EEERE
—3f - HERHEEEMAIFRAER - ENEMESRE NS - MElEseRE
ZAF  fE—XRE T - SREREN SRR EEERE R - AmeE s -
B HEIEMAIRTHRE IR ARG IR E T« e AR SR EFEARF - &F
JeE R HE e SRR - B E R e AIFE N/ NEY) IR EE (lodger) (Y
[EHE % FhAh - ZR{ESEEE (Tate Britain) 7 2008 FE8HE 1 T RINE/ MUK ) KJE -
BE T EHITEEREEAN SR BEBEEEEEREERE - RRITER - D

2 Bl SR ER SRR MR (Erwin Panofsky, 1892-1968 ) [l {5/ e 42 H 7774 » Al sk &l 5 57
FH=EEX - T ROEREANTE,, « TEIEEESNTE, - T RENEEEAN
7, © F Erwin Panofsky & » oo - (EMEonvERR) (20 @ 80w > 1996) - H
31-40 - FEEFHINA =B BR Ak so AR ATy g 5 (B ER - A EY) - B ER
BUER I =(E/g XA FTAEE - B2 BB -

! william Ratcliffe, Letter to Southampton Art Gallery (1953), Southampton Art Gallery Archive.

# Allwood, William Ratcliffe Paintings, Prints and Drawings, 78-81.
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S EIRE IR - SEATEEE - 2 fEE M3 - NG EHEE TR -
R B A SR B A (ST FRYSCSE » 8= DU s FRAYRI44 B2
Sl IR RERREE 22 - ELA BTk FH R TR by — (3 7 /N R8N T3 EIR
TR T 28 R AR AH R SR A B I DA B~ HERE ~ BRHAE - RIBLSMRIF S B RE R
N —FERAL - B MBI - ZIRREL RS K
SR AR LA SRR R R AR R VF Rl Bl - B B EEE —hi ~ 28 Ry
CHEE M) S R EE SR A REE RS ~ * FaF R 0 R bk i s
Hu AFIIEIE * FIENR IR E R EE -

TR T - R HSE AT S B Allwood HIRE X EEBR - 25— K ZETE 2003
o BRI T B v A1 SR A [ R o JR KK T AR L o R B SR RS I AT
BHRE - 7 BB RWFSERAE 2011 4F - A RBIFEE - S HREE - IR
SR A\ iR e o G ARy 4 ol - BE B R Mk - B2
R FEACT S () TS R TR ~ 257 WL Tk
3~ (R EE o P LA R AR BRI » ME I AR A R v
FIRAY B A G H2 AT » ASCHIEE BRI o bR T E LIRS - FE 2T
('Southampton ) &y fE R 5 BRI B e HHE B se AR AAE L - e 2 E e Pl A
1% 2003 -3 7 LR - WAL A5 S SRR AN EA AL TRY ~ S E [El— 1]
fHE R 2 (Harold Gilman, 1876-1919) ° *° Z¥{EIEEIAEAYEL > » AIERTHEIEE]

# H, Upstone, Modern Painters: The Camden Town Group 2 &= B -

2 3 g th 1902 4F 9 3 5% 5L Raymond Unwin, “Cottage Plans and Common Sense,” in The
Legacy of Raymond Unwin: A Human Pattern for Planning, ed. Walter L. Creese (Cambridge, MA:
The MIT Press, 1967), first published 1902 by the Fabian Society, 55-67.

25 i 171t JRE SRR 08 #4H7A Maddren, Letchworth Recollections.

*¥5 1910 FRWB/NEIRAIIA AN F#FE » &t -

" Allwood, Garden City to Camden Town: The Art of William Ratcliffe.

% Allwood, William Ratcliffe Paintings, Prints and Drawings.

*Tim Craven, Harold Gilman and William Ratcliffe: A Clean and Solid Mosaic (London: Paul Hol-



M —{EfE AR o« FRsaf]Fe (William Ratcliffe, 1870-1955) & NAYHHEYR 1

[ 2008 - KJE - * SERRIEHY » #idn s F I R i 2 - (HAIFEISES TS
B e IR AY B BN K —H » 1R AHIIE R BT 15 150 fof Sl 2 i s s g
750 % R B R TR R B s A A E Ry — AL B R RS 1 F S R A — R
RS b - it% - ASCESHE 75— FEHERR I « 247522 Holt iV
. “An ldeal Modernity: Spencer Gore at Letchworth” ¥ 5% 52850 7 [RIIR A=
KEREATHAG L Frar ~ AHE ~ ZRnHE T E SR - B /EaE g 7 E R
B EERY s - HANRA S —E 0k - HER T EE AN A — M EEHINE i
FIRAIIEIR BAS L ERN A & o RIELASCEL Holt RYRREE AAHETES - FiREDERIVES
TECAMIRERY R e B 1 S B AR T - AP & aFHIHIRE + 1 Fa e A5 I IR B
ReJE B B8 T BCANGEEAR ~ BAMEA RS Ay - I H e 5L - B1F
HESEE  REREFEEHRE -

T IRk 2

e UK BTSN 1898 - HIMR 17 (WIH + — Bt H IECCRATRTI-Z 1% )
( To-Morrow: A Peaceful Path to Real Reform) —& o SErhigH T —{E# AR « 22
V7 —{IE {ifE 5,000 FEEA (B 20 SEHAH - K@ At @ m HE R ErHE
&) - JFR 32,000 ARYEHE (HRIAILE FEFRERA D&Y - St
) o AERLEE R 0 =~ REFISEYOGRAEINE - LR RE R - fTEC

berton, 2002).

* Upstone, Modern Painters: The Camden Town Group.

3 —(ERTRERY R AR » S ERS AT RS AR S Rl poAEr s SR En S s R R
OEIEMFBEM » EEAEHZAIRGE - BEER/KERES - & Allwood, William
Ratcliffe Paintings, Prints and Drawings, 42-43.

% Ysanne Holt, “An ldeal Modernity: Spencer Gore at Letchworth,” in British Artists and the Mod-
ernist Landscape (Burlington, VT: Ashgate, 2003), 113-128.
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MHEFER (B 4) - EEREEEES HREER - BE—EHP R AR -
F7 1902 4 - bk T — A - By AR R AR - (B H B ES )

(Garden Cities of To-Morrow) » * {Ejit & L3ERE TRANVINEE - 5458 K ifgst o
BAE - BHEMEAYAREILE THIERET ) SEMEM G - EHE T 3,800 JEEAMYHY - BAAGEE
ia M EAR

— N2 —

GAREER - Thgr

AL LAND 5000
JCULTUR Acng
W x cod L
} rfemrsrs
: \i!\ > ~*

el 4 3CLEoREE - RS (BN - 3y 1000 Jemk - F238 I 5000 4
iA » AI132,000 A) (Garden City, City 1,000Acres, Agricultural Land 5,000
Acres, Population 32,000) * JEisTF4E ~ FEA 1898 4 » fE& SR HIRK
it E AT R T -

[ Fr ok« HRLLfE i - EHE{#E (Ebenezer Howard) 3% » &80 - (HHHKY

FHEST) - ASC13 -

% Ebenezer Howard, Garden Cities of To-Morrow (London: Swan Sonnenschein, 1902), https://ar-
chive.org/details/gardencitiestom00howagoog.
1898 4EA1 1902 AE (Y2 HAZRE B B »To-morrow” » 5 iA1= -
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H AR EERIL G 2 HUTRF (Manchester) TR R » B E I S22
PSR - ZRIE e AR THERT )~ TRAEFE (Utopia) AR, ~ Tt
YU | (Social Reform ) SR * (Y IRKE) - G A 75 &k HE T EE >
LAY H O WG P a2 i v Ik - #e S UE B RS iRy B S ~ KT
TR RS HEFIIAME Fr » B RliAn » DARE [BE 2R - 1907 4 - B bo flIRAg 5
T g (BT - AAEPERRkIAYE )  (Houses on Westholm Green, Garden
City - DUNGHE (Puseskst) ) (& 5) - fhHRt B ERBA{E Fr - Pusfkit g
WA — A - B ET - S HER T E RN EE - ES UL - B
SEARB AL R /e R — PR AE cF (BEGENE TRERERF
A1) o DUNERERHRAVEYIER ~ AP ~ #kH ~ BIR - 1755w

: ‘i;;?;[tiit&c, |
5w FIR - (HHEE T - Ak —7A7095EF) (Houses on Westholm

Green, Garden City) - 1907 £ - 7k o RTAREE o Bl REE -
fiet] 2l @ 2002 A= HHES T HERRiE ( Garden City Press ) #IELZBAE R -

UIREE - (g EEEAESIGE ) (ZJbkk c FE40 0 1988) 0 H 153-260 © /14 T HEE
+IUa R ~ e Ry U
* Allwood, William Ratcliffe Paintings, Prints and Drawings, 14.
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U]

B o LA SRV - %ZE}\IEE*WUT&HJ?EEIEIWW%%&%
EFEFTHIRRIERE ~ F5R - el ESE - SiRflZF4E - 58] - f85 (Richard Bar-
ry Parker, 1867-1947 ) FYEIRSE I T B BHIAE - *° Flikéé’%ﬂé‘.% » ZELRIESEE -
TGS Hh—si T+ BUSS R R R T AR BB o W ATy HH BRSO
AR - JIn] Rl 6 - PRIR AR S T OB AR BT o SRR AT B[R o2
Bl El T #5H ) (The Arts and Crafts Movement ) Bl A B - EELT (William
Morris, 1834-1896 ) HYEFEEFIER A - HEBIAGETE R H A - KB ~ 25
VIERT TS RRORIBEE R - (PusEakit) riigrIR I/ NE (cottage) » IEZSS
“%DfﬁEl%El’ﬂ?E%ZT’E B TIRTEREMERKEGNIIRE - H EH

BORHIEG 5 TRLELER JEFE D 1 s i T - B ARV RS TREE R
?’%,%@E’Jnxﬁrm TE15 EEHR 1 iy Bl T 2EBIRIARE TRG I o 1 s ska - sa i~
HIERIEE - IR B EmY - KR tkAyaeata# " L2z 5 ) n] DUERS
CHET » BBy IR AR A /MY thREHRRSEE ;. ( "---so that there should be a
sunny aspect for the chief rooms, and a pleasant outlook both front and back.” ) - ¥

HERRIAY) - QI — (BB (BfREE ~ RIEEHAET) WEREEZ T - BRERH
BruhdE AT EEEREY) o B MRS s AL o PSP AR R R e
brH - = NIEEJHER—RR - 8iG = NEA A5 ~ 583 o mastfeimsefIRA A
R TAME - BB TSR - DUP AR5 8 - i Rk L
fliE YT - FoR R rTRERTRHE 2SI - HilESGEH C S EER - th
ANHERTHE » RISV RRIHE S ER B W AR R UER - a5 THHE
B rREIE Y E 2 - A E S5y R B AN L L IRF -+ i = A1 e e A kR

SR E 1905 L - BE T S (EET - mBdbEAESITEEE T AT o EMEE T HEEE
i R AR S B FH ] TEE T HIARERAY) -
S92 o Unwin, “Cottage Plans and Common Sense,” 57.
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Tne Fimst Garoes Criry—PLan oF Estate asp Prorosen Tow

[ 6 FE5< - il

B2 AT

- EH] - b (R B — e B R Y Sk
TH#AEIE ) (The First Garden City-Plan of Estate and Proposed Town) » 1904
4 o

& Fr 25 - Maddren ed., Letchworth Recollections, 29.

EE) T

i WA= =g

e EREEAE 1898 58— X IR FHEE I

FEL A
SIS AIERE ,  ( “Bright Homes and Gardens” ) %

Ikf » FriEfBRvElE "

VINAW a7

PRI M - HEEANERRIE—F o TR HGE s R %5 - 3570138
ST THEMEAER A EEEERG AL o e s A8 - I

* Maddren, Letchworth Recollections, 30.

* Ebenezer Howard, To-Morrow: A Peaceful Path to Real Reform (London: Swan Sonnenschein,
HizF -

1898), https://archive.org/details/tomorrowpeaceful00howa. 1F4: 5 —(E AR (K45 EHiE)

15
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FEERATEE A ZH T8 - MEfEILEN ~ #oBEAT o ElHs ki ZER et L - |
15 HEERI TV NG © 20RBeER - DU PP ey s s iifg - -+ Z kN - BR—F
TRREREFRE RO o QIRAETK - SRS TR - FrLUEMAVELEEFIRE - SR
& BRI K IURA AR SEE - T e e B A E—BrdG i IRy
AR RS o T RS MR ZE R Y - — (BT A A TG 22 5 T LL B IRy TS T g
BN A B EAE N — BRI STBL o ST NE TR ~ FRER TR ABR
A B e RIS - B e ASREE TRYSIE IR - ANE A T E R ROy
FHER T —— T — SRR, - ©

i H - SBT3 AZIR © 596 ERKFFE RS E R
the T4nEEE ) (the Picturesque ) HYRSEHE o FHBASEEREH - Rtef - LHIZEHT -
EIFEEENITH - HEEHEE G FaR B - B8 - i8S - BH T REAR
PSRRI L - BIEE TSERAE | R ITE o Y EE R P AE R A - A
FEMANGEAL ~ ZREMANSEE - Al RKER N Bl - EEBIEHEE - i
MRS o W HIF AR EHERRAE S At » e LR S —RE
UGB R » 70 R TiERAKEEEHESE « HEME TRy
AIRHTHHESR T « MDA ERYEER ~ 58P0 ~ AW ~ fkdth ~ BERSER T RIEEEH
i BRI E G —IE 1911 FEEE (B 7) 4 —# -

DL EBEETERAY A - 4F 1911 FFEEm se AR I T R 2l B eate - 1ok -
NG REAHBAE 5 (BE  BOAY) ~ HEE R - SIRPEER SRR ~ B
PSR AR ~ AR B s FIR AT ~ AR O RAE BN E J1) - & - BR
FEAE 5 e AR DA B AT iAE n % 3 Ik i R S B — e -

B S ST i 2R i T FE A EE S PIE wkF (Walter Sickert, 1860-1942) -

0 Maddren, Letchworth Recollections, 44.
““ William Gilpin, “On Picturesque Travel,” in Nature and Industrialization: An Anthology, ed. Alas-
dair Clayre (Oxford, UK: Open University Press, 1977), first published 1791, 25-29.
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7 ¥ E T 0 Glebe Road » # 1911 £ © #&52 » RSPANEE o BFEHIAREE -
& Fr 235 © Maddren ed., Letchworth Recollections, 40 °

fil 1882 FEL (A5 WD (James Abbott McNeill Whistler, 1834-1903) &4 » #&
HAMEEEEE TE0 (Edgar Degas, 1834-1917) » 1142 BAEANAYBA RS T SE25Y) »
TEEREERIIEGE - B4 IS E 8 N8 - #5222 ; 1898 -3 1905
M 0 TR IR R BIEAS - R - IREABIFIZAR] 5 1905 AR seRF EI MR E -
FETF BR85S (Fitzroy Street) BEEZ @ (RGBS R BERCKIR » 1
AN ~ PSS - MR - © AR - 18 1907 R0 | T R
SHERESENTERAL (Slade School of Arts) YT S  SREIAIELAMFERE S - ARHHG
IR - By o EREASTE R T BRI PEER L (Fitzroy Street Group) © ®
1908 FERKK » 5 B HISEBIFEZE T R A2 AU E il A S FF ik T FH B T - A
AT T e 2 s SR AT S R AR A ey e - BB Rt IR it — B3 - i&

PEASEARTE > ERREE - (HfREa IO - Avehs) (LT IR 0 2002) 0 H 3-11 -

*3 Upstone, Modern Painters: The Camden Town Group, 175.
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ARECARE RS EEST - HOEFRT - BEERIRFE - T S (L ikitnE
& ET (@ 5) - FisG s FIR M AR - B eI A T B E R A - “ fE
ST » B e ARRE B Ry — BT R - WERE SR RREER e S
e R RraRR g i A M) - © mERoE B g P EERMEM
EBUEBABIHTHY R EAS - HIZTE 1910 4 - B3Rl 259545 (Roger Eliot
Fry, 1866-1934) FAfaZ8 it 1 " BN EREIGIREE S ; (Manet and the Post-Im-
pressionists) K& » Ak T BIRATEOVIRET - PR [a e BEMZR - © KR
B+ sE R —RER DB AT 5o R B0y - BRBEE SR AL T RURT A BB
(IRME/ N (Camden Town) B » BROZ T T RIBE/INEIK -

R IRFBNEANS STAE A SR N - 1 8 IR E R o SR AR —
SPPLAIARE » (BAE-FJLHE RS P AR R R S e AR Ay o B G - H I
SR AEASRERGE o FRTEAE A E B K BIZEEE (hall ~ house 55 ) FEEFT
REA AR - nbldicde - itk g HFHAGRE S ~ B L - fERyJbIR ~ NEREH - %
ABLESRR » ISR RIE/ NEBAR » RESEREE - (HIGEAR o (ESHAMEZ - HI
BHARDEDEE - BUZALRITEFNT o ) BB ERATEE S NER BRI
125 2 v JE B HPE MR AIE ] ~ 157 B R B TR RUAg B - R E
ME S — PRI S » Rl T — R BT RS R -

T RIS/ MEDR 5 BT 1911 4 0 FRsEAIREL R H A — & - EREZAIARYTR
Bz — (5% SEBAERN) - BAEFR—F » B s FIRAES I FF Ik Hriy Lp% e
s HH CHIIBSESC Ry T8l ~ %<, ( “Artist Painter” )+ SFfR[ALZ

“ Allwood, William Ratcliffe Paintings, Prints and Drawings, 19.

* Allwood, William Ratcliffe Paintings, Prints and Drawings, 19.

“® Upstone, Modern Painters: The Camden Town Group, 175.

“" David Hayes, ed., Streets of Camden Town (London: Camden History Society, 2003), 10-12.
* Hayes, Streets of Camden Town, 10-12.
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AR R PSR TR T L » BB AETE RIS R AV A - © S BN » 7]
DURMAE G e AR 2N T e (=R RIS/ NERAIEE I - 1 B R
HivangE (AEA) PRl o BIAHE 1912 F£-+ " HBVR =K b - AR 1
(BB )  (Clarence Gardens)  (f7AERIFE/NHEA ) (1B 8) - % &
EEHER TREIZUK ) - AEEHNGE (FHRE ORI SRS R)
A JIFEFEREE (o ERWIE AT o DURBEM ~ 1 ~ a0 T &S, (
SRR TEAY ) WIS - B BTRR ~ 153 SRR RS (B 5) - 33
BREVSCEHE EK -

R I

K i i -

8 % v FII K » (BIZPHT 2E ) (Clarence Gardens) @ 1912 4« jHi &5 »
57X 76.2 2853 °
[ BRI ARIE SR

“ Allwood, William Ratcliffe Paintings, Prints and Drawings, 19.

*® Upstone, Modern Painters: the Camden Town Group, 89. [ 5E454 A All{FH-& F, Walter Richard
Sickert, “Idealism,” The Art News, May 12, 1910, 217, https://www.tate.org.uk/art/research-publi-
cations/camden-town-group/walter-richard-sickert-idealism-r1104279.
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I3 SO IR E T &R | S mlEnI AT AT REAE 1913 4 o B mEott & =i
(Doré Galleries) #2177 " #RENGUK e AR KIKREE ;  (Post-Impressionist and Fu-
turist Exhibition ) » B st AR AR - RIS/ NEIREE S i - BAFE N ~ 38
R~ R~ BRI WSS AR B R ES AR IR
F7 1913 K » B L& PHEEIREA-RIES NEIRAGHS S AT ik
(the London Group) - EJEESPEMADERIR (Vorticism) FECESR - B
SERFHAE - B ARHIR B & S RUTEREIME ~ (HE S50 1919 F5@1H) - Fgz
REF] 1926 F - SFEMERFE] 1929 4 -~

DA b2 i SRy 15 5t o 1 B be AR AN S8 F RiTf 25 SR A 51 = TR
WE ? AT DA% 1914 I Ean /NETFHIZE A ) (Cottage Interior) ([E 1) —HH5TH
i IR IR B frU#TE - fEYE521%E (Onslow Ernest Whiting, 1872-1937) YT
TEE - BIRMEN AR LK ORE » WERRLIEGES - SR - fLak
2 (FEEL) ~ FIMGLR AT - RVt - il ERYERE R T [HANITE
S - HEOUEALER » EENHERTR - SHENREIGIRERE - THZ
BRI TOIEE - Ky TREEMRGEZ K - WER PG E B AL ORR -
Tor el - fEEF R PRURGER » AV EE s Ak B SRR (E HJEEE) (Summer
Landscape, 1913) - * & — AT ERFIOR R R ITES - B =E H LN
JEYE - HINE TR #kH ,  (Eastholm Green) —#5#EiRE T » BER ZHIEFN
PusEiakit (& 5) - EE—HEARERHr R -

HEAYZE - BB P IS R EEEE TR R SRR - B E RIS
TR - ER TN BEEE RIS - Hif % el Al ~ SRR IR R -
NG ¥R FTig BAS B 7T T Rl o AN - B/ iREEEs (& 9) Hrhi /s B

*! Upstone, Modern Painters: The Camden Town Group, 176.
*2 Allwood, William Ratcliffe Paintings, Prints and Drawings, 30.
> Allwood, William Ratcliffe Paintings, Prints and Drawings, 35.
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(33 - HEACEERIEDE THVBHE - FIIAL R - (HEEER DB IE
FFH > LN AR EEEL T T FIRAERE] 9 - fIAEA LRV o HE
DUt ol - B EEGIRAVER Kt - SRFEYGKIE R SR TH - AT P
AL~ BRI R T3 - BURESR EEAIE IR - SRR
s - I HBEE =S - BGERIFARBEN « i Ermi S8R - BRI - =
FYIWFHISOE - U ERHZ BRI R - WEAFR = IMNE S ATRIRL AR5 ~ %
RO - BElE CNBETIER) - AT DU AR SR I AR T R
ACEREEATE CEFTEIF IR ) - (EAEEGR —EOR RS - f£EK L
B - 0 HRAS ORSFERTE - BIANE 5 Fr 23 - I e AR T =ML - 1
H B T RS KBRS -

9 Fu v AR > VNBETIERN) EVUREE RSNk -
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= ~ WP~ EEBUE S B

£ CNETRIERD) (8 1) th - Bth)E R o FORFE S 7 DL gAE
{EEERSHE —F - A - RN - HIFER#EEREE - IS LIKRETY
ISR HES T P /M - B RS SR - FPRRAE 1912 253 KK E]
w S E T EERCAEEEEFEEN » Sl =R E A RS -
AREI A RIAE ECEER AR S AU - S BT R - AR E] 2 365 G b
SeAIRAE R A EG - W EEEE RS © =R - Ee R sy E
St KA AR R I EE

SRR (AT S )  (The Beanfield, Letchworth) ([& 10) » #%iR ks
AFERERAE - BERR I AFREGER - SERAIREEE 5 - SRSy -
Al S EE Holt Z2 R SRR E IR EEE - 2 UEHUR @ BIREERS - &
BADEAEEENMET - 54 MEBUE —TZIRIES - Thh 2 738 T R
Aot T B 64 - SRR DURHIE 2% - DU RS -
b SO AR BIIAME Fr b Arsdidg ry ~ Wil Ry (B 5) - EFMETEE N
Yy - ROt (FIE RIS ) GRTHSERIER - EOCAEREE - Holt
ARy EME R Rt tE_ER LB R R - WA S FORRER A K Sl S ke i %=
ROBHITTER « KL - TDUERR - SRE RSB ENE - R R E R - SEEC T H
SRR & ARG St - (E Ryt P B FH S Ty AL el -

* Art UK 2LV ESE « “Letchworth, The Road,” Art UK, accessed November 8, 2019, https://artuk.
org/discover/artworks/letchworth-the-road-15594.

*Holt, “An Ideal Modernity: Spencer Gore at Letchworth,” 122.

*®Holt, “An Ideal Modernity: Spencer Gore at Letchworth,” 122.
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10 088 - (FNEIAET S FH) (The Beanfield, Letchworth ) » 1912 4F ° JHE5 >
30.5X40.6 2% ©
& FrakiR « ZREA R

AR B SEARE IR AFEANRE - (/NETRIEA ) (1) RIRREANAR T
TR > MR T RLVE ~ A Ag 5 1916 F£1Y (M) (Cornfield) ([E
11) i RE T - ERUEREAY R - S M5 seARAEF & - SEA] -
F5e (Stanley Parker » ZEZAEEANEE) RIYERRE - AT RIS - 7 SUHFA] - i35
o FH B i R S S T B s A > 5 - A1) - e oty - REHERAT

* Allwood, William Ratcliffe Paintings, Prints and Drawings, 58.
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GAEE TR - AEBI - SZEE T =AY - TR BB -
BB EGEIEZEL - MEfRIRRZ MR - MR 2 B 4G B HE R - ARSItk
YN — BRSNS E) - SEFRONE R REAGEA T — (8 H A RSB » I
HARE - DISZ# ARGt - #AJaRER - B DI EIRAY AR - IEAEE AR AT A
EER - (BH) 2 RARRENE - BTSRRI oA Rk k2 DT &
TSR TR AR SE R 7 BB E R IR AR 2 @ A00L - Rl > R R
BU/NEIRAE - B se MM FR YA BRI A E A FHE - — e HE R
5 5 AEH A WA ISEE A4l - R R o 15— (RS PR AR
TR TR - A AR A - 8 SEARE A BB R - DR
"EE ) AR R 2

11 B Ta ]k - (ZKH) (Cornfield) - #1916 4F - $1Y58 ~ #sk ~ /K% -
30.8 X 47.2 /N5y o
[ Fr ol - AbARiERR EaE

% Allwood, William Ratcliffe Paintings, Prints and Drawings, 14.
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SA—HALEEE - RZMA T AR SR - —Ham kbiRiEal o 200 (H
K BB AMMYIE RS ) (Sunset, Letchworth with Man and Dog) ( [&
12) ZH » Holt i FER B LB N A KB AR » MEBZEFZE
BRI » BSARL ~ A - % 09 - ELRENGERFREN AR
Fit ARG I 7~ FH B S R A FH B A B2 A JE ARSI Fr DA
3 T 0 v A B P ek T 2R Y T 17 » Holt LUKy - B FE A FH 5 34 13 Al R T B A
BARATERFFZHE » b — M ain B A (modernity) » {H2EMEEALL—
fEORSF ~ FEARTHY 2 » (0] FE FH R T S AR RE 2T ~ st B A - © (Rl
B DU AR SEEA] - iEve s Ry /4 - (SRIEF - iasery LIRS (i 2) AURE T
ICFRH RSN AETERIHIES o SEA] - MEseEE RS NI SS/ME R — TIE= » "L
ez N (BRAGEROE755) ~ 28/ME - ERGEA - TIEEERTT
R ER S — IR » B4 RFERERER - FURENIEY) - EBRARTTIZE
&SI - e FONERAYACH © Bty EAREFE R - ALTOAER s P EERYAIZEE
ARl - GBS - (Rl RS T IR R - E A - EFIE
sk R BRI o R RAYERER o BRI ALE B RAVSMNEIZERR HA - BB —
(e 22 4R R R AEIR BRI © Bt - SRR SE RIS AE 1923 FF-5EHY » BREEH R
IS 1 - 28 T ERDER - B TR ~ SRR T (PR E
5) bl EREF ORI -

AR HRNERE 2% 0 A iR DU RSN & R EE (6
13) o FmEH - U v E A HERER AT ¢ AL IL SR RHE/ NE - BEAIG AT
BIPEEE AR Y mr iR HE S T - B 32 E sy H i - GEVIEN 1 » [
SIS - IR R R s (O B2V TER » (ERT SR ARSI ~ HIE T - TEER]

**Holt, “An Ideal Modernity: Spencer Gore at Letchworth,” 124-25.
% Holt, “An Ideal Modernity: Spencer Gore at Letchworth,” 125.
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127868 - (H¥& T - BB AFMMRY%IEREr)  (Sunset, Letchworth with
Man and Dog) » 1912 & - & » 50.8 X 61 2243 o FAAMEL °

& Frakis - FELSFE (https://www.christies.com/lotfinder/Lot/spencer-freder-

ick-gore-1878-1914-sunset-letchworth-4108306-details.aspx ) °

/NERIRSE - X— KB T EHLERRY TR, Y AR R R
FAOARD - SE AR R RER (A T AEYE | ARSI - AR AR
S AR (AKATEERRE XS = » IWEMHMF R ) - A - Al
My - e e —EREE e B AE R (B 7t - S ERFSE AR
5 GIEBLE) - MIESIEA] - iEser2 MR A8 ~ BARNERS R -

' Howard, To-Morrow: A Peaceful Path to Real Reform » fF& X &E—(AiERE (K4EEIE) HiE
F o
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13 (I8 - F2EIFTFKRIHEF) (Harold Gilman’s House,
Letchworth) - 1912 & - JiiE5 » 63.5X76.2 43 °
[ 3k © New Walk Art Gallery, Leicester, UK ©

A ARSI R EnHE RS - S—EE (FlakdrEsh)  (Letch-
worth Station) ([& 14) - RyftERAEEES A - 2EMEENFRNEL - —#
R R H R IR TEmk i KRS RS & - BECE A RS A BEEI/ M (2
Fof®) TARRA - SERUEAR A VR EAN SIS kT - HOKEGEAREE s %)
AN <% S RI2 Holt 7347 - SRR X IAEE 2 B RS FEFS R A TR BT B AT -
BEERE R R g - FRAM CREGRNVGEAZ) —/RRE - AR

®2 Upstone, Modern Painters: The Camden Town Group, 141.
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WhAE 5 BESERI AN (BB TR /S8 2 ) RIFHT - FHREF - A BLE
SO BRI R S - 28 PR A ZEEL ARG © Busa MIERAYEES - L
Ve B AR EEBERIT - PLAY AT - 1T A By FR R S 1 IR QL k& - i A
i o BRARAAT AN -

14 Z8% - (FIZF kT KE L) (Letchworth Station) - 1912 4F -y »
62X 72.5 257  BITEREK YR (JEE]) -
& FrakkiE © Art Fund UK Chttps://www.artfund.org/)

FEE NIAR - SHRE I EEREICE - R REEIIRE - B
SARATENI A - B T REARER 1 A DIRERTHH B i R A« PR
BEIE < BRT SUHA] - 525t > AR SGE A 5 — Al ——RE At -
E5E (Roger Parker » ZEAA4EANGE) - TiEw SO AIGE RIREL 1 HEEE - IHTaAyRE B4

% Holt, “An Ideal Modernity: Spencer Gore at Letchworth,” 127.
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FRRG T HERVERS - AR T (SEMMEYS - FHTE) (Manor Farm, Norton) (f& 15) - 3
FERREE TH A YIRS EN S A S Rk - 1735 -

HIEART YL - IEAERRIIR - = EERZRAE - 0 81 (BT
RARAEGAR RS - FoRia (AT v R R Y 5 (H2 AL 2 A i 1 e
T FoRTEBGE RS © F/2E B LHPTEERE M RE o 5 R
FiET - SeIRAY s B S 55 R P EATE R AV IMEER (0 — 2 - SRRy A CEhity -
RUELMAY S/ MNERSED - EH a7 - 22H0R T e B e E B 1L - 1EERME
TEAEART R E 2R - MR R S Ll RE AR S (HESR DU R 2RESR - 55t
RAGRLMEFR) - MIFEASE Ay B - HileT e B — ARYBEY) - RESE IR
RS o 4 LEsE iR E sy (E 16) - Hiem2 a8 - dhiea=
SR 22 - thig s S8 a0 BRI o (B ERHmE A - Al 1 o i
R - A E S REFEN A RENE - B ER T2 S RS Biey L
NEWREL T 5F - EEREISERE B s MR SR T Ry o - IR rTRE AU AtlLA
[ S IR F A AR » L 5~ SRR M - T2 R IR R —E
FEREE - (IR A B AAERY 5 AR - g ] IR By - J2
B gRANESERRY (HEE T - AR ARREIs k) #Emryaak - JEHE N

E—
[7] o
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15 Fmve fllR - (GEtELYS -
61X 76 Z\57 o
& Fr 2k - ACHREER AR o

A ST Wi R e

#iE) (Manor Farm, Norton) » 1912 4 » jHiE -
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teAh - R RRERES (B 17) - BiiEL LB - MR
BeAUREE ~ B A R T b - B ERR - FE5e IS - 3B 5 R A
R IR 2355 (EUMENE Mok ) ATEU - BUREG e AR R RV E 2 © /&
R Y~ MAEERSE - HE - ARA LIS & - BEEER
Jikesghs - BRI B S le 2

B IOR - AEHET - AN DBE E Rt & &k HEIE » 817
B e H BB EE AR 22 - FEASES T - AR T REEHENH
RHJI7, ( “the preservation of self-respect and self-reliance” ) - *fi3E—%5 » AJ
DAER R JTHE] » IR TREEEY)FT R ~ fRE ~ fEES - DICRI TG A - JE
oA c RENEE AR - BEFEX  XrRBREREELA - E=A
fEf )R (E 17) PR - e —EfEEZRATIE A - 1 HEE AE
Ze] c HEEENEEHE - g TE= - 2 783 kAR (B 16) » =47
TACKHE - BRI —RAK ST - 5eka (B 15) v = T ARy ZEREIR
KK - HRIABZRET - — AR - — ACDCPEME Em RS 5 55 = ARIETE
GTEEIERR - S E SR - DU ERNE EAYRPS - = AEEFEX
JERIFE A - MR H TAF ~ SIS MMAS T TEEREET » a2t
SPIFHYAE TR RS o BUETE AT S BRI A - AETE TS R E - W TR E T
s H R H I JRYERR - AHIRY ~ BEEY) W N FoRAYIR RS TR — == -
JR e SR S = R AN L o T /N THRC ARG » 57 B8 AR AR - 224t
YHEER SR —E053 » B IRE » ® ik e R AE RIRH A B R SF 2

* 5[ B Howard, To-Morrow: A Peaceful Path to Real Reform, chap. 11, 48. 55 &, #5 25 % {8 /F (&
i) Robert Beevers, The Garden City Utopia: A Critical Biography of Ebenezer Howard (London:
Macmillan, 1988), 108. $+¥HHEHHE &A 5 AR -

% John Barrell, The Dark Side of the Landscape: The Rural Poor in English Painting, 1730-1840
(Cambridge, UK: Cambridge University Press, 1983), 17-20.
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B 5 BEIRBARS Y - (HEE Tt &R (social mix) 2 HAEMAHERAY -
HEH 1 TR AL S -

17 B m AR - (MR - FRTH) BEfEl— - ARG « 3 - 35 X517 -
[ 2k - AL AR RS IEE -

R —RHIEE - FERSTRER ~ BRI B A SIS R T T
LI o PR (HIBFIRETAYERS ) (Letchworth, the Road) ([l 18) #Hz8 T —1H
BIAUERIA TSR 2 36 - AR 13 HiBAY ~ AEHR0EL s ~ HRE S HH TRy
BHVNERE @ EREFFFIRIL—55 - BVURERIAR HARMERFENIRE © W it
PA—fisE s (e s A e - B2 F AR 2255 DLy L) SR ST T IR AN thR2 3%
o AR TITAEA—ER S A n T A - © ANt B2k - HE T HE R
R EE—EER, - e bR - R E O TR - AL
KEEHIRE - AFHMERATEE - itk 5 C 29 AR AR © Basa MR AR

% Holt, “An ldeal Modernity: Spencer Gore at Letchworth,” 118; Upstone, Modern Painters: The
Camden Town Group, 141.
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MY JE R R LL R B A A SN ~ BEELTE R o AL 1930 TG (I
#REJH—%) (Rooftop View, Baldock) ([& 19) - EHZEEn T RAERILELETE
ZERIR e - HE - BT HYRESEH FHET AR Rk - & ERZ
PrEyz2fe] - i o T SEEREGE —E— EARERVRE R - ERAHERPY - R
J1:258 » HBAAAREIRYL « BVE T~ BEREE - EENKE - #CER
It BRERIEHT - IR B R PR < 38 LER AR A S FE i ) 22 S B R FH:
PRI RIR I RE T /K HERE2 -, (---these yards constitute a standing temptation
to the accumulation of litter, far too strong for the average mortal to resist: old hampers,
packing cases, broken furniture and such like find a resting-place there in which to rot,
instead of being promptly disposed of. They are but wells of stagnant air, too often viti-

ated by decaying rubbish and drains.)

& 18 FREE (FUAFIRHTHYERS Y  (Letchworth, the Road) » 1912 4F - i »
40.6 X 43.2 N5y o

il ST T A

" FEFHEE - Unwin, “Cottage Plans and Common Sense,” 56.
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19 Bisa e - (BEERTE—&) (Rooftop View, Baldock ) » #1930 £4X -
K ~ Bk » 50.8X75.8 A% ©
fed] 2R - AbBRRE AL IR -

b AE R SRR BER A HEIRCGHEY) - SR BRI » ARk o T
QLR 2 BT AT DIE B R AER #E (Baldock) HYAETESRARTE o B AE FHE R Y
SRAERE - S RoRPASRTEI - EEP MG > —PlG R A KT - BEY Ay
DRI 2L o B O HIR A ERGERI R Ry 1937 £ 1946 47 - * EBUIIRIthi2 55—
RIEFURE o [FAATEIEE ~ WA DIERSERIR » ™ TEBGEER 2 — AL E R
Wk N —— HA— /N ESEIE S - T RO EE T - 3V IR

% Maddren, Letchworth Recollections, 36.

* Allwood, William Ratcliffe Paintings, Prints and Drawings, 99.

® Allwood, William Ratcliffe Paintings, Prints and Drawings, 78-81.

"G AIR E AR - SEEE SR Martin Brunt G4 0 [BIEAMLFY 1930 1% BE SO G
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etk 5 Y\ R EE ~ R TH - BhE TR - B RGAEE K s TR
AN TR AT LEE - EREERbOE — sty - & —EBINAT ~ B
ETH I EHEE - BRI - BORBUR T e MU SR R BT RS
ErAE — MR MEE SN ~ B A ARIREE -

FERF B 2 1% - B s MIERLARIBRRY RS - A S 7 —ignhE (8 3) » &
UTERAE R AE R (22 - S - FAKE BRI ERS 2B - ERRER
ey EHIATR IR TRV ENS - FEREE - ESRITERIIZ A R A R he
BB - MIMERKEEEAFFS - MR A R a & - ARk
FMER L BE - BETER > ERME SIS EEE Rl - LIeEhE
RERY o AR RTIBEAG - SR SRR T IREE ) BUFEAE - AERATRERSE
i~ AEEEE K L) ~ BREiVanah - BRI ~ BN ~ R A2
[ 5 tHERIE - BEARA T B ) Rl FERBRAA 2 TEAK o " T E e AR IS R 1R
an > QISR URIE RS - b S EIREe (R AT EREEY —i 70 - FRIEE R DIE
o B SRR E Ry SR S — UR R REIRRIS A —— A LB T aE
BREE ~ S T ATEAEES - BERRER (FIRIRITIERS ) — BRI AR
KIE - HALE (Y E i E REErES -

T ge » AREE R EEIREE o HEIEABR Craven, Harold Gilman and William Ratcliffe: A
Clean and Solid Mosaic, 31.
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“A Simple Life Place”: William Ratcliffe s
Representation of the Garden City

Chang, Lin
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Abstract

The “Garden City” is an important concept in Urban History. Proposed by British
social reformer Sir Ebenezer Howard (1850-1928), and with an economy based on
agriculture, it aimed to create a less populated city with more greenery, thus solving
at the same time the problems of polluted and crowded cities on the one hand, and
the depopulated countryside on the other. The world’s first Garden City was built in
Letchworth, north of London, in 1903. In Art History, only avant-garde artist Spencer
Gore's (1878-1914) paintings of Letchworth Garden City have received much attention.
However, local artist William Whitehead Ratcliffe (1870-1955) produced the most
paintings of Letchworth Garden City (more than 60, while Gore produced 20 or so)
over the longest span of time (almost 30 years, whereas Gore spent only one summer).
Compared to Gore, who painted with Post-Impressionist brushstrokes, Ratcliffe who
was also a member of the avant-garde group, tended to paint simpler compositions using
lighter colors. Based on first-hand archive materials, this paper will conduct a detailed

visual analysis and interpretation of Ratcliffe’s paintings. 1 will also compare Gore’s
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and Ratcliffe’s works. | will argue that Ratcliffe’ s simpler style may constitute a better
representation of the local life and people of Letchworth Garden City.

Besides these considerations, the idea of a garden city is often heard in contempo-
rary Taiwan. This shows that we expect our urban environment to improve and to have
more greenery, like a garden city. Therefore, this paper, focusing on the landscape im-
agery of the world’ s first Garden City, is of interest to Taiwanese readers. Additionally,
many contemporary artists use cityscape and private space as the subject-matter for their
artistic creations. Following this, this paper, which analyzes and discusses Ratcliffe’ s

works, may also provide some food for thought.

Keywords: William Ratcliffe, Garden City, Letchworth, Spencer Gore, the Camden

Town Group



