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E. T. A. Hoffmann’s Review on Ludwig
van Beethoven’s Symphony No. 5

Diau-Long Shen
Abstract

E. T. A. Hoffmann (1776-1822) published an article reviewing Symphony No.
5 by Ludwig van Beethoven (1770-1827) in the Allgemeine Musikalische Zeitung
in 1810. In this review, Hoffmann not only offered a detailed music analysis,
introduced the idea of Romantic Movement originated around 1800, but also
suggested that instrumental music is the most romantic of all arts. This review
inspired Hoffmann’s contemporaries and its influence looms large in the
development of music aesthetics for generations to come, making it one of the most
important treatises for understanding western music history.

In this translation, the translator tries to reproduce Hoffmann’s unique
Romantic diction and style in the Chinese language. By juxtaposing this with the
technical terminology of music analysis, we see how Hoffmann conveyed in words
the unsayable transcendental experience brought about by the instrumental music.

Keywords: E. T. A. Hoffmann, Ludwig van Beethoven, Instrumental music,
Music Criticism, Romanticism
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. Fred Everett Maus, et al. “Criticism,” Grove Music Online. Oxford Music Online,

http://www.oxfordmusiconline.com/subscriber/article/grove/music/40589pg2  (accessed
July 30, 2015).
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Carl Dahlhaus, “Webers Freischiitz und die Idee der romantischen Oper,” O sterreichische
Musikzeitschrift 38, no. 7-8 (July, 1983): 381.
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John Neubauer, “Die Sprache des Unaussprechlichen: Hoffmanns Rezension von
Beethovens 5. Symphonie,” in E. T. A. Hoffmann et la musique: Actes du colloque
international de Clermont-Ferrand (Bern/Frankfurt am Main: Lang, 1987), 27.

Ulrich Tadday, “Musikkritik: B. Historischer Teil. I. Musikkritik in Deutschland,” in Die
Musik in Geschichte und Gegenwart, 2nd ed., Sachteil: Band 6, ed. Ludwig Finscher
(Kassel und Stuttgart: Bérenreiter und J. B. Metzler, 1998), 1370.
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