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Kittay and Wlad Godzich, Emergence of Prose: An Essay in Prosaics (Minneapolis: University of Min-
nesota Press, 1987); George A. Kennedy, “The Evolution of a Theory of Artistic Prose,” George A.
Kennedy, ed., The Cambridge History of Literary Criticism, Vol. 1: Classical Criticism (Cambridge:
Cambridge University Press, 1989), pp. 184-199.
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Routledge, 2006).
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@®  David Lindley, “Lyric,” Martin Coyle, Peter Garside, et al ed., Encyclopedia of Literature and Criticism
(London: Routledge, 1990), pp. 188-198; Douglas Lane Patey, “ ‘Aesthetics’ and the Rise of Lyric in
the Eighteenth Century,” Studies in English Literature, 1500-1900 33.3 (1993): 587-608; Scott Brew-
ster, Lyric (London: Routledge, 2009), pp. 43-111.

@ 4% Walter Benjamin, Charles Baudelaire: A Lyric Poet in the Era of High Capitalism (London: Ver-
s0, 1997); Theodor Adorno, “Lyric Poetry and Society,” trans. Bruce Mayo, Telos 20 (1974): 56-71. %,
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@ AT e S 4o T ¢ Chaviva Hosek and Patricia Parker, eds., Lyric Poetry: Beyond New Criti-
cism (Ithaca: Cornell University Press, 1985); Mark Jeffreys, ed., New Definitions of Lyric: Theory,
Technology, and Culture (New York: Garland Publishing, 1998); Anne Janowitz, Lyric and Labour in
the Romantic Tradition (New York: Cambridge University Press, 1998); Thomas A. DuBois,
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Lyric, Meaning, and Audience in the Oral Tradition of Northern Europe (Notre Dame, Ind.: University
of Notre Dame Press, 2006); Steve Newman, Ballad Collection, Lyric, and the Canon: The Call of the
Popular from the Restoration to the New Criticism (Philadelphia: University of Pennsylvania Press,
2007); Jacob Blevins, ed., Dialogism and Lyric Self-fashioning : Bakhtin and the Voices of a Genre
(Selinsgrove, Pa.: Susquehanna University Press, 2008).

@  Emil Staiger, Basic Concepts of Poetics, trans. Janette C. Hudson and Luanne T. Frank (University
Park, Penn.: The Pennsylvania State University Press, 1991), pp. 15, 198-205.

B A UG LA > T 5% René Wellek, “Genre Theory, the Lyric, and Erlebnis,” Discrimina-
tion: Further Concepts of Criticism (New Haven: Yale University Press, 1971), pp. 225-252; William
Elford Rogers, The Three Genres and the Interpretation of Lyric (Princeton: Princeton University Press,
1983), pp. 37-41.
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Comparative Literature Studies 39.4 (2002): 386-408.

@  Earl Miner, “Some Theoretical and Methodological Topics for Comparative Literature,” Poetics Today
8.1 (1987): 123-140. & m FE 44 RARIZEAR B F R L35 %2 49 &2 : Earl Miner, Comparative Poetics
(Princeton: Princeton University Press, 1990).

@  Alex Preminger, ed., Encyclopedia of Poetry and Poetics (Princeton: Princeton University Press, 1965),
pp. 460-470.

- 182 -



M3 89— —EX LB A RS -

REFREGF > it GFE) Mmoo RERTHOAET > F ARENE
B oo B AR BRI LA TR G EES o

T P P AR — TS LR DU S ST IS I S S A e - @
@~ T3 %] AFE

HAERAE B AR B SO G P B2 FEF R THPIEEF ) —EEAEE7T - HETE
H’Jﬁﬁ(ﬁ%ﬂﬁ% “lyric”™ o SRif THPIE 1 —35  AIFEMIERA IR CILE - 1EED
MEFLBEE S » BELITE ) > ®CRSCEBRER - FTLURENETE Gis
,u##» HERE] THPIEET) IR > aE 2 TGRS » S :
C¥P16 1 SRR FME AR - (HBRIER AR R - @
IR A

WARZARAE » TIFH] MSTERBNER  2AERACFCHZ >
EIAEMT o ZBEEUA » PEELAIAFTRBEAE o

FFPYy 20 BRI » PG [ TiPgy —&) -@

@D R (PEFFZRBLEARKA) > B9~ E 9120 L4 R4 4Y 3 X X “The Shih Ching:

Its Generic Significance in Chinese Literary History and Poetics,” Bulletin of History and Philology,

Academia Sinica 39.1 (1969): 371-413 : ML B Ab 8y F F o5 BR (4% ) #0133 B4R T &) F UK

R (RE: R PAXEEEL) > (PE XA RATEHRY 3851970 % > & 135-162

AR k& (EREE) (EF: EEFH MR 1979) » B T30

KEF: (FFEMH)  UACREFEE) (BF:THRHAFT AR 199%) » £64%> &

172

@ AimE: (FEHFRIFHEARY B (bR LT AL E ML »2005) » & 270~
2820 MR - [ PEAEFALFREBRFTRHYM A > —BRVA [IFH) - &F
EREEERE THEWE) ~ Ty ~ THRBE) X THE) 5% LERBE: (F4
9% —— ARG I HAEL) o (KT XEH) £ 1082008 F 12 A » B 47«

® 8

- 183 -



XTI RHR - FTRE -

e ERBIEARA RN - eSS TP ER ) GmadilF i SO AR SRS - 12
JER TUaJ5Hy ) B tam ThEIryy S - EEHEY 5 BB EA R
BLAEREE o FRIM » BARAGER » R MBSO AR THP I —dd » Al ta s
HERACERE EHERAIMG A - 5 REGHERSUmE M T <[ FEHER
PR o NS > THPIE L —3h > AErPBYERT AR A= Y A5 o

JEIRAE (fEaR) R T#ELUFIE) - Tl =18 THr) 5 BTk (Rt
wmh) FRE CREHEEY - TPy FXE TiF) 8 Thrl ~@ ek (ERhE
HOy HILUR THF ) FZ FITREERIE LAtk - @ Ty AR T 2 el
W@ E M ~ ek - &k s AR T3P —a35 - BB ERBAERT T15

HFSHAEFRE S INRE - sREEUHSE IR E - MHRHERAIELSAE R
hERZ A <Iauﬁ> EI’J FEELETE) ~ (A 0 THELEHEL ~ (B
pan) B9 TIPS ) b DS#EmFEL o it > IEPRGE) duEavs
mER (B {%E‘E’A\E 1 TECARSBREMITIER - SR (&) B T
MEEREG ) s REMERH > HATEA BB @R B RS
PRIRIEEE ) o [f0E (RARAEREMED & Tirgs 28 #1128 s
MEEAAE) 2/\ TP ARIGHE - SRR < a8 el HERCE R RN
DIIHRERERE 3 2 HAEINR2IG - BEE A JeIRE S A > A10E ~

@ I (EBEH) AR - EEm: (BRE#E) (LR FEETE1983) » B259: kE (#
MEE) > ET20

@ EFrkw: T (¥ - WE) THREUAE) » ZRE T e S H8mm  BEH
o AR RAIAE R (T) HEUARE L ) (4 —fF4p o ) e T4 Bk
M FF BB TFREE] > RA(XE) = FHEE] - X8 TIFHTH > R@REH >
Ay EpF el & <&E%“4ﬁ> NE IEHEMRITE] > 2 (FaEAEx s BEEE
FoRMBERAME BT hodo | & (X)) > Bx@HFEd) o BREIBTF o stdH®
fakt o 470 (X)) T8t o) Kk Ty o) (BF - 2HE) H%#%vk J <<iafg

XY TREF24F o) M- BETY [Ed o) RIFEEAET > (LE) 147 )
ERBE o RS RMBRAREUE c SATHET > BT BRH - FFEHo ﬁxﬁﬁ +A A

oo (UFE - BEA) TFENGEHESL o FPHEPITHEEL - 1 (EaHEH) <0=?‘T§J'H§
L4:1985) - % 14> H 6120

- 184 -



- T3l 89— X 2R ARE -

B~ 20 355 o EHPRIER 1SR EBEER A — Trdts) ~ TIEm o
(B HAEVPEEIEI A AT LIS R 28 Hae s M e

el TIPIEaTed) Wsghe » fEERLIR—BRR G - AN S8R EEGT
Fertiraaid TP 1B - Bl « BRE T+ (RKHEMCOMERE L) e TR
JERN > EFPIEISKE » BURE IS AGRE QENE BRI B TR
JEVTRIEC R » ZERWRK R ) BUGFES > LUIE R TRk DL THP&nlelE) 5 %
WA (RTFR - BUBINE N AL BRI - AR E =F 2 » SEILNH - BV
1 Rz47ls - MLEZ) > EH Q%EEET% g i fﬁ%ﬁﬁﬁ’%@]ﬂﬁ MFPfEl s
w &8 CFPIE R ERRAR A R~ BER T TR 0 FR 22 i i Tﬂflﬂn¥$> Siaak]
MV78&fE Nek » BH.OHRE ) 25) ﬁ“m1%ﬁé.<” Wiy > 'ﬁﬂ IR LM
W 1E - HfES (WIBR'E - RZEHE I8 Ein Eakd f g Iéﬁi%ﬁﬁ » FREAT
T8) ~ 2\ (IHEASR T » FEmES - BEEF > TR - DIFER)
K CAMA R » BEIRAEEZN > LUr ME) ~ el (FiE E=Ese » DL
iR WMirTE) e > AEMRER R LIET TH7P1E ] - (88 LaF Fratdny it
HABZK » H BRI N T35 2@ E ~ BIETIREREME » 35 T1E ) gLt
MLl TP ~ 7L T3]

A THPIGET2 ) (EfREERh T2 « TEF) DI THPIG) Dhee » fEtd s
&G FREEEEN  WE AR LA ERENYE B AR - &
IR0 THPIE ) iRt EROVOEEN - MR (e A 22 i 28 Heari -
HR M5 B2 TV BEFRARE T EIRY  TEF1 < THI BR 7 RHEE EImgEsHy)
Bl 29% » BRI EGEIR AEEFEE LENEE) kFERE (S
PG —E 88 - Bk B E RS L) 2 D&Y (CFRALERE <F
FEaN) P3O« TElGER L7 TR » BEEILES - — 08 » = R - 12
BRLE - HAEWGET o WUEAIE > BUNSENE - Wl S U HERE R - DU G o
thie NEAREE B THplE ) iUks S - RSB T R - SRR 2R i
HAWER - NEIUREE (BUIEED) SRS R [T IE s » BEKETAE
NHEE o ) RS EFEE (SRR E - ROAIETIEE —a T 2K
BRSAE) o

- 185 -



B TIPIaas B 2 e DLE S 2R A E AP H S HEE © —
ediE (BAELSE) Fie (AT - H—REEN (GriEE) - gkECHEk -
H CRFRERD) ~ GeRbfdlm) ~ GRAD) e s SRIUE (el -
(riE) % s BB THEMREE (BAGSER) » RH AS152E - @i E
HEHINERRIL S » 5 —MxE HAEE THILIERRSSGT - IR - M T EgeRl
B/ - @IEE T ERARES 85 - BN MRS AIE - (HIE
BUFHIOARFT R » (@A ZHIA 2T IR AT - AR LIBEEA - L
R JERTRC AR A A - B TR AR R RERR o AR R R
o LR R R E R R O - AIRTRCRGF.Z TASEY ~ FRAAmAE © &
BHE (ARHEF) Frast -

HE O BERFRBRT o HBEERK  F LR - IPIREAE > ARIET
ENEE B BAM > AMEFEN > LAY FARE R K 29

A RE AR L R ACEOR I R0/ N (HR R R Mty ZARB A A2 B ey
MEF) B TG - 6 T il s skl LER - OB > TE ~ TER
ME 1 A B R - AREEIY) - ORSEEF) HrpBEYAS R — RS GBI A R
MEfs ) 23 HRRE T LGS FRAM R AR - © (AH:57) —HRLUFX
R N E SRR E A RE TRl e (P8 BRI ERES -
{HEEZRLL THP15 ) anf - ] DAHEAREE 7RG SR DIAY SCEHBR BE AR - fEfE A
Bl AR R SR » bty BSOS BT R A PR C e B R a8 - 1
i (EFHIRRE 2 - IEIEHERY THPE ) (ERIRTRCEE -

@ w-HEE: (PELEFER) (L PELH1964) > B 375 LHAMA (F) TR
TEFSA (FHE) R (RFFH) b o) (F#H) (L EETHERE1979) 5 B
167 o

TARGE: (BRFEGHY (bW : +ELH-1983) > E2o

SHMBRER : G (RFEFH) £ T3y REE (FE) F) o BIRME () (&
24 k> 2006) o

e 6

- 186 -



- T3l 89— X 2R ARE -

R w1 E i > BB FF SCHHBRRY Pk Allam e - EFREE 2] THP s —
ah > LUN A ERIS] - mefEvied (Fia k)« Tedisns - LR
THGE o 1 JUREEE (BATEELGETESIEER L)« THEAWFFEAE - 1 X

(ZHY « TRPEWERGTR - 1 #IR GREEHEREY) « THEZPFEE > ZAnEd
WS o 0 B (HHERT) 0 TRITAS  IFERNE - 1 oTUEEME Gk
BONE) 2 - BRI R - 1 BEE (AR © TH
W ER 2 FPREsr I - 0 BE EER TPy =5 40 THERIRR
iyt ( GEERERERS) )~ TRZFEEL ( GEEES ) 5 W
RERFELEZ A TPE)] AR » A DEARTNETLE - 77158 R

( (BYBEARRERILAD ) ~ THEEET KRR ( (KEE
GHIAILALIE) ) o R (R « TRGE 4 LIRS - IS LU - )
Rtk (ERRESNA) @ THPELIFIR - s RELURE o 1 ERAVEHRZ GRELER
HRE) © [PhEdidEs - MCEMTE - 0 BREMTHERE —F > BBV H
HEL TR FIRWR - SEARER TR TP ImERTR1L -

EFARIE EEREDNE) « THEARZEED - AEERE - FF1EE -
AR - RGBSR HFTE © 1 BORGEE (BHIEEEEER) - T4
TR ARGARZ B > 76 28 » DA RE 2K - ) WIREZE GRG /B
Py o TREBUKE » S LI - IWEITIE - dcidthy s B (PR R
Fr) oo THBEI ChED - BRMMER 5 R (L) - M IS -
BE R BN - P EH— o 0 BT (EERE) - TEEEKa%Rn &6 =
AT REREERIRE - NAITEHARTE 5 A2 E S EE 2R - ASHIE A SR
EREFTIE < ANHE 5 el AE ~ FE2 (EEBR) (%) MR R UEESRATEE - HERR
R - BryiEagsE o (F - ) wBle (EREIIRERSE) I8
LIRsae LTS - B85 (S HR) & > feren gt - it a1 - 1 s

(AR EBGR L)« TR - Brirled - BleEth s SisESE -
fk 8 s MIEmTEE - 2Bl o 0 DLEES S - AR E A B BITRIER
H > G EEEh Rk - A B S DL SCERERRRENE 5 St AR
fg RNz - ERRE] TH1E ) BaigE -

- 187 -



- RTPXEHR B+ EH -

IR FAM S TP BOCEHE A 2 HUREE - i e THPIE ) rTLUE A bRRY
SRR ~ RIS H S ARG 5 tha] DI SRRk » e g B -
& TP WA —g R E Gk e 158 H2e » FAEH R

Mgy B T8y Cr ISR s @ EERENR » =] REILAT ~ &S T
Al ZERERZ TP REE © B8 HMNER G IRMBEIELL ER 8k E
At TR bl - REl) THFle ) AR AR - & H AR EMFEIRAE (con-
notations ) 3 {H3GLE5 | filiie b T LGREMBEE] TT151 BRI LM ER RS 25
AR N BHLETREE G b FE R 2 SCERIE B R EER, © ST > THP1E ) —ahR I E
SR > AN E R — (7 IR A R 5 HeMIelRE THP18 0 RO AR -
o R H ES AR E £ SOE B IR R s R < A 5 Mg & A LEEHE

HFPi ) FUSE SmBhry—(EPREN ~ — (g s maaas - MR E - T
T AREE - (HAR Y] o R ZR T —E TrEER) e A2Ha
bR 7 TEPIE L - B 5 M@ - Lt - TH s e
BEM RS - (GE A A IEHEREE - o] B ELE (AERWEEmHE T - BERA
A—HESRTE -

B~ TPEFHEL] AR LR

EFIRERATE » THPlE) B “lyric” 1S3RAVEEREARE » (EAEHCEEERY T
o AEHPBUEER R - THPE ) WERE TE) ik MR DR
FOCRIEA » DUE s E IG5 5 Z 5 - P57 “lyric” 5 Bl 4Eas i 22 AR
W) TRkl - M T4t (musicality) (EFIRISCILRE R LU » Wi iREE RS —

@ SEERB: (BEE—% TBHUTH) AL EBRGEE) » (EA%Y — TR
B2 EY (43t B4E552010) > BE319: U RARHE : (BTin) » (XE) (4
b BAER1991) » BI7-116: e : (HFFTEANBTE) » (FaEvE) (b
T:pEER-2006) 0 E35-41; $FE: (FPE TFTE) L THEHE) 9X2ER—
ERFHALTREHAL) » CRTAXHETLF) % 1085200243 A > & 1-34-

- 188 -



- T3P 9% — —EX2RLSGRE -

TEEE > A S0 EN G B R R R TS AR E) - 1718 IE R R KR 1 2im s
DIggtp5ss » i rh S ClEE R TPEar) R - [R(BEIEESER) TPE
B am o HHEFEBMERRIB EZE R MY THPEET - (EMRE TERE)
S FARFERIGEY 4 H BB SR > R E] TP ) e B SO LT
(IERYG » IR o B I B AR R E AR B EL AT o TR » B2Frath s fE05
B WERF W MERLUBRES  BIELITEL o RS N.OBIIMERB
SRy o TRAE S8 B AfEFr s ) 09 Ty M8 - 1EWhE T IR
CELEMIE S EEEE AT LRI AR ER 5 TWEukETE » DURHE o 81 TEFLL
715 - BiF (S ER) #am) EREGAIENEZR TR « Ea KRR TrEE
1 BRI EERE RN TS AR (BAR—E Bl 77 B 7 55 %
AHESHY 725 o FhESCEEERY TP RS AKMIRE S 5 28 > DIH AR
SCERER B - AU “lyricism” SRR FRE DU A W S
A e DU TEIRE 2 BUSIRENIEN - s vl LUE BB (O i T3
R W RER:

FHME AR - BB E ACCERANES THIESR ) BER > — BRI
FEREELENE 5 PU7Hy THUERR ) iR —ME TEIE) U)EH i r g i EE
BRI FE A DR RERRES S EHE FEE THR L AR » SIS - 12l
AEPY T R ER AR SR AR S5 o SR THPiE 1 228 » AlWTLUSCREEC » e
BI{EHE PR =B - TIPSR R - A ta @B A 7 S ny—
fEEEEN - fE TR EZR Y ThlE L A5E 5 s 3K TP ARG TR
SE1OR T Rl BUE RO GmREL g gy [/NshEy A THUER L o sheEfE
SHREA L o PRHEEESICER A > 3B 7Y 77 SO LA i e i T rp ]
PIEE ) FrPEI R SCERR T St E H R — (& T DU S S EIE - T30
TESALBUEIIIIRE » IR R -

DIk 3E s B R At » 3 RS B LU K ARG LUK » % TP i e
L1 A (LA R A R EE R R Al B AR dn g R T o BE E > ARBMA
% T S e B R R T B SR BB 2 RF - DUR 2By (RIS ERD) B
T (Eek—FEA)  ( “APoetin Our War Time,” 1942) » X LL T SCER{ERE TR

- 189 -



W 2 ¢ [ R e k% 5 (CCHR) /Y 0 55 (Literature as Light Against Darkness,
1948) > ff TEGERZUGHL ) » KRB LG —FN » WA B30T SRS
(Bkftm) - AHE G LLi 72 TrhEIFP IS EGT ) AUREES - HEHE BB
B aERGEREER - @EBE K TR TFEEM] & HIGthE &SR » 155
AT ERR Tl T AN TReBm.c k) - ERE TE AMRAS g S b o E (R
A RRELER ) s @RIt » s @E > & TS sEmIs » whiEl
AL AR > DI SRR (B LSRR IR ER)  » AMERLCHFREIT
Bl HEREAEEE - JE - EFAFRMTER S S B EAR THE) &
IS TEAMTSUEA P E B IR A AR RIS - DtEHE 2R EEE
(EH LIRS E - B % F DI R S L mlE o

IR HE T B2 A ] SR HE B SCERAEEE - ARMEISBRVE » U E iRl SCERAE
B T SRS ER IR ] R EIRFEE » S s i (e B8 L & 5o (Jaroslav Prisek) o
SHERRS PG TS — R SRR LA SO S REE — U “lyricism”™ R » Bil e S
B B - MRV E IR R AL o Ry a0 (AR ERERAC B g R
FRAMMEAER) (1957) » EEHAEEPEIRY TR ) §YERSE A &L
{ERERY TIPIGHE ) AR - @ B o famRat RS 7035 » AASE Tam&
T At R BASCER B THP IS ) HORRG -

TELL ERABRAIRERE » ST LUR BB TS ) BEHAKREEH » TrHEE
e adi R B SR FEE (E THAGIRTE ) T AR SR S BR E B H R 5%
AR - LG A YA LGB SR » AdE o BB » HS IR R R
PRGOS RE - G (ERRERRE G E B RRIBARTE ] o B2 - THFIR{EHR
s ) PO R R RB OO H AR — (AT T S AR SCER B HER THE&

® 4EHER: (THHMRAR A
# > 2008 6 A » B 225-252 -
WAL (XBHEHEZMA (T)) » (A% TAXLARAE) > A8

BRI (FPEXE PITHEFL) - B 260 -

Jaroslav Prusek, “Subjectivism and Individualism in Modern Chinese Literature,” Archiv Orientdlni 25
(1957): 261-286.

R TR EHmmiE) o R XBH) % 18

® 686

- 190 -



- T34 A% ——EX 2R RE -

gt o TIRATR - SR BT e smlrg s » R E
Hra RETFAER (R i B 2R - DUEEOR - BIE— 3B RI RAGE 7 - FEH SR
HIEE -

FESERSIANE

-~ EREE

THErEE © OFGETRSHER) - AU - PSR 0 1983 4 -

R RKE L CERIEDE) - i LIRS - 1979 4 -

R - gRELH - CREREE) o JUs: thEEE)R 0 1983 4 -

HA - Eﬂfﬁﬁﬁ‘“«'ﬁ (Y RLFEER) - LiE hEER 0 1964 F o
% ©GEED) 0 b BEREFEARL - 1979 5 -

Kot - (BCCER ZRBARPIsE L) - CRYGHEEE) o6 23 B2 11 3 » 1926
6 H -

RN« (RFEFFERBEALAEE) - (RHATD 5 3 85 2 0] > 1934 4 2
A o

Rt - GOLBEE) - G - LREE R - 1993 5 -

KEE : GFEEH) - A CREBEZESE) - #a  ILEREBE R » 19964 -

FHAR - (B SRR SRR JUst « JERURER (L » 2005 4 -

PP - (hBOCR S E—{ERE) - (BIEAHR) 5 12858 15 1] - 193554 -

PREE © CRRBERFSCER) - dUat - THEERER Rkt » 2005 4 -

Zsek o CEREELED - e BESL - 1985 F -

BE - (HECRL) o LI BT AEM - 1928 5 o

BE - GLE SRS SE) 0 bW BiRERE AR o 1988 4 -

B - (R s RIS o GREDUbod) - U - ihEEESR > 2006 4
H 3541 -

FREME - BEER © (E—22%8) - BB WHCRRRE: - 1994 5 -

R (B ERPrgFFEER) - (hEIEH) 56 3 &5 3 1] » 2002 4 11

- 191 -



L s (et FRERSCERSERREE) o AUAT @ WSS 5 2008 £

HOCHERET - a0 ~ BORHE © CCREmEE) - (BRI 5571
2010 -8 A -

FraEs - (hBOCEREE 285) o ChEAHRD) & 17 BHEIh 0 1926 F 0 H
21-37

PRTEER - (hBlEF v < FUallesGm) o (hRIFZEBRE LA S e - 4t
iy 25 4 8 > 1961 & > H 899—912 -

PRTEER © (BRIMEESCAE) - BAC &SR » 1972 48

PRTEEREE - FUBRGGE © (R : SREmrPBSCERFE) - (MBS IERT )
%38 0 1970 4 » H 135-162 -

PRIEEESE » #580083% © (CrPEIRVFPIBERT - &k (FCE) 28 10 855 1 1] - 1972
o H 49

PREIEK © C TEPiEERGER ) DAal— BB RO wE) - QRIS
o 18 HH » 2008 4 6 H » H 225-252 -

BRERER @ (EEaR CARERER) B TEFshy —— okl (Fpsk) Fe) - @RI (FFsl) >
Gt « BAERF > 2006 4

EEREE  (PREOCIBAVRIE) > (B B 1 E5H 4 0] 19384 > H 8-11 ¢

GAriE - (R TEFEE) Bl TEFRIG ) iSO R — DI R R 5 535t

%) 0 GRILASCHEE T 55 10 8] » 2002 F 3 H » H 1-34

iR - BEEE—:dm TRELUFE) S ERRIERE) - (EHiRT
mUERE ) > Bl - BEE/E » 2010 4 -

f—2% « CCRRELEE) - JRE CE ) H4E5H 1> 193¢ 121 -

BIRE « (RECERES) - L KVLEE > 1933 4 -

ORsE - g o CCRAT) 58711 » 192349 A -

WREE - (F1EE) - CCERITD) H86 1] - 19239 H -

gl - (BEEEED o OO - Bl s BAER 0 1991 4 H 97-116 ©

Adorno, Theodor. “Lyric Poetry and Society,” trans. Bruce Mayo, Telos 20 (1974): 56-71.

- 192 -



M4FH ) s — —EX 2RS4 -

Benjamin, Walter. Charles Baudelaire: A Lyric Poet in the Era of High Capitalism (Lon-
don: Verso, 1997).

Blevins, Jacob, ed. Dialogism and Lyric Self-fashioning: Bakhtin and the Voices of a Gen-
re (Selinsgrove, Pa.: Susquehanna University Press, 2008).

Brewster, Scott. Lyric (London: Routledge, 2009), pp. 43-111.

Chen Shih-hsiang, “On Chinese Lyrical Tradition: Opening Address to Panel on Com-
parative Literature, AAS Meeting, 1971,” Tamkang Review 2.2 & 3.1(1971.10-
1972.4): 17-24.”

Chen Shih-hsiang, “The Shih Ching: Its Generic Significance in Chinese Literary History
and Poetics,” Bulletin of History and Philology, Academia Sinica 39.1 (1969).

Cohen, Jean-Louis. Le Corbursier, 1887-1965: The Lyricism of Architecture in the Ma-
chine Age (London: Taschen, 2004).

DuBois, Thomas A. Lyric, Meaning, and Audience in the Oral Tradition of Northern
Europe (Notre Dame, Ind.: University of Notre Dame Press, 2006).

Fowler, Alastair. Kinds of Literature: An Introduction to the Theory of Genres and Modes
(Cambridge, Mass.: Harvard University Press, 1982).

Frow, John. Genre (London: Routledge, 2006).

Grant, Kim. Surrealism and the Visual Arts: Theory and Reception (New York: Cam-
bridge University Press, 2005), pp. 13-72.

Halliwell, Stephen. “Aristotle’s Poetics,” The Cambridge History of Literary Criticism,
Vol. 1: Classical Criticism (Cambridge: Cambridge University Press, 1989), pp.
165-183.

Hosek, Chaviva, and Patricia Parker, eds. Lyric Poetry: Beyond New Criticism (Ithaca:
Cornell University Press, 1985).

Instone, Stephen. “True Lyric,” The Classical Review, New Series 45.2 (1995): 267-268.

Janowitz, Anne. Lyric and Labour in the Romantic Tradition (New York: Cambridge Uni-
versity Press, 1998).

Jeffrey, Kittay and Wlad Godzich, Emergence of Prose: An Essay in Prosaics (Minneap-

- 193 -



- RTPXEHR B+ EH -

olis: University of Minnesota Press, 1987).

Jeffreys, Mark, ed. New Definitions of Lyric: Theory, Technology, and Culture (New
York: Garland Publishing, 1998).

Kennedy, George A. “The Evolution of a Theory of Artistic Prose,” George A. Kennedy,
ed., The Cambridge History of Literary Criticism, Vol. 1: Classical Criticism
(Cambridge: Cambridge University Press, 1989), pp. 184-199.

Lindley, David. “Lyric,” Martin Coyle, Peter Garside, et al ed., Encyclopedia of Litera-
ture and Criticism (London: Routledge, 1990), pp. 188-198.

Miller, Paul Allen. Lyric Texts and Lyric Consciousness: The Birth of a Genre from Ar-
chaic Greece to Augustan Rome (London: Routledge, 1994).

Miner, Earl. “On the Genesis and Development of Literary Systems,” Critical Inquiry 5.2
(1978): 339-353.

Miner, Earl. “Some Theoretical and Methodological Topics for Comparative Literature,”
Poetics Today 8.1 (1987): 123-140.

Miner, Earl. Comparative Poetics (Princeton: Princeton University Press, 1990).

Newman, Steve. Ballad Collection, Lyric, and the Canon: The Call of the Popular from
the Restoration to the New Criticism (Philadelphia: University of Pennsylvania
Press, 2007).

Patey, Douglas Lane. “ ‘Aesthetics’ and the Rise of Lyric in the Eighteenth Century,”
Studies in English Literature, 1500-1900 33.3 (1993): 587-608.

Preminger, Alex, ed. Encyclopedia of Poetry and Poetics (Princeton: Princeton Univer-
sity Press, 1965).

Prasek, Jaroslav. “Subjectivism and Individualism in Modern Chinese Literature,” Archiv
Orientalni 25 (1957): 261-286.

Reiff, Robert. “Lyricism as Applied to the Visual Arts,” Journal of Aesthetic Education
8.2 (1974.4): 73-78.

Rogers, William Elford. The Three Genres and the Interpretation of Lyric (Princeton:
Princeton University Press, 1983), pp. 37-41.

- 194 -



M4FH ) s — —EX 2RS4 -

Staiger, Emil. Basic Concepts of Poetics, trans. Janette C. Hudson and Luanne T. Frank
(University Park, Penn.: The Pennsylvania State University Press, 1991).
Suginoto, Michael. ““ ‘Western’ Lyricism and the Uses of Theory in Premodern Japanese
Literature,” Comparative Literature Studies 39.4 (2002): 386-408.

Walker, Jeffrey. “Aristotle’s Lyric: Re-Imagining the Rhetoric of Epideictic Song,” Col-
lege English 51.1 (1989.1): 5-28.

Wellek, René “Genre Theory, the Lyric, and Erlebnis,” Discrimination: Further Concepts
of Criticism (New Haven: Yale University Press, 1971), pp. 225-252.

Whittall, Arnold. Exploring Twentieth-Century Music: Tradition and Innovation (New
York: Cambridge University Press, 2003).

- 195 -



- RTPXEHR B+ EH -

A Tradition of “Lyric (cal)”
—— The Circulation of a Literary Concept

K. K. Leonard CHAN

Chair Professor of Chinese Literature, Hong Kong Institute of Education

Abstract

This paper discusses the conception of “lyrical tradition” in Chinese studies, with a
focus on the view taken by Chen Shixiang (or Chen Shih-hsiang), Gao Yougong (or Kao
Yu-kung) and many others that Chinese literary tradition is highly “lyrical”. The main
body of the paper falls into three areas. First, a brief overview of the changes and histori-
cal development in the theoretical discussions of the concept of “lyric” in the West, from
ancient to modern time is given. From “lyric”, related ideas like “lyrical”, “lyricism”,
“lyricality” have been evolved. “Lyric” as a concept has acquired wider cultural implic-
ations in recent times, as can be seen in that use of the term is now not limited to literary
discourse. The development of the poetics of the “lyric” in the West is essential for our
understanding of Chen and Gao’s conception of Chinese lyricism, as the two scholars
have formulated their views under prominent influence from the West. Second, while it
is widely believed that “lyric” is a term originated in the West, and no corresponding term
exists in traditional Chinese literary discourse, this paper points out that though with dif-
ferent meanings and connotations, “lyric (cal)” (shu ging) as a term has a historic origin
in ancient Chinese, if we take a look from an etymological perspective. This is evidenced

by numerous examples drawn from the literary texts of various periods in China. The en-
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suing part gives a synopsis of the development in the discussion of “lyricism” in modern
Chinese literary studies, by introducing some major works that examine the topic. It in-
cludes not only expositions by Chinese scholars but also those by Western Sinologists.
This paper concludes that an exploration of the conception of “lyricism” would be bene-

ficial to our comprehension of both classical and modern Chinese literature.

Keywords: Lyric, Chinese literary tradition, Chen Shixiang, Gao Yougong, Jaroslav

Prusek
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