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The Sociology of Music:
A Review on Classical Theories and
an Overview on Potential Issues

Meng-Tze CHU

Abstract

This article reviews the classical theories, issues, and the emerging research
trend in the sociology of music in recent years. The literature reviewed here is
mainly to articles published in English. The sociology of music has regained
popularity in the academy, and the phenomenon is especially striking with an
upsurge in the publications on sociology of music in the past 10 years. The
classical theories and issues reviewed here include two different approaches to
conceptualize music: music as object and music as action. The researchers
analyze how communities are shaped by musicians and how concepts, such as
subculture, post-subculture, scene and tribalism are used to describe music
practices. Sociology of music also explores how specific genres and repertoires
are constructed by the power structure in the society and thus given historical
meanings and values. Meanwhile, this paper also discusses the production and
distribution of music from different approaches. The second half of the paper
presents the new and potential issues in the field during the last 10 years,
including: the relationship between senior rock fans and nostalgia, the links
between music and negative situations, live music and ordinary musicians
without original works, as well as the connection between science-technology

and music.

Keywords: sociology of music, musical community theory, taste, live music,
STS

* This article, written on the subject of sociology, uses APA format.
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A R T AN E RS A SR ARG AR 5 > IR F R 158
J3 VB AL R R A AR R ST - HBEREA - UMY ERE -
Frith (1978) (&R %E ~ A ROEFIVRE =(EH A > 250 BB Bk R AY
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EdEEE ) (Hodkinson & Deicke, 2007 ) 253045 - S35 1F ML HARIE 2o SCEE ARG
O FEHEIT -

PSRRI T ICUE ) (subculture ) BE#E o 55 » Hebdige (1979) LA
RACHIRES > i B E B SR ERS AR T - BB FEA
A rEEAE (life style) » fliFE iz 5% (Teddy Boys) ~ #2752 (rockers ) »
K JEETE (punk) SEEFEHISIHT > H5H S LE A B & PR - OHE T
AR A 22 [ B 28 —E © Thornton (1996) JEAs R SZALAYRER:
45er Bourdieu WIS EEARHERMIZH R SULEAR (subculture capital ) > #ifE
SMTEEER I ERVEE T  EEURT UL E R S T 2RISR E] 4y el
ARSI EE -

2RI > RSB R B R R it E s a A ~ 55 TSR ~ A
SRS GBI Z 2 - Rt > TR Dise E E e RS bk
PR H AR S B EA AT ~ PE4R ~ M RIS & 44EF48 > 40 Bennett B
Kahn-Harris (2004) DLK Hodkinson 3 Deicke (2007) Fr4RERIYE - E&
AERE IS " &KL (post-subculture ) HYIRTE » 41 Muggleton E
Weinzierl (2003 ) A4~ & < HiF —RIE » REZEEZ 5 Slobin

(1993) WAFAHTSALAIRES: » SR HRUL ~ BB32E (interculture ) B
XAk (superculture) =FEfEE - D MELAE L& 248 T Wi R R B IGERT -
FSIREE ~ BSEMT - E 2SR E R & i E 2 e RIRR [EI 444 -

RANEERSIVEIZ - AR E e 2 R s mE s T 55 ) (scene)

(Straw, 1991) BIES: o B S RrHEE0 & 22 il b Bl 8 B M 2 =5 T S T e
RIS BN RER 55 » 117 22 {(8] 35 2 [ o [5] B 1R B 2 A 5 S S A R Y
FrA R » DLEARGFAVIRERFAE (Straw, 2001 ) » s —aa HE R F2HE
“e T EREERGER - NEEABMEIRIREET - SRR EZ (H
HIflss - Wi B BE TR S it B > 22 EZE A4 (Bennett
& Peterson, 2004 ) o 1 5% 3 15 & A % M LAY RS E sm > 5575 Maffesoli

(1988) Y T &% 128 | (tribalism ) » R R FAAAR L E (mass
society ) > {EFEAAIE LA SEMATEFER T - FE B EII SRS
REGER BT EE LA - B E B T AE R R E A B B LA R AT RS

(pathways ) ; Finnegan (1989 ) 50 Fo:{I5l{[E 8% Y B 456 8 iy DR S e o S A
HYE St S RIEIRY S g8 5L S R(E RS PR AR AC 45 2 [h 828 (overlapped ) -

59



TEERHsE 55 31 | 2019.11
DOI: 10.6244/JOMR.201911_(31).02

Ef% » SEEHVEN B I EWARRFREIT SR PR - I HERAE e B AR
WHAYEZEA > 40 W. G. Roy (2010) {EAEZEATSORIAT S - PR FEEA [FfE
MR A A RN R MBUETE A -

FHE A B R A RERE R B S MNETT B0 53 B sk > T 48fd | (genre) &—
{EAT AR HFRAEHYRES: > Hesmondhalgh (2005) 52/ T 2 —{EEEFRFfEALA -
1Thy  STEREEEE Y RGNS - ° HRNEEEE T S %NS
1~ FESRE HEITER - EARGE—ErkmE) ~ BRERE - R RIR A
He i SUE B S MERL S - EERH (LA T TR - EBE - E
anENE 7 P GRZIAVERRE 72IE] (Curran, 1996) 5 Tt 2 —{EFEEE A - 2EREL
SRS A AR SERS AP 1T sE LA R T B 5] (convention ) JEFIRYEIE - MiiERE
SRR SETE PN R TETRE ST S 14 4E (Fabbri, 1982; Negus, 1999; Prior, 2008 ) - 373t
T ZICEERER (50 P AV FRERSS 722 SR RE A R 2 4 0 J8 L (classification) & & 1T
W ERERYFEFZ (Lena & Peterson, 2008; Rosenblum, 1978 ) » [fi1& EHIYIHZEEIE
B ARk 5 4 S Y G o

VY9 ~ ZAIE g R

B B % AT B SR R AT T AR DU S B Yt
Feakid o 0 DUTHE S RO R T RE -

O DI ERERURAIRE Hp A B ] style (JEURS ) —Ealifidk genre » {HEEESERIE ALY -

10 K Sr ElRE ARG T ERE 4% B8 T A ST SRR IR > I - s R
hitt (Oxford University Press) f12545E 27 (Routledge ) 24 » JRiiEEE  HIR
Taer SRR AIERATIAE 2011 2 2017 ERHESRASCE TR IS > 75
AT 2 (1) (FF82) (Poetics, SSCI & AHCI) : 451~ 1979 4F » By REREEZAY S
(EHEFEIAH . — » HhBE8EseisE R R E e g 2R a5
FIEMNRASREEE - (2) CRITESEEIEE ) (Popular Music and Society, AHCI) : 44
1971 & BRIKRITE SR B R LB BT - (3) ORTTEZ)
(Popular Music, AHCI ) : #a77~ 1981 » TR Ry BRI T & SEmF e IV EE /AT ([HAEE
BE KA H - 5 BEIFERNHRER AREZE ) » KR 23R &
AR TR SR > N ERAE DU fy TS T T - (4) (IR EEEEE 054
e EaVea ) (International Review of the Aesthetics and Sociology of Music, AHCI ) :
G 1970 4 > BEF RS HAREENE (CREATEHRER) BN - T s
BLEA F SR IR %P &5 —F > HATHZESRE D B %2 g ( Croatian
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(—) Rk ERRRASR B R E TS

TEPETT » HERSENE 2 R B & ST RIS AT S5 T AR EE Y &5 2R T80 -
THERANNEHERGES HFESEET RNy - SH BB FES
el (ageing) » ERPEFHVEERAMIEANEHEE ~ Drif e © [Fig - 5
ERgEih HeE R BT TR ) (heritage) AYBEEALME - 253
FHIRE - OftfTE%%) (Forman & Fairley, 2012) ~ (H& | {7295V )

(Dauncey & Tinker, 2014 ) Bl ({74881t € ) ( Bennett & Janssen, 2016 )
=IHBATI et ERRRRE BTG e o FLERRERYSTE% Bennett & 50f5 H R [FIHRSE)E,
& AT R ] 0 2226 A L g v e S R Y B8 R - ] — B A T =t
i {E] B2 2y 4% B <2 4% £ —#E ( Bennett, 2013; Bennett & Hodkinson, 2013;
Bennett & Taylor, 2012) » 18 25T A — D B as ARl ry A VM Bt &
MEEF -

W7 B ERRA T SR M S R TP AT I B B S - A IS (1
B2 Appadurai (1996) iRy " A&HY5EEE | (ersatznostalgia) @ RNEEHE
HE AT T R SR EIREAR G - SLRRY B EE - [ EN
B e il E B AR S - (0 B SRR B S T 0 R
AR Rz MR Rk YE & (E. Roy, 2014; Sexton, 2012 ) 3 &4 H GBI Hh &
i A AR Y RSO IE © B SR R E I B 22 [ AV i B i S 4L b

( canonization ) ( Trottier, 2014 ) ; 2000 /& /5 FERIGEE T B 4857 % | (Joy
Divison ) SEEFREEE] » ZEENETHE - IR ~ FECBER
ABGEE - EHERDREEN TER ) ZEE TBRE ) SEBEEERERE

( Strong & Greig, 2014 ) = F£4) Weinstein (2014 ) #iZ2ee k0 (S B4 = ST
REHERS » TERI SR FL - EF G ESIFNEEREES HY
FEAEIR— B ERIRCUL - BB SR ERIEEE (Kattari, 2014 ) -

Musicological Society ) 4migEAHhR - Z T2k H A —FIH P EAETELTE
—FAE o (5) (FE | RITZ%:Tm) (Volume! La revue des musiques populaires )
BRI 2002 FEHVESCRITE SRR s FIBIN & B = B FE =15Vt &
B4 HESaEEEILY  BRAERIESGEESE - (OAUE a8
FIREAEEGET L IEREE T T AR AERUE ) (the medium is the message ) HYEHEE:
FEH SRR - E AR S R A DA RABR R EEN &Y%t E
2 -
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Bef% o RATE SR EERGR T U EE R AL - FEE T i

B R R EERCRRIATE - RSERREEHE S. Cohen SELRIHAYEE

(S. Cohen, Knifton, Leonard, & Roberts, 2014 ) =]l 75 &4 Bt E =

(IR —HE 5 - Stk A0S A F S S B RV RS U Ry Y aE M E

BEH  BORRIEEESERY—IR - i3 Lhih B R A] BEER 2 Y R SR (E (T de ok

SR B TRAEE ) BRI - SEEECIR L ATRE DAY AR B A B Y
TEREZEAL » B R ERE B SE A AT

(=) HERElE (B BRI

BHEARE - REEE - BFE - tgeikg - g - 277 EFERET
HIEF » BCESESNVARI] (negative potency ) 1 5K5 [REELFLAVREA L -
2000 FEH{E RS HEEER S BrdAE am SR EU A BB IR A > PIUIE SRR
iy~ WA S EUA EE TP E A2 ] (Cowart, 2001; Evans, 2003;
Sheppard, 2001 ) ; Jif7T & SEBHL RIS REE o] Y CRiTE 8T g ) HiT
7 2011 FEFFREAY 48EL 5% 7B H| (B. Johnson & Cloonan, 2011 ) 5 T. Rice

(2014) JMEH RIE S SEET KRR (times of trouble) HFEHLEEFRINE
HIRTIrSE T5 1A EFEMT TR ERR T 4 b 44 E B AT RIRIR R T Al fF B (R
FIERVRIRMESN > BEIERAE/ N AYIRT B A TE A I A R R R R
B BT e SERY RS MO T A e R e By e B B ET A T A, -

FESEIEIR S B T AR A & > (E I EYER S EE de Bl I > B

HfgE O Em e PEAS E W e Y IIREER - B. Johnson B2 Cloonan

(2009) FTHE 1T S SEamii 48 2 RBEAVRETE » e 5 48 IS [

S FEHE S RHR AV iR (L2 I AVE B S  Devine (2013) HEEHE
HI5r T s H B SesE &b RT - NEEARG TEFRTINEH] - Partridge
(2015) AESTRITHSETEET « HEBEZE NN ER > LIS UENE
#% 5 Hirsch (2011) 18885 %R0 R 35 BIRHEENI 20 N A E ST T EBLF-FS -

SR SIOTRER Ay N AE RN (B ER G - 178 OH B 488 457 —itE - Whiteley

(2014) LS Bk EAR s BB > ot AMPITERRIF B dh i AR R 2k - H
HFe e~ SR DI ESE (fairytale) #AYZJAHE « Gilman (2016 ) FiFHiL
TRk PR AN LR - S5 -y (o] R AR R T M B LR T A A A

62



AT ¢ S IR PR R e
DOL: 10.6244/JOMR.201911_(31).02

TE—ite - FEEAEREE R iERE » e — U E S5 48 BLEE A e AR
B XCEV)AHRA - Morgan i Reish (2018) 4RERAYSCEERIPED 72k H 2K 13 {1
AN[EIFE SLETRL ~ RN [EE AT AP AR S DL S PR B ([ 5T

et » EE BRI B2 B RAAY S 4E0H 75 - (2098 H VSR T4
HEBAEERTIVE MER - BEMARG T R A B HE RS TE ROR R ETE
BT A B S LA B R BRI AYER B2 - i SR KRBT i - —
ML E S ERAYER 138 - 40 Fosler-Lussier (2015 ) /4 HiHAR 5 B E
i bEREtE (Cultural Presentations Program ) BV f1 @ i8IS S MCTT
BEREE S A EAS SRR XOH 2 IR - B ERUEIINEE - EEAETRUE
WE 151 fiE B Ss SE SE R R R A Ry B PR AR S AR - FA
Ansari (2018) 73#riE B HARIEBITE T RAE /A G BUARS SR EAVEEL - i
11— 710 A EB S S NMTERAV BB MR mes 1o - —J7HE
EEILIBH KR B fE#E SRt mE LR - 5
1930 A EAYSE BRI T 2 EUE - S5 ERAVAIFRE K -

5 BANR R AT R 3 W RSB B b B E Y
REZRRE Y - PRETE OB ARV S 4 E S - 18 BT A& fiE 55— 5y
SRR - B T SRAYECE MRS 2R S RS S - R [EHYE
FEWFEIRPE A2 L S IR AVEIRE - (1 & 2= B AV AR ol KR g nn S B K E A
MR EERVEEH R » AARIEAIR - EEARKE SR ESGRIL - LT E
HIER S B ¥ BRI L AE U AT ST © RBEARAE T AT S EEOET
¥ " HH L BYESG: (H. G. Cohen, 2011) 5 5 ~ FH1E 1960 FAUHELEEIE4E5C
{BEL#ER (Stahl, 2014 ) 5 Risch RERAYSCEE (2014) AT 128 - #R4ER
FEEEELUE SRR T (Rl R LR RsE) - B T HREFRNY
EEAH T YORBENRE  ERREIIH TR T E R TR M AE 8
E RS AR TEERE  ARME TR B AT e T R A S b2 Bk b 8
Z NS

(=) BGELRENLERA

B 20 HECRIE R 5 S ERTBIRYEEIR - 35548 (livemusic) HiFTAR
R ETm - AlHE > EREE AL g P RORSEAES) - HEH
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PR HIRAERE S DASK » TG S DP 3] T BEE A IR T AR o B2l
WFgE IR © live music | EIHMTEELEETAVE « REEHANTTEIEZE
TREERFTS R Frith BAEAZEEIRAE 2012 FEROTHY T EISE SRS ) (Live
Music Exchange ) 4815 (http:/livemusicexchange.org ) » {75 5% & Bk ¥
W S H B B AR 3% » W R IEEEORE © HAh - 3ZEIRRIR
DAFR e 4 By T hE R LB AV i & 2811 & 52 (Frith, Brennan, Cloonan, &
Webster, 2013 ) » NZH K RHE ~ B - 2RISR REE MM S EE T
Mt o 5380 (FEREERTE) BATIHDAE 2016 FFRELARS S 2e @ 48 8n &y M
E | (Baxter-Moore & Kitts, 2016 ) ©

WSS SE SR B M - B T IR A BR BEE HE AR F SiERS 2 R E AE AR
Gh - HL AT REFZHE AR LR Y s Bk A SO AV 4 S Y AR RRR L
= o iR Becker (1963) FrisHYEEEEL4ET ( dance musician ) ~ Faulkner

(1985) HtAyEESE = 440N (studio musician ) » 5iE Perrenoud (2007 ) FfE
AV L EZEA (musicien ordinaire ) » 75 2535 48 A # A S AE (DU ME ——EL 1
(professional ) ~ §l1Z2 (cover) ~ BEw1% » Wit S FEEAFHYFEELIF -
B NS PR N B R  NMEEMIE o EAIE T RN N EERET » i
M HE BEEFHE IS ERAEENE ) - At BHTEAEETH
FHFIRE ~ SN G ~ S5REEIH a  Bo s Ry o A FaRE - 2016 FEAFSLEIA& AL
HrEFAEE (University of Glasgow ) Z2{THY T feSEF4e  Jex T & « Z485
B et ¥ | (Working in Music: The Musicians’ Union, Musical Labour and
Musical Employment ) W&f & - 87K 712 JJ HAYHHIE 5  CifTE %8
G ) HTAE 2017 R RE DURTT B 94855 8 5 F RV E T (Cloonan &

Williamson, 2017 ) »

% - EEET RS » 202EE (tribute bands ) —JFATZ 52
FIREE - BEEAMIHE THA ) Ei > EEM 0PRSS EEFET
Bt E TS e e E B A R LEPKEBH Bt iz (stardom) WYJJ& - IR
TR S 2y i e B 2 TRV R SERE I IR DBk 4 - B Frdina fy 4
NETTHMmEESS (Gregory, 2015; Haanstad, 2016; Homan, 2006 ) -
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(P9) "FHszbdnt & | NS5

A T RSBt @ | (science, technology and society, STS ) 1F 1 & EL4
AEENE - BHZE B R TR LR BRGrna Ert e Ah - BT ER R AR B iy
E R HAFAE 7= gt G R Ry g2k - BTG E %
FRA M F THR R Bt G L (F s — e BIr ey G @ IEE B IR A M
ot ~ EERRATH RS o ' AR B RS AE RIS B R
HEFEK  EERIEE PSR - WARB I B - 55— B2 LR
TEEDNEEER S BRI R IEEE B SR RN AR E R b
Bh o BEZNISLEHTITEN S R P B S A R R (HEE LA e SR E
IEEA STS nfitFIES - & 2A NS ERIEIRFIE e BlsdE A
bt bo5Epk o

BT R R R B AR R E R E R R e T %
TAEZE (Studio fiir elektronische Musik des Westdeutschen Rundfunks ) ~ JEEE
R B R ek 22 1752 thuls (Institut de recherche et coordination acoustique/
musique, IRCAM )k EEEE S ILIAYE RT3 (Lucasfilm ) o 5 @M M FE
SElTHVbZE A 25 R ETEE - FilE eSO REE AU T AR
5 ~ ERBBUMEIF - (B8 H b7 R 2R & B TS E s (MIT
Media Lab) - 21 {HEACHUHRHCEEEM T E - &S SELE RO RS 2ila Al
TERY & EIRERE T A fR R - Z40 > St 2 BN —aVE SR ~ (Eil
2~ EFEEEE  EREEINEIE TR E DR - Bl
FSANEHACHIRERY - BUE R RS L B ARG O VRS B e S 45 R HY 7 A
5 SRR S TE I EIFdhikes b 5 BEEEDE (algorithm ) KM

"ORISCRHE R » AR B TR T TITEIE RS o (F R STS KRR
BT E—3 -

2 DUTRHE B DA S SIS > HARGE TR LR IO T S BT S
ZWEERG  BEEERETERE > HERLRHENEREES TR S#A
HHE5E H By BE 2o 81 (F 50 fnbr 8% - 12 Lt geai B U A SOR S8 A 1R
Bl - (B H R T BRI o A T th P A =2 TSR L 2 i B LR R Ay
HEETT » R E S AR R R AN R 0 FEERYE » BUENETRE
AIFFC I Pt M B S B2 5 & F - FH DA B & SESOR R FIRE B HS - SEED A
EREER S FIBSERRE ERE - IR IR AR -
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F o E48uE (41 YouTube ) BARfE 4445 (40 Spotify ) R FHYIEM: Kot
Lk EMPREEAEE B CREHES oS RS EETERERS
R EIRAVR R 2 - BN RE BB A A G - R ESRIVE » K
Hfir A3Z (digital humanities ) 757221 F A 53 B £ F SEIRAN S R 850
FEA0 FRERERY (topic model ) B FERE (text mining ) o H FiffE i A RLEH
BEELTFHNT  BEEERR G SRS -

Fbs B SEREI 58 S0 9% - A SRR B S - FREE
B AR 2 R FEAZ Y SR RS B B - RS TR E R P R e 0 &
SEEES o IS XA B EAE - ik~ BEESTTE) - SRR B R ARG RA i EE
Ko DUNFIBR SR g - fE 8RR EIREY AT - AT E#E
B RHOE S BORF R & SO B RS 1447 ( Devine, 2015; Manuel,
2014) 5 S EmPETRHL M ZE AR YR 46TE » AR (mashup ) (Gunkel, 2012) >
BT Edh 720 RS BB P I EER (hybrid ) #Y IRCAM ERfE Z2ERIE

(Fourmentraux, 2014) - F#lfERl =0t ES [#E " fE¥ S{5 , (authorship )
FIPELAHS (ontology) HYETEm (Adams, 2015) -

W9 ERR THEREYEFERS - (F RREATNIEX 2o - EE—PER
S EMAEHANEME - Pinch Bd Trocco (2002) LR EHE (Moog) itk
B ENEES » sam A MU EFEEEER "8 (ISR THESESE L
HYF T 5 (EEE T44E T T | (Can) B " 25EERL  (Kraftwerk) [IZRETH
FCAE b s NEERRE RS > A BT E (machine-made ) B2 A %% (man-
made ) HYETHR > AliEHER S SEERLE - ARIN LA ENEEE (Adelt,
2012) 5 19 HERESERE (drum kit) EFBESCRLACRNEEE » HHEER
iR FmEREE ULV EE S (Avanti, 2013 ) ; Sanden (2013) HIIZEE£E
ERE TR R/ 88103 (liveness ) » WiaTamii S5 8108 F B 48 2 [t
FEEIRST o Rl 2l Eei i T E 2R E S A E Y E B i S IR
Bl - YRSl > SUEHEEEDY) -

BTN B SEATEEZ IR o3 0T - FehlE T HRHE ) (listening ) FEREAT AR(E & 4%
WFFEEY 57 2805 [REREE - AR O HE R S & 26805 S I i
7% BEEM g EE S T EEERTEEEG S E SRR
Hy&EERrh » B—(E R ElS e BT » [E i e R T HE
tEtERY . B2 ERRERREENY (Pecqueux & Roueff, 2009 ) « FrAE kRS

n
%
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s T et S5 EBIRIERTIER 1 > 41 (&8 | RITE % Em) 1£ 2013
R THSHE | B (Sklower, 2013) - &g T (e FEIHREER TR R E 232
FERY SRR MR B R A2 2R © R B B SE R AS 2 B 1% 125 AR A R S A AT RO
& BRI MEFFGE AT =R IEEE - P8 TR AR A Y B 2T
7 (Hagen, 2015; Prior, 2014; Waugh, 2017 ) - _EHUEFREEZ EEF4ENE - &
BHE il - FRLERT LI FRam Al - WY NS SE R H B A E B AL B A 1]
BE o BEZENEAEEE LA T B RESHRILLG T - T EERARE - £
LB R R EBNIEE S  BUE BR8N EREERIEES
i & A EHEH (prosumer ) B I [E AI{EE (co-creator ) ME'E YA
( Brett, 2015; Galuszka, 2015; Morris, 2014 ) -

Bef% o FTRHROE R LRI STE R (curating) HYBHLER - S (6 G & E
SEAE ~ BEE A - RHER  RIEBLE S HIEIRAT G (Atton, 2014) ©
WRH R B ST E N By TEiffe - 28 R4S A - 05 [3EBUREl
ESHBUE o Rt ORTTEZESEIHE) 2011 FEFET RS9 E LB THHIVH
AR (Klein, 2011) » 2012 FHIFHRIE B EL R FEE T (Sanjek & Burns, 2012 ) »

P ST

ARSLEHR T & g+t ar 2Rk ny S S e Bt e - BRIV S L 48
AR~ TEERFRGH R - USRI RIS - HEEM A LR IE § ST T
THEEE R E H B AR EEAERE - B s iE R R aE
B BRUAmISRNREEE - RS ESE LE A TR, fIE
% o BE L BRT _EOERERES - R EEARENINETRE
EEEIN T HAEEENEY > EEHERFEVE (restudy ) » 10K 1E

( counterculture ) HYHFZE ( Whiteley & Sklower, 2014 ) ~ 3£ (fandom ) AVEFZE
( Duffett, 2013, 2015 ) ~ ¥ 548k BSEFE P SAN B A0 ~ 1 FTO S Sl
fiet s aErizE (Spelman, 2012) % -

B (& | FTEeeTh) 2011 FHBEETER TH®A L SRy TR AFERE:
(blackness ) 4ot ez (Parent, 2011 ) ©
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R L — e NREAGE RA N E R - GBS e S e e
Falame el g MM E Ll T AN EELE ) SRR A CRV R R R
HOREE o [FINY > fEELEREE T - ot GIEE SRV 7EE HaTRVEREa
MR SESCRRE S > FIRHSEEREE - (e E R 2R
H - IS PIERE D E I T T — R RS Lt - iE Rk
FEGET R REMIEHIGT - (HEMZEENE - SR G R 71
atF%_H"T%ZiE - BE b ZEHATE RS GRS 2

TR B USHY R A I - R IR AR B R S8 e St 1Y
Eﬂ% ’ HL@!B,\ FREERESOR - S E A A L ERRVERIRT SR
T BBRTECEEANTRE - SEARTEUVEBLREEES
HIREME
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The Sociology of Music:
A Review on Classical Theories and
an Overview on Potential Issues

Meng-Tze CHU

Summary

This article reviews the classical theories, issues, and the emerging research
trends in the “sociology of music” (a temporal generic term used in this article)
in recent years. The literature reviewed here is mainly to articles published in
English. The corpus of “sociology of music” researches is actually mainly
composed of musicology and sociology, which is reflected by the fact that the
former is mostly referred to as socio-musicology and the latter sociology of
music. Rarely in contact, these two disciplines both have their own approaches
regarding the conceptualization of music, to problematize and analyze the
musical phenomena. Nonetheless, during the last decade, an increasing number
of monographs reviewing the sociology of music and compiling the contributions
of diverse disciplines have been published. This interdisciplinary quality of the
monographs indicates an aspiration for constructing a dialogue between different
research domains, as well as a growing study interest in the relations between
music and society in the academic milieu.

I start with a review of the classical theories of the sociology of music by
dividing them into four major themes: 1. The conceptualization of music: Do we
perceive music as an object or an action? 2. The music myth and the relationships
between social groups and tastes: How does particular powers construct the
social status and historical value of certain musical genres and repertoires? 3. The
production and distribution of music: Considering music creation as a collective

activity, the researchers discuss the division of labor and the networks involved
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with the different steps from production to consumption. 4. Musical community:
Focusing on music practice communities based on preferences and active
participation, the researchers analyze the community’s formation and
continuation, and the characteristics shared by the members and their differences.

As for the trendy and potential issues, I suggest four main areas: 1. Ageing
rock fans and nostalgia: Rock and roll is typically considered as the genre
privileged by young people. However, recent studies show that the baby-boomers
born after WWII, who grew up listening to rock and roll, continue to patronize
this specific music genre. 2. The relation between music and negative potency:
Researchers deal with the role of music in distressing situations (natural disasters,
climate change, war, social turmoil, poverty, violence, abuse, etc...) and the
negative potency which can be generated by music. 3. Live music and ordinary
musicians: The focus switches from written music and the musicians with
celebrity to performance and anonymous session musicians, which includes the
meaning, aesthetics and economic models of live performance. 4. STS and
music: On one hand, music phenomena can be analyzed with the apparatus of
science and technology; on the other hand, the technology existing in music

phenomena can be examined as well.

Keywords: sociology of music, musical community theory, taste, live music,
STS
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