EREBEEHR B/

20184F05H H117~149
=z B kA B v B |z DOI: 10.6258/bcla.201805_(89).04

fi 6y 3RBH 250 A B FEFR
% (ZRE) ZiLw

W E

ERRMEYRET EHWREIH > BEAWER - SRR
HEH R EA R EERFHAEMURR o AL (BRE) BHAA
MEEY AP &I HEE "B B o RRARBRERRKE -
Bh (BRE) PHEZHMERREETHANLERE  RBHARR
R 2 AR 353 HE W IH R E R EE AR ARER
W RMEERER - LR EY TEAHEEEEITE - HB SRR
REMNBE  HERUNERI  ABTTHARETHRE - 7L ERFF
B RATIR > WA S PR HTREER TR R TANEEPK -
EREEMLWERATREGE  KATWEY U RKEARERE > HitiE
DEE A TRRERENRT  BREAREVREEN T LR
AN —F R H R ORI S R — AR AE
TGN T REE -

Blgks : U BRI Bitk R BEE

106.06.16 4445 » 107.02.01 @ & F] & -

* RHTALFEEAL B R OB AR AL 05 B R o AL IS R med SRR
AR R SR R e BT 0 AR R IR T B RS - AXAHHEEARE T S
FRFEPIATHE "RATHEECHEREIARES  (ZRE) A1,
(2016.08-2017.07) = &R °

o B 5 KRR XEH R AT &1 43 - Email: elliot_emerson@msn.com -
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(#47) FAE  FRABLIAPHAT  mARLKBAE
B BE A
HAUGHARBERE R — B ERMBARE R Y P22
WAE—— AL - %548

#1a

— L H X RN R PR

[k ~ RO 2 R 19644E 8y S EEH » S2IEH& (Susan Sontag ) %3E
PP EE&E T RIS AE - (5 R T R AR R S
ARREGTA G TR, (sensuous form) DU I E & H RS &
B AL T RMFESEMEEEDEAEREE > DERIEREERE
BLETIRNE - SHE - MR AT1968FE2 A4 ) - BEZNERT T —IBEVE - SULBEDA
g (HULERREE IR 2/0FEGE > 197058 CLIR - BREEE A piaE
S URTEER | > BB EEER BRI RTREEC ET AR EAE - SRS ECa S
FRZEE P AWM R s 2 (race for theory) o “BERFES U ARELUSTE -
T H s A B AR EE R HUERRE - B ARIK ML - M ERE
T2 o BESEE (LA ST 2 s R 2L G P B S I R 22 R R o0 2 B A 76
TEFZ B B B 28 B L 2 A B R T B B R0 278
HH  (FE BRI ERS « M SOERMNAE A - EEmMESNSREEE
o B DEEEN AV G E) > ERAIRERR - 55 - B - AR T REN
TG B AR B R 2 R o i EEPRZEHA TP 2 B0 RE 3 B AR BRI I Sm S8
& NHEAEREEEE TEMI B S EGEE > BB EARENEE
AR GEEE > EEHTANEE - CEERBEE LTI RN KRS
ZHE AN EZE -

19574 tHAEAE B AR PEEEHVZEASE » P B ERKEIZERE > Z1%({F—H
BEEEERE (050 GE/OEWE) (1992) Bgrhry (&F#E) (2013) >
EHEAHFNRERR - DRAERENERE - MR - SER0asE

1 Herbert Marcuse, The Aesthetic Dimension: Toward a Critique of Marxist Aesthetics
(Boston: Beacon Press, 1978), 54.

2 Audre Lorde, Sister Outsider: Essays and Speeches (Trumansburg, NY: The Crossing
Press, 1984), 38.

3 Susan Sontag, Against Interpretation (New York: Anchor Books, 1966), 14.

4 Barbara Christian, “The Race for Theory” in The Black Feminist Reader, ed. Joy James
and T. Denean Sharpley-Whiting (London: Blackwell Publishers), 11-23.
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EffrfEdL - £ 200G HARIIEIREME S EE T > AR E - RIMERDL T 22/ ~
BRELE RS | = KT ZEI e BT S RS - CE A 0 2R - S B
B =G D RAEAVIA T A - ZERB R AR DA - MERERER
S RGEERATIZ L o FTPASETTISE e B D s = KA - (HEF & EH
FrimEE - fEZERTAE U ARG S8 AV 2I40E0L "I, (non-places) A%
SHL o EEHEE (Atom Egoyan) BAZEHHSRRVEESRY © R/ NI B 5L7E
ZmEEn72 (Gilles Deleuze) AN  E5Ei L, (deterritorialization) =f&m (&
FEERE) (1994) o S BB EeR S Tamt oo HIl B B S 2 e B
HHY 2 AR B R TR R R R © TR AR BN LS B R Bl52E
f o ARECHEY - PR BN MREEDITES 22y TR ) SRR - SRR
AR o EUEBERCERY (1%) T8 o IRTATRZERSC » XOMR T ISR Ei ey
SEm o WIRTFELEEE Y IFRIER (Henri Lefebvre) ARG » R/ ~ 5REFERITA
fERhZs CHER — 520, (time-image ) ARES:  MTimZSI e BRI Y - O X
Z R D IERIREN (Gt erd - ZmA0ESE) (2002) HihR+
L% ARG (AR | 2R G S ST E S ) (2014) -

5 AT » RIAE - OAXF 3T H RUASTERE T EM  HRR LR R
wy o (FpraesR) % 758 (2005 47 A1) 0 B 24-35 - AT ey RSB R 7R &
EXEARFFEEENRATEYARAR L R&IFBAS GHH - 1248 AT R
ZHET R

6 g (XM - FREPRAZTEDTHEANR FT FORE) » (FHE)
% 31 4% 1249 (2003 %5 /) - & 117-152 ; Xiaohong Zhang and Zhihong Wang,
“Mapping Taipei’s Landscape of Desire: Deterritorialization and Reterritorialization of the
Family/Park,” in Focus on Taipei through Cinema 1950-1990, ed. Robert Chen and
Gene-Fon Liao (Taipei: Taipei Golden Horse Film Festival Executive Committee, 1995),
104-25.

T BB (BEYH RAZERPONE L) (P %) % 30 £ % 10 #1 (2002
F3A) 799112 skFzk - CGRAMEM  RATED O H MBS RELTR)

(P o) % 35 %% 100 (200243 ) » B 76-98; Ak sk (ARG L sk
& (R) sy k3eRg) o (FHXE) £ 3955 14 (2000443 A) » B 939

8 Jen-yi Hsu, “Re-enchanting the Everyday Banal in the Age of Globalization: Alienation,
Desire, and Critique of Capitalist Temporality in Tsai Ming-Liang's The Hole and What
Time is it There?,” NTU Studies in Language and Literature 17 (2007): 133-57 ; 5k/J ¢z »

CEILREAE © F a8 —mFeyurplBaR) - (FHXE) 5 36 55 24 (2007 4+ 6
A) > B 121-154 5 sk @z - CRBASEERP 09I - H AL MK —F1E A (R
#—RkE) ~ (EAREER) A (BRE) ) - (FIHXE) %4255 44 (2013
12 ) - & 79-116 -
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SRR Rt A L B S TR B IS EA O B B - © (225 sBe
£y (Tsai Ming-liang and a Cinema of Slowness ) HY{EZRPAMEREIEF = EE

@EK IE%ZOME?“ EEREETR - B R ZEH A B S F R
#j(}/{: o

T E A A B IR EIUR > B T SRR - (EEIvEZE
BERIRE | % > FEAEGATELE - AR AESREEIEL 24 > )T (Fran
Martin) JEREEIZZIHAES - 40 CF) (2000) ~ i) (1997) HY4EE
WIERAGRE - B E S — A EE =t > fald T ERErN S
FEHE , (situated utopia) © “REET » (EEZHANYEESZ (RIB—4E) (2005) -
(RARRE) (2007) iz (R0 ) ERLA—TEDUEEE XSSy T REE | 14 -
Bt - BRI - MRt EE RV L 22 E R R
— TR R B M SBREL K - PATHIRIE (RIRRE) KHEAM
FHRRE R ANED - TR S T e sm R e 2 6 A
T] DA fe B S BT U i VR R - B T 25 e T e 2 5 A8
TBRK - IS ROV o A SRS ) THVEIEE » ST SFCE G
PLEBIMEE - #2485 [BEE] (Herbert Marcuse) #f " &4k, (Eros) HyH
fiFg > DUSCHET R S b an Bl fe AR T 2 ram it - (L8R (RARRED
e STEFIRE -

iR REAE (B RECRE S ) (Civilization and Its Discontent) 275 » A
BHEIRETERNES - RSB " HAK,  (the basic instincts) 71514

9 MR (R BRARGCESR) (Fb 0 EERE - 2002) 5 Fa 5
(NGEd - RUeep g armes R ) (&b mddmit o 2014) -

10 Song Hwee Lim, Tsai Ming-liang and a Cinema of Slowness (Honolulu: University of
Hawai’i Press, 2014) ; AANFEE » 3BAEE » (KRB SEZEEE) (k2 KE
pEAE 0 2016) o

11 Bk > (GREeA G s RBOBGR  HRATTHBONERLFFELR) - (XL
) % 1548 (201343 FH) » & 149 -

12 Fran Martin, “Vive I'amour: Eloquent Emptiness,” in Chinese Film in Focus: 25 New
Takes, ed. Chris Berry (London: BFI Publishing, 2003), 179-80.

13 #HEATEFNEEms - EAmaReEsst "#8%, (camp) é’J;’ﬁ EiA 0 &
B Tgay, 1 "EER , (queer) w9k - BAAMIEIR » FH - FE A
R A AaE 2 d iy iRad - RO BIEF d i R A& @lgmmﬁhﬁ
B Bl A% ik & (E R B ) - Emilie Yueh-yu Yeh and Darrell William Davis, Taiwan
Film Directors: A Treasure Island (New York: Columbia University Press, 2005), 220-23,
240-48.
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17 > RIEERIIDAURSTANR B 758 N T SR Z R - BEEHTRIEY
By SolEEAR TR RNRH GG RIS A E 1T - CESEE = iR N SHY
BRE - AR AR A AT R AR TREMRSE - MEEARE
FeRohlSEE TRAHY T HSHOBED ) (surplus repression) » HEYEfy T EESOE
B AR 2 A R B 40 R FRE R TR 2 » WGP AR Ty T BEE RS (the
established order) ARG FRiF G * FEEFE N 7RIS - A2EbAvRT
B B TIRMEIREE © AEapfaiy " AL, (desexualization) - E%T%m*ﬁfﬁ%
= (libido) &P A ER Iy TAEFIAE S TR0 DIEREAR T BIVKEERE -
CEEEN SRR SRSy T IR (non-repressive) T
BH  thE s i SR E B - R WE— T - Sre R
M BT - (E RS - RHREEAME » T/ESE @iz (play) =
HEEBURAIE o O IS RS S LRI T AR SRR - B A it
BRANEY T A o k08 T PREEEER],  (pleasure principle ) =R ARV AE MR
B VHHBENEGHRE  EATENHARFSEL—E BN
(totalitarian ) EIEHINVES Z - DURASEERY SR aptils - R HZSMERY ~ AP
UMV MR AR —E L E R E A BRI TR o P - Bl
DAIERMEE > T  ai stz - #3067 S E(E AR (sensibility) HYEE
S iR T A BRAE A dr Se A RERVEC IR o AR B R E AR AR
FE2 A » RS ST ER ARG DA | 2 iy - v
STy SR SR R ER T » FDUE— P RE R B EE
155 (comic vision) DL —EE T AT 2RV SRS - WEEEE R FEEARY =
B KRTAIASEH (Buster Keaton ) B ik (Charlie Chaplin) HIfEfn « 228585
BABH R B E B AR E Y OB AT B RSB E (HER A R SRER
(slapstick comedy) HIsZENERNERM - fE—KENBHF » (T EE CERHY
f i D AR O . TERARSRRER MRETRE | - %

14 Herbert Marcuse, Eros and Civilization: A Philosophical Inquiry into Freud (Boston:
Beacon, 1974), 35-37.

15 Ibid., 48.

16 Ibid., 212-15; Herbert Marcuse, An Essay on Liberation (Boston : Beacon Press, 1969),
25.

17 Herbert Marcuse, Eros and Civilization, 211-12.

18 Herbert Marcuse, One-Dimensional Man: Studies in the Ideology of Advanced Industrial
Society, intro. Douglas Kellner (London: Routledge, 2002), 42.

19 Herbert Marcuse, Eros and Civilization, 140-43.

20 #EMWMHE > (R RWAT AR RKRBERL) - (FHFH)
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fitH CAVERR (B) (2009) £ - AL - ZEGERES A EVBEA -

IR EHENEE S - WRERCSH — BB EEN Y > Ho g EE A
B AR - SHETRIALER R B0 - HeFx B E 5k, (gags) fEZRE
PAT AEEY: > DU A BERIGATRR (4 - W2 B " ZZEHIEE] 5 (a comedy
of space) 4 E > » BRA MVEEIMEIGIE (U2 sREE P THZ ) B TR

FyILA > Ao B 218 (Aristotle) ¥R APIHIREAL © SMRIRIN - BA MRS B
IBRSE > W HSEEA - PHEH - NBABAFEBRE T imEEE R =
HELTHIEL - FrLLA YRRy L ENE M R R RS - BRI F AR R Y
FEIMF « FERFT—AAVATEHES - "9, (things) ZEEHAHE IR
TH-AHE TIEH  RE M HEEAIEMA R > BESEIR Pt
TEEAREN HALCTAERNIER - WEESKERETN T, > NMER
AARE EAER > HEFREAE G — R ARIEIA @ KRB BEREHRA RS
BAEE o BR TR b E R S - (EH RS A TR LB R AR AESR -

R I A — TR Ry S B T ARS8 4 SR AR S o S B R A 77
MEREI - SEIGEATESISEYIER /Rt - & 2 HE S Wi
AFRAREIEHE - IS AR A ZEE R BATE = TPl A Z R AP comedian)
ANRESVERIGEANE R ASNVEEIITR - fEH P S - ik
B  (HR R RAHE A—EIEEAVEESS - B R R RSt
FREVATRE

= BRI T R T

(RIRRE) EZEWESE— B AT S AR P A B R - B BUAER
B Ry R > FRP1998FE RS BUBRYZHEEM: - thogk 44 T RIRRE ) 519
EAREARIEHZERN HERHE B (sodomy) HIFEHA AL - FEXIEEER
Rf T BRI - RAGEE R RN BBRIT - £ 5 oAb R - B

{http://news.sina.com/oth/xinhuanet/000-103-102-112/2009-04-06/20163770497.html ) -

2009 -4 A 6 B 44 -

21 Andre Bazin, What Is Cinema? Vol.1, ed. and trans. Hugh Gray (Berkeley: University of
California Press, 1967), 52.

22 21+ %ia(Aristotle) 2 sk— ¥k (FLEE)(Eh: E2EFELTH1994)
H62; LR EWR—¥E > #6364

23 Bert Cardullo, “An Interview with Jacques Tati by Andre Bazin, with the Participation of
Francois Truffaut,” Quarterly Review of Film and Video 19, no. 4 (2002): 289.
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- TE RN o H LN CSSET, BT LU T -
TEPHIIRES) - BAECARS R RN | FORT NG
SSHIERERIMI T 8% AGE RSB T
ST — BT IR RN R T E B R A 2
7 R R RIS FIOI TR 53— 7 B ELIE L EEWRE
SRR T AT A(LE TIRIL, (criminalization) - [N B BEATER A
PR  FROLER B - BRI B EE R » R AECANE
RS - (B T BCARERIEHIT, © EEREEITE  FE
WRERATE  REBEIANT CMEREA - SEREAA) TR LU
T - RISEEIIASAIEIN - ZEREBOATA o N EAESIENE - BT BA
FEHIE - (0 (EIRE) EERHICAR TR - I LHERE
PRI > R | AR RS L | o PR AT GRS
BB AN AL S5 T T EIA R SRIECS SRR S S ECAYE
i A S LBt -

TESREITBUA 4 + B I/ R A7 7 DR 22 5y B i
KESHGOGE > SEEETL » MERRLE R A £ i -
BHIH AN B R AR TR FORE A RO TR - 3t
A TR A ) TR ] N SO AR B B> IO
SR AT N TR (B (2001) (YTHRINI - /NEEED
IR RETSIA] PR AR ERAEEE - £ (TR) hoEk
HEBT - RO (2003) FES— BTG E BRI - S ER
HE SR S R GARTR © B T 2SR ISR R AT T
T RIYRE R » (RSB T BT « (R
WRRL) R L > RPN R S A NG BTN R AL ST R (R
IR B (A RHUBEREY » FTET - RIAHUR - BEEAR - (SRR
WA A LRI S (8L LAMEIR &R IR E ( liminal position )
FR{ T — (A LA -

P SERPIIMY - SRR 25— A LI T RS -
PEA IV KRATEEIA S AL » B Ak & SRR Lovis

24 Song Hwee Lim, Tsai Ming-liang, 170, note 23.

25 hxaterm o (HEH TH HBEA®RE—RHEAENE (ZRE) ) 0 (e
IR ) % 99 #7 - (http://www.funscreen.com.tw/headline.asp?H_No=123) - 2007 4 3
H 23 8 L4 -
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Wirth) Fpfialtey = AKBURE AR E - By A0 ~ BENERE S EE
B o 2 (RIRFE) MIEEARTEEENIINES T - BRI NI e S - T AE
LTI o IE AL EAVERTTRIE T T R aYEEM o B Tk B S E
REEAIESLRE - BTSN - et BIRERANZER] > WEEhFEE
A G RmBr AL 22 i - B i@ T B e ) [E—(E 7 B AL 225k > #EalEl
B NEL BB B - P BEARZE IR (segmentation of space) Hr4AHHTE AL
i - BB 2R EATTIET A B R AR ) - PE (B
AR hfemmyEEE 2 EmE (FEFEES 1) - BEEFEREEE B
T Al TR AR B IR
R B AR P RE Y &R A » BB PN S i W RSE - B T EAR T AV AE
AV IF R IR o HEZEHHE A LR BIRE AR TR it e S E ST
SR > 22~ LB EAEI AT T de A H R — S R BT EAE - BEIE
BRI ENEE - TR N 2R AR > RIELEEIRE T E R SR
F A EGE > BURNERENZES - R GHE SIER - 25T
75 o P - ZHRAE S RO RS SRR EIE
g o R FEEERE  ERAMANOKEINEE » — ST R
I -
RS ? B EIRI - ANEIR RS - BEIA RS © RN
e EFEEE PAY 22 - BN IERE SRS Y A RVE &7 ~ A2 BfEE -
(EIRE) v EE SRR VIR - 55— KE > B
S @ B O 2 #h 58 —RiiR  BUREYE B B A 2 G A 7 ML EE o
BT AR TEES  IMNSES ~ TURZE/NE ~ BENE > EEEEEYA
/NEE S EIEE—E M (B - i IR - BEEBEN R TR ETE
PN » ERIEAEE © CRREESRET - (RURE AN ? (RN
FIHEM 2 o HEHEE A NS _LFEFRE - SIAINNER - (F11Z0E /NS
FAMBEEZ AR » 1RSSR » (P EEESEY AT - BREEEAR - 1501
HIE T —EEE > R AR 58 AEER Y AN —FE 24 - IR

26 Louis Wirth, On Cities and Social Life: Selected Papers, ed. Albert J. Reiss, Jr. (Chicago:
The University of Chicago Press, 1971), 75.

27 Richard Sennett, The Fall of Public Man (New York: Knopf, 1977), 14-15.

28 Tuan Yi-fu, Segmented Worlds and Self: Group Life and Individual Consciousness
(Minneapolis: University of Minnesota Press, 1982), 1-13.

29 Italo Calvino, The Use of Literature, trans. Patrick Creagh (San Diego: A Harvest Book,
1986), 63.
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BAEIRTT HARE T AP —FE 23 > DAL — (8% T IRE BT (2RHRRE)
MRS > bR T AIEEEFIE » thEBl5 %4 "1 don’t want to sleep alone |
ILRE - BBr—FtG > RESMITEIIfERE—RIRE W ERFEER » R
PEcsE T IR BRI — I BEEYIRERE AN Sy (RE) - BEE
e 3R S EIERRSF AT/ INGE - BERFIREE - T8 | RefnwisisZs > H
R N FEIEHERT B RiEig - B iR > RER B 3HE TRE AR
IHAE > B RSREIEMRNE T B S N E ARSI M - BN
FEZCE TR - W ABEZHENTE RIS 2NBHAYR © £t > B
IR A A NBNEEY) - MES ARFERE - Rk G EREES
i -

HATS T E R BN FIVR LR - B3 ZIMYRENEZER © B - EEREY
IR N B E SNYETEL 40 FR Ik P [ 4 MR > 4 METE: B S SR S A R
HEEABENEREAENAR - MEAER  BEER  EVETHEE
AIBEFT o /INEBERUABE EIREEFLTEEE - SRUEESMARE » [FIRHEZLH B RS ELREE -
—EE R EEEAVEILE - ARERE RRER 2B - AEIRENZEME
B > i - B AR I Y o — (SR TE 2 IR SRV NF (A THEN BT
5 B ARE L EASHEIR - RE - IR - BT EEEENGERE - AUET
R RO NEEGES o B METH Rk o SREEEE R 2R IMIER > H
SNFRHERR A N - DLRCR AL R TR B A > DU F RSN 8%
FIIBERL - S5—EeIBaET » /NS SRR AN R - EAEREAKE
YRS FR I i - PREIGFE LR © $RE DB R R RV - JREEE M
H—B&/ NSO 785 I B e R IR Ak T o - i — S 2 A B
E/EE s (Gaston Bachelard) Frsgny 22 (E& THFAH (HC) AT

(the corner of the world ) ~ A " 55—a7 , (first universe) - “iS(EELL =
M ) (dead time) #Y T ZZ855H | (empty shot) P4 - (HIEIREFE
ERBNVERE REING > LB NEE BSEEEE -

TBEBERE) - RRELRE - FEIER UL > WIERRSHEH - 4
REIEANERENNARGE > BUSHEINERR - MEFELE A FIE| 23 - B
HEMEATREE) » HFiE 3R - 2248 Wit B g — (S R B
[ o BERENZERIAEE « AR - 8 > FREEEATREHIEEY > ITF
IR T AHE T2 TR - B EYE TReEARREE - Qs —KE

30 Gaston Bachelard. The Poetics of Space: The Classic Look at How We Experience
Intimate Places, trans. Maria Jolas (Boston: Beacon Press, 1994), 4.
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SHAPSTRE)  B—EBAL RICHZER « S — SRR RIIEET  A\D)
AN A > EENEHE EAEEANESENR » BEANEAIF G0 = R ErE
BTN FREATHEUSEER A - BB AR RN A EE B -
RENZE RSB A ME 4 R4 - RBRHBE A SRR E) - wt i PH A AR Bl
ELERE - WISAFRF (Richard Sennett) #5417 - BEEREAEEAYE P - (B ABLHE
TEZERMIA ~ B~ WEEEtE R ERBNRGEG R R e 150
SNFREEEEE W A T BhERE - (SRARRE) AV EE B IR
HI/INEE - IEER B MFHaE ) a aIRE - RAE—TEER SIS EINTIRES » AR
I AR - ARAN ENE R E —E A -

brTiE e v REER P &0 E A iR e BUR B S th
Bt /N BB R A [ E AR SRS 55 - AR S R R
B FRIEARET R ABASE o 55—l 23 NFEEUHHA T BB [E R 0 &
FBESMERAIGES o B LEYIE BT - AT AR IR EIEE: - &
%IV RE N [ PR B AT A B G T — A Eese (InR) > SHUEERE
SRS R ERS 5 IS AR (RNE&E) o > FFE0N
IINEEEHHERAE A S AR FRAE _ERITE - 3 R LB — B (B R [ERE o
Pt ZEEAIIEET - —BE NBREIE—RERRE - B 2 A anyILE R
BEREE S M EENE T R R —(E E L0 - E e EEh
BTERS - PRI (E A DA R (5 - ZERERERE (IR EE) 2] (R
BART ) (2002) FE| (KiB—4E) - HI0a##iE =5  #i5E - 5515
BNV RERR  BEREPITAI#ENZ " it —IREEAZT , (love at
last sight ) (153 » 55 & SHCFBIEER B O0BAE -

ZEMGERAAE T R TR IIBERA L  JRENNYZE M At 15 L i
HYETRE o LM ERCIFNZARTEE - HigiEE s EY AL S RTURE - 3
HHSE - NHEZEMEA > i EEIE SRR E AT SR
T E RS RVEELEE (aesthetic dimension) 5 7R E A ELh = [EEHY
AE > JREEFTEENEE E SR o FTDATERIG R ~ 8RR E M - SRRk
BT TIERL ) US> TR BRI (objects) i T HIZM

31 David Harvey, The Urban Experience (Baltimore: The John Hopkins University Press,
1989), 45-47.

32 Richard Sennett, Flesh and Stone: The Body and the City in Western Civilization (New
York: W.W. Norton, 1994), 324-43.

33 Walter Benjamin, Charles Baudelaire: A Lyric Poet in the Era of High Capitalism, trans.
Harry Zhon (London: NLB, 1973), 125.
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HE{E , (automatism of perception ) i/ » PRI L B #rH O Y0y 25 fE nT REME
HEMCAVERAI B B AR SE - R AR -~ BN o mEiT R R S
P4 > IRIIL(E N EH R R T EATEATE(E T ,( to make the stone stoney )
SMEE TR X RVEEARELS T > W e A MR 1 B G A o (S {  #A
BEE - MEMTENEI TY¥ES (things in themselves) - E/Y " | Bl Mg
T DURASIIFEENE o R MRS R s kg - (AR
LM B AR TR OB R (VR - L ES R BRI R R
22 1E o] DB IR — D st 25 B ey B R SR R B R By 2 -
BT T EEEY)E, (“Charles and Things”) —irP#EH] » HEH (£
RIFRER) NS YIS EEA T —ROERMEIRE - S HEE 268
WelEF > BIIMATHERD RS —BEPIEUEK » S—RIRIUEESE) » 150
FEEATHG T o 55—l > & ] DRI E A - FHERAEH
FEEEZ - 4 (Bfbzx) (The Adventurer, 1917 ) o IS EEEU(E H CLIH R4S
P DABREFE 22 B4E - 3¢ (#<:2) (The Gold Rush, 1925) 1 X F-B1/NV&
USSR IR B R F SR - Wik (A s MR ] R E Y —
77 RS EAE Y A AR — OB R R A O] e S ME IR PR R i
SRS - 40 (FFES%) (The General, 1926) Hrffiasfe Kk A EhfH LA
JSRIMEGL > AYE BHREDKECLRE) - i EREE e — L —T -
i E BN T % A UEBE AR A P DA PR ey e ey
B EL IR — VIR S A - RN ER T M G Rk
BIFA T A > BIRTAER - WA GEEIVERZ NP EE(E 35
NN IEAR B85 - BRI AT 23 B e S e L L & — W R R0
CH) FARERAKNAE - 8¢ CGRIRRE) S tfT ARavmEiiEes) » AER
GUEBINAEREYE > IRGIEUEZ T AENFERERS - THEMWAGCS LEIE

34 Viktor Shklovsky, Theory of Prose, trans. Benjamin Sher (Normal: Dalkey Archive Press,
1991), 6.

35 “Art (primarily, but not exclusively, the visual arts) discovers that there are things; things
and not mere fragments and parts of matter to be handled and used up arbitrarily, but
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Herbert Marcuse, “Art in One-Dimensional Society,” Art and Liberation: Collected
Papers of Herbert Marcuse Volume Four, ed. Douglas Kellner (London: Rouledge, 2007),
117.

36 Andre Bazin, What Is Cinema? Vol.1, 145-46.

37 Noél Carroll, Interpreting the Moving Image (Cambridge: Cambridge University Press,
1998), 50, 62.
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Towards the Erotic Utopia of Tsai
Ming-liang’s Film: On I Don’t Want to
Sleep Alone and Others

Shie, Elliott Shr-tzung
Abstract

The film of Tsai Ming-liang represents the bleak landscape of urban life, but
his use of props, the design of space and the unfolding of plot and its seemingly
“happy ending” all contribute to a sense of humor that intrigues and amazes the
audience. Employing Herbert Marcuse’s theory of Eros and utopia, this article
intends to analyze Tsai’s I Don’t Want to Sleep Alone and other related films,
explicating their erotic utopia and comic vision. First, 7 Don’t Want to Sleep
Alone creates a comic world where the segmentation of space entails intimate
relationships, the public space enables chance encounters, and the objects,
liberated from their regular functions, designate alternative possibilities. Second,
the film is themed on the sexual and emotional desires, the need of care, and the
longing for a place of one’s own. These themes, along with the use of popular
songs that speak of love, are the implicit manifestation of Eros and serve to
negate the waste land of capitalism. In an advanced capitalist society where
alienation is total and complete, Tsai responds with a secondary, artistic
alienation, and thus his work of art enables the negation and refute of the
established order as well as the transcendence of the one-dimensional society.
Putting Tsai Ming-liang into dialogue with Marcuse, this article hopes to
illuminate the complexity and nuances of the text while at the same time
concretizing the abstract and obscure philosophical aesthetics.
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